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Only after WWII has the territory of the relatively tiny
Slovenia, that cradles between the Alps, the Adriatic and
the Pannonian Basin, been united within its present
borders and under its present name. The Socialist Re-
public of Slovenia represented one of the constitutive
republics of the socialist Yugoslavia, and the most eco-
nomically developed part of the former country. Later
in 1991, Slovenia was the first to declare independence
after negotiations on transforming Yugoslavia into a
modern democracy failed. In 2004, Slovenia joined the
European Union and in 2007, adopted the Euro. Ever
since declaring independence, Slovenia has strived to
become a recognizable country, distinct and different.
With a language that, for a non-expert, is hard to dis-
tinguish from Polish, Czech or most any other Slavic
language, and a flag that looks very much like that of
Russia, this task is not particularly easy. The name of
Slovenia and its geographical position is often wrongly
attached to other countries of similar name. Even his-
tory is no help here. For most of its history, the terri-
tory of modern Slovenia has been ruled by its powerful
neighbors the Habsburgs and the Italians. Only after
WWI, when most of its territory became part of the
Kingdom of Serbs, Croats and Slovenes, did Slovenes
became the nation of people which - at least in name

- lived in their own country.
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How Slovenia might be distinguished

from other countries constitutes a

question that today is hard to answer

not only for a less-informed outside

observer, but for Slovenians themselves

in particular.

Since 1991 Slovenia has been faced with new
realities and a new identity that is only now emerg-
ing. Today’s living environment, which has come to
be formed by both past and present architectures,
certainly represents one of the important elements
of this identity. The economic and political transfor-
mations that have taken place in Slovenia over the
past fifteen years are reflected in the country’s physi-
cal space. While during the first years of independ-
ence most people didn't seriously question spatial
identity, this issue has now become considerably
more common. Slovenian cities are small, with only
Ljubljana and Maribor boasting a population of more
than 100,000. The pattern of urbanization at work
here is traditionally rural. The built environment in
urban areas consists of small fragmented structures,
with each new development effecting a strong visual
change. As it is, the country’s exceptional natural

landscape still represents Slovenia’s main attraction



for visitors. Today 56% of the country is covered with
forests; and since 2004, no less than 23% of the land
area belongs to the special protected areas of the
European ecological ‘Natura 2000’ network. Despite
a thin urban tradition and a history in which Slovenia
has served largely as a province administered from
other cultural centres, contemporary architecture
here is now taking a shape that is attracting atten-
tion both here and abroad and is contributing to the
formation of a redefined national identity.

Slovenia grew to become one of the small
architectural centres that developed a near-unique
architecture by establishing its own architectural
school in Ljubljana immediately after the fall of the
Habsburg Empire. The present faculty for architec-
ture in Ljubljana is still the only architectural school
in Slovenia and represents the successor of the De-
partment of Architecture that began operating at the
Technical Faculty back in 1920. Though he cannot be
credited with establishing the Department of Archi-
tecture, JoZe Ple¢nik is considered to be the spiritual
father of the architectural school in Ljubljana. He ar-
rived at the school in 1921 from Prague, where he had
been appointed chief architect for the reconstruction
of the Prague Castle, aimed at converting it into the

national presidential residence. Ple¢nik designed the

old building of the Technical Faculty where the first
architects actually educated in Slovenia took their
lectures. Above all, however, the architectural school
in Ljubljana has been characterized by Plegnik’s
methods in teaching architecture that employ teach-
ing methods he himself experienced under his Vi-
ennese professor Otto Wagner. He conceived the
school as a series of workshops - collectives of pro-
fessors and students that experienced the entire de-
sign work process together. The system of workshops
— later referred to as seminars — survived and is still
in effect today. The teaching - based on architectural
composition and skillful drawing — defined the archi-
tectural school in Ljubljana as more artistic than it
was technical. This specific way of study and the roots
that extend beyond Plenik back to his teachers Wag-
ner and Semper, helped the Faculty of Architecture in
Ljubljana to become one of the important architec-
tural schools in Central Europe.

Ple¢nik inarguably laid a strong foundation
for the development of architecture in Slovenia, just
as he did in the ambitious town planning and archi-
tectural concepts he applied in transforming the pro-
vincial Habsburg city of Ljubljana into the Slovenian
capital, and through his pedagogical work. At the

same time, however, celebration — even glorification

INTRODUCTION @



— of Pleénik and his work in recent decades (includ-
ing a recent nomination procedure by the Catholic
Church to have him made a saint) often represents
an obstacle in objective discussion on the develop-
ment of contemporary architecture in Slovenia.
Nevertheless, Ple¢nik is one of those few Slovenian
architects whose work had a genuine impact on the
development of world architecture. His playing with
classical forms that often resulted in iconographic
architecture became a source of inspiration for the
world’s postmodernists of the 1980s and 1990s.
Ple¢nik’s student Edvard Ravnikar was one
of the young architects who, after WWII - together
with the help of political connections - took over

the leadership of the Department of Architecture.

deftly applied the knowledge and experience he had
gained with Le Corbusier to turn the development
of Slovenian architecture away from the socialist re-
alism that had been promoted by the communists.
Ravnikar also benefited from the simultaneous de-
velopment of Tito’s break with Stalin’s Soviet Union,
which resulted in any style coming from Moscow
being politically questionable. Under Ravnikar, the
architectural school leaned toward the contempo-
rary architectural movements in Western Europe
and the critical discourse that prevailed inside CIAM.
Together with his students, Ravnikar took over the
key role in the process of post-war reconstruction in

Slovenia and across the far wider Yugoslavia.

- y . . Slovenian architecture of the 1960’s and
Ple¢nik’s devout Catholicism and his commitment to

’ .
classical architecture did not represent an appropri- 1970's became characterlzed by gOOd

application of materials, thoughtful

ate world view for the communist authorities. As a

result he was marginalised both as teacher and as ar- spatial organisation and a Particular

chitect. Already in the 1920s and 1930s, Ple¢nik’s de-

detailing of fittings, joints and cladding.

termination to follow a traditional teaching of archi-

tecture evoked dislike among those of his students
that had become interested in contemporary archi-

tectural movements. No less than seven of them

On the one hand, architects were forced to
invent details anew, since there was little in the way

of prefab building products. On the other hand,

left to work at Le Corbusier’s office in Paris, includ- however, detailing represented a logical continu-

ing Edvard Ravnikar. Come the late 1940’s, Ravnikar ity of the craftsmanship brought to the country’s

@ NEW ARCHITECTURE IN SLOVENIA



architecture school earlier by the proverbial archi-
tectural father Ple&nik.

After Edvard Ravnikar’s retirement in the
1980’s, the last generation of his architecture stu-
dents emerged as the critics of the modern utopia
and the apologists of the postmodern theory of “the
architecture of the city” as promoted by Aldo Rossi.
The quality of work in the Department of Archi-
tecture was not to be equaled following Ravnikar’s
departure and the school’s role in guiding the archi-
tectural discussion in Slovenia tangibly diminished.
The postmodernists gathered around the magazine
Architectural Bulletin (AB). By organizing symposi-
ums, exhibitions and an active media presence, the
members of AB’s editorial board, the postmodern-
ists — usually referred to as the “AB generation”- es-
tablished themselves as the leading opinion makers.
Alongside a weakened and unfocussed Department
of Architecture, they easily assumed the role of alter-
native leaders of current practices and developments
in Slovenian architecture — until many were promot-
ed to professorships at the Faculty of Architecture in
the mid-1990s. Despite their early critical approach
and the changes they provoked, Croatian architect
and critic Tomislav Odak propounds that Slovenian

architecture of this period did not represent “any-

thing new, surprising or shocking to Slovenes, noth-
ing that would interrupt the continuing line of archi-
tectural development.” The most active representa-
tives of the “AB generation” - Ale3 Vodopivec, Vojteh
Ravnikar, Jurij Kobe and Janez KozZelj - still actively
contribute to what today is widely presented as con-
temporary Slovenian architecture. Even today - just
as they did in the 1990’s — they maintain the position
that architecture should exist as an autonomous,
creative discipline, where the architect, involved in
any intervention in space, should be held morally
and ethically responsible to society as a whole.

The young architects that finished their
studies at the faculty in the 1990s, after Slovenia
gained independence, faced an entirely new situ-
ation. These years represent the beginning of the
“transition”, the period in which economic and polit-
ical power — formerly firmly in the hands of the state
- together with the practice of architecture under-
went a significant shift in ways and directions very
different from those known in Slovenia previously.
The process of privatization and the restitution of
nationalized properties have preoccupied the coun-
try for some time now. The new market economy has
been forced to open up to new markets in the face of

the transformation from socialist self-management
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to late capitalism and with it, the loss of the country’s
traditional markets in the former Yugoslavia. During
the first half of the 1990s, construction activity was
extremely low. Adapting to the new rules of the free
market proved difficult for the country’s established
architects. Working by and under the conditions set
by the new private clients was largely incomprehen-
sible for the “AB generation” that claimed autonomy
for the architectural profession. Former large na-
tional architectural offices wound up operations or
were privatized. The work of architects now unfold-
ed within the irregular, sometimes conflicting, legal
and administrative conditions that held big sway
over town planning and the holding of architectural
competitions. The new generation of architects only
just embarking on their careers had nothing to lose.
Instead of criticising or confronting the past prac-
tices of their teachers, the new architects established
and positioned themselves through strategies that
took into account the new reality. Describing the
architecture of Ofis arhitekti, Dutch critic Roemer
Van Toorn claims the Ofis arhitekti bureau “make
the road while walking, by experimenting with im-
ages, organisation and connections.” These archi-
tects administer architecture as objects of attraction,

free from the big tasks of changing the world, from

@ NEW ARCHITECTURE IN SLOVENIA

creating something eternal. Slovenian critic Tomaz
Brate talks about the work of Sadar Vuga arhitekti
as architecture which no longer represents “a con-
tinuous arc of development of a type of architectural
language, but a sequence of forms that substitute
for the ‘style’”

While Slovenian architecture communicat-
ed predominantly with itself for roughly half a cen-
tury, the practice of architecture in this newly opened
architectural market was supposed to abolish this
incestuous condition. The international companies
that came and opened branches in Slovenia were
expected to bring new architects from abroad. But
the Croatian architectural office Njiric+Njiric (since
2002, Njiric+) remain one of the rare architectural
practices with international recognition that realized
two of their most important projects here in Slove-
nia. Miha De3man, present editor of Architect’s Bul-
letin, writes that the work of Njiric+Njiric in Maribor
marks an instance of design that “manifests Slovene
architectural identity at the end of the 20th century”.

The new architecture in Slovenia is the re-
sult of far-reaching economic and social change
that has taken place in the country over the last fif-
teen years. Today the answers to questions dealing

with maintaining quality of life and the identity of



cities, villages and the landscape in this small terri-
tory are diverse, yet are probably not particularly dif-
ferent from other parts of Europe that have faced
and undergone the same transition. By the same to-
ken, however, upon examining prevailing design ap-
proaches we sense a considerable difference regard-
ing the relationship to tradition and past practices.
These are reflected in dealings with the relationship
between the public and private domains, in architec-
tural form, and in the articulating of the subject and

matter of architecture.

Architecture in Slovenia today presents
a curious coexistence of the concepts

of continuity and re-formulation.

The defenders of continuity present some-
thing Roemer Van Toorn refers to as “critical practic-
es”. These are those architects that established them-
selves in the period of postmodernism but now strive
to continue their architecture on the basis of the
modern school of Edvard Ravnikar of the second half
of the 20th century. The younger generation boldly
faced the new reality and develop design strategies
that re-formulate architecture according to the new
conditions. According to Van Toorn, re-formulating

the established approaches of architectural design

belongs to the realm of “projective practices” that try
to engage the real present-day potential they identify
in the local environment. A third group is represented
by those architects that strive to accommodate both
— the critical and the projective approach. They focus
on the quality of living and, in an operative way, try
to reestablish a harmonious relationship between the
inherited and the newly-created, or that between the
buildings and their surroundings.

In any case, all of the different architectures
emerging in Slovenia today only serve to represent
the ongoing re-writing of the identity of space. While
some of the projects may appear more powerful now,
today, others remain in the background, yet endure.
Almost nothing is ever entirely erased. In his project
‘Uncertain States of Europe’, Stefano Boeri strives to
present the European space “as an open, available
context: a surface composed of heterogeneous, con-
tinually changing geographical environments, acted
on by multiple energies”. In the future, a particularly
thoughtful approach to the management of space,
together with the continued promotion of different
architectural practices offers Slovenia an opportuni-
ty to become recognised as a place that represents a
specific combining of innovative built environments

with largely uncorrupted natural surroundings.
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The architects committed to maintaining a continu-
ous development arc of a specific type of architec-
tural language in Slovenia were among the last gen-
eration of Edvard Ravnikar’s students. They won rec-
ognition through their editing of architectural media
in the 1980s and 1990s as postmodern critics of the
established modern practice. Today they support the
position that architecture in Slovenia should develop
as a generic continuum of the modern movement
from the time the architecture school in Ljubljana
was steered by Edvard Ravnikar. The values sited as
representing the modern movement are reserve,
material modesty, simplicity and “honesty” in terms
of the relationship between appearance and con-
struction. These architects now hesitate in the face
of these new conditions; and represent the practices

that insist on confrontation with reality.

For those upholding the modern tradi-
tion the public deserves privilege, while the private
is often roughly treated as something trivial. While
in the 1960’s and 1970s expression of the collective
was reflected in the uniform appearance of modern
buildings, today it presents itself through the organ-
izing of the spatial relationship between the public
and the private. Public space receives particular at-
tention when defining the public areas in buildings
and connecting them to open public space. Across
all of the periods, however, this different approach
to the public-private relationship is most apparent
in housing. Housing architecture of the late 1980’
in Slovenia saw the theory of Aldo Rossi arguing to
re-establish the mutual relationship between the city
as totality and the building as its fundamental struc-
tural part. Practitioners of the modern tradition un-

derstand housing firstly as installing private spaces

Half a century of |iving under a system

. . into public space that stretches beyond the limits of
wherein the collective held absolute publiesp y
the plot and includes practically all of the surround-

priority and sway over the private strongly ing urban structure

characterized the relationship between the This architecture treats the existing ur-

pUinC and the private in architecture. ban structure as an historical fact that needs to be
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considered and preserved as a geometric code in
the space. On the other hand, however, the archi-
tects believe that their work substitutes for the his-
toric matter equally. This refers also to the subject of
the context that is supposed to assure the enduring
quality of the buildings. But the context for these ar-
chitects represents merely physical qualities of the
space into which new architecture is being installed
— the genius loci. Their buildings appear either as
artistic reinterpretations of the physical code of the
space or as a geometric continuance of the existing
structures. Often the design concept presents itself
as a sentimental story drawn from the space. But the
very poeticizing of the space makes this kind of ar-
chitecture alienated from everyday reality.

Buildings are conceived as simple geometric
bodies. By composing them into totality, architects
take into consideration proportion and try to achieve
some sort of artistic harmony. In order to achieve
this they use different compositional axes. They find
it important to control all parts of the project, from
the basic concept to the choice of materials, fit-

tings and the detailing of particular elements. The

classical elements of architecture such as entrance,
corner, column or wall still deserve special attention.
Here light is regarded as a material, with the archi-
tecture strongly based upon materiality. It employs
traditional materials such as stone, concrete, wood
and steel. At the same time, expressive design of the
volumes and intensive colors are rejected. Detailing,
a precise working out of the edges, surfaces and the
harmony between the part and the whole is essen-
tial. The task is to create a neutral space that will gain
colour and individuality only once it is inhabited by

the users.

CONTINUITY
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The complex of the university clinical centre oc- ) _— 1 \ \ o=
cupies an extensive area along the left bank of the — = J\’\ '\’\ \/\ -
Ljubljanica River, on the eastern side of Ljubljana ) ) 7
city centre. This densely constructed site continues T?—7 ! = ] ;
to be filled with new clinical departments and hos- —’L,/_‘ rf ofc'| L) )
pitals. The more sparsely populated right river bank . = ' '
appeared as a more appropriate site for the new sec- _ : v
ondary nursing school.

The new school building has been placed along
the small pa!k p|anted with '88 trees for comrade Tito, s
during one of a number of p|:||itica| actions organizcd / / 7 } E— S T'f‘Lmh :
by tthugoshvian authorities in the car|y 1980s in an 7 ) [t ‘_]E 1 %‘l
attempt to fill cracks in the system that became in- :

creasingly apparent after Tito's death. e j,"-'__'; 220AA0AQQOBSR02000AL0

The trees planted here for Tito became, afterall, a pieasant = = ololole ol o S
public space. After the construction of the school, they also : o
came to act as part of the school garden. —

The building has been conceived behind the

park as a longitudinal volume facing the street. The
volume is divided, in the classicist manner, into the it
central core and the side wings. The supporting con- o
crete frame exposed on the frontages is filled with [
different rooms for education. The central part is de- TI....
|
—

signed as a multi-storey school lobby with staircases
overlooking the park. Attached to the lobby are the i
most important spaces of the school: the large lec- |
ture theatre, the |i|:|rary and the gym_Thc main lecture

m
theatre which is drawn out of the construction frame "ﬂt
is rcfreshing|y distinct on the rear front. |

The inverted construction frame constitutes the — T
rough concrete frontage. The vertical structure of |
: ) 4
the concrete columns is moderated by the long hori- ]
zontal windows. Using an additional layer of glazing | e
protects the lecture rooms from the street noise via l d | . [ | |
the windows protruding out of the concrete surface. E ™ T 1
The continuous strips of g|ass are prUJccted over the : ‘ = | ] '- . e { ol
main frontagc as balconies and fire escapes, rcferring '——__—},..-—-.....‘ ~ . o =1
to the school's fragmentary environment. The yard in ‘ | 1 1 H &
the back is designed as the school's sports grounds, — . b -
framed on one side by the school building and by the amound rLoon
spectator stands on the other. 7
|I i !—l
L : il
4 t -
| | 9
| I'I | | |
| v v 1 - — . '
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SECONDARY NURSING SCHOOL «

Ljubljana GD

“The longitudinal concrete

block ofll\: Sennndury Nursing
School continues the tradition

af rrlustclﬁr works in concrete
which appear simultaneously
contemporary and timeless. The
rational s'pn\in| concept and
carefully studied compositions and
materials — concrele, metal and
g|uss— resulted in o modest but
expressive lmﬂding"’ Petra Ccfz'fn
& Maja \l’nrdjan. City Fragments.
Ao, 2006, no. 7, pp. 68
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The city of Latko became a well-known spa resort in
the mid-1gth century after the construction of the
Siidbahn, the southern trunk line of the Imperial Aus-
trian State Railways that connected Vienna and Tri-
este. Following the economic transition of the nine-
ties, the thermal spa in Latko started with ambitous
development plans once again.

The new tourist information centre has been
constructed to welcome growing numbers of tourists
who come to enjoy the healing waters of Lagko. It oc-
cupies a strategic point on the margin of the small
park between the bus and railway stations. The old
town lies just over the bridge, over the river Savinja.
Because the Savinja is prone to flooding, the pavilion
is raised on a concrete plinlh, rnah“ng visitors to en-
ter from the station level.

The pavilion in Lasko is a derivate of modernist spatial experiments.

Emp|oying but a few elements the concept is clear and simp|e.

The flat roof is supported by twelve thin steel
columns and floats over the wooden panel walls that
envelop the rooms without touching the ceiling. The
glazed front with information office, exhibition area
and a small terrace faces the public space and the
old city. Meanwhile more intimate spaces, a confer-
ence room and offices overlook the park in the back-
ground. Spaces are divided simply by furniture and
panel walls. This light structure, together with big dis-
play windows, dissolves the border between interior

and exterior.

CROSS SECTION LONGITUDINAL SECTION
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TOURIST OFFICE PAVILION « [afko Ir

“The nl:hila'lureofkun s
pauihun is distinguishd b'y its
!m:li“llp, precise execution of

the details and a particularly

self- evident ¢|eg:mu that results
from the unity ofduign, well
considered proportions. and an
equill'brinm among the parts with
the whole...” Miha Deiman. Less
is more. Arch Bulletin, 2001,

no. 151-152, pp. 122-125
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The city of Nova Gorica was constructed after WWII
as a political response to the decision of the Allies to
consign the old city of Gorica to the Italian side when
dcﬁning the new border between 1ta|y and Yugos|a—
via. Edvard Ravnikar dcsigncd the master p|an for the
new city as a new quarter of the old city of Gorica.
He stretched one of the streets over the new border
into the new, modern grid in Slovenia. The city was
never actually completed according to the original
master plan, but since construction began in 1947 it
has grown into a town of 20,000 inhabitants.

The new library in Nova Gorica forms a part of the complex of
pu|:||ic bui|dings around the main square, together with the
monumental socialist town hall and the postmodern theatre.
The main square is p|aced on the axis of the

diagonal street that connects the old and new cities.

The |ibrary is dcsigncd on a fan-like ground p|ar1 de-

fined by the ang|c between the diagunal and the new
grid of Nova Gorica. The building is conceived as a
contact poinl between the urban structure and the
natural environment. From the corner of the square
it spreads towards the par|v< on the back. The massive
corner passes over into the thin wall covering the
structure of the library behind.

Most of the books are 0pen|yaccessed on the two
floors of the lending library. The ground plan is open,
with only the rooms of special departments standing in
the middle like boxes. The wooden bookshelves sepa-

rate the differently organized reading courts.

While the front faces the square as a regular, )
white plastered geometrical volume the park side is .
designed as a curved glass membrane, sheltered with
massive concrete slabs standing in front of them.

This double storey working space where the interior
merges with the greenery represents the most attrac-
tive part of the library scheme. AxoNOMETRIC ViEw

GROUND FLOOR

G;])' RAVNIKAR + POTOKAR « ZOREC
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“The setting of the I)ul'lding
demanstrates an Aalto-esque
touch, while the elevations
rcs‘pund hurrnoniuus|yiu the
distribution in the interior. The
alignment of the facade with the
line of\he municip¢| buiHing
sets fcnh the dinlnguc Ravnikar
is engaged in by means of
fmsirulion." Francesco Dal Co.
Vojteh Ravnikar, Arhitektura.
Edited by Staa Gaber, Nika
Grabar, Ranko Movak, Ljubljana:
Ustanova Fundacija Piranesi,

2003
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The intimate nature of death makes planning of

a new cemetery an exacting task. In the city of Novo 7 - : o + Rt s
Mesto a survey was taken among the public to decide N F : \ : _ ) E E:-v;::“»
on the site and specific natural surroundings in which i q - "se =it} § s
they would like to see family and relatives buried. In Vi N .
response, they decided on a garden cemetery in the b, o
forest. Later a design competition was organized, but
on|y ten years later was the winning solution built. -
The landscape of the site is characterized by gently =
folded ground and the vertical lines of pine trunks 2 N Py
that surround the c|carings in the forest. N e
The buildings inside the new cemetery in Novo Mesto are I
designed asa simp|e horizontal line that takes the visitor from — - :

the entrance to the farewell chapel in the forest.

Along the path that represents the cemetery NET—
spine, different spaces are arranged according to a e
simple scheme: the entry gate with the flower shop i' "E_
and service facilities, and the farewell chapel with L
the mortuary. 14y

The farewell chapel at the end of the path cer- v i
tainly represents the most outstanding element of : 9 { '
this composition. A portico standing over the path i L =% A
symbolically indicates the transition to “the other = {TIIT oL 4
side”. The glass walls of the chapel unite the interior
and the surrounding forest. On the other side, the |
portico is supportcd with densc|y standing columns RO I
that imitate a part of the forest and create an intimate
shelter for the mourning.

The mortuary is scparatcd from the path by
greenery and a long wooden fence that ends on the FUNERAL HALL CHAPELS
other side of the portico with a simple death knell. : %1-

The rooms in the mortuary are scparatcd by shafts ' E":;.,
of light. The sculptures in front are made of stones ]
that have been found during the construction proc- - T

ess and have been worked out with only the simple _. Ui

strokes of the scu|pl0r.

..... FUNERAL HALL GROUND FLOOR
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“The Novo Mesto Cemetery

is literally a built ashes-to-ashes-
dust-to-dust poem, a P|oc:
where you rnight fuz| better than
anywhere else in this world.”
Cristoph Luschinger. Conceptual
Experiments in Recent Slovenian
Architecture, Territories, Identities,
Nets. Slovene Art 19g5-2005.
Edited by Igor Spanjol, Igor
Zabel, Ljubljana: Moderna
Galerija, 2005
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RESIDENTIAL COMPLEX = Maribor Ga‘



Slovenia's second largest city offers a host of living
qualities one rarely finds in a single place. Central Mar-
ibor boasts one of the longest riverfronts in the coun-
try. The southern suburbs touch the forest and nearby
ski slopes, while the view north offers up the vineyards
that play an integral part in the city skyline. One of the
nicest quarters of the city, celebrating a mixture of 19th
century villas and 20th century housing lies just be-
low these vineyards. And a new housing complex has
sprung up within this heterogeneous urban structure.

This ambitious project tries to take into consideration the
demands of users that would like to live in the city but enjoy all
the advantages of a single house with a garden.

The apartments are settled in ten blocks that
imitate the proportions of the neighboring classicist
suburban villas. The blocks stand close to each other
and are connected with open-air entry terraces. Sepa-
rate entrances into the apartments and plenty of open
space are intended to create a sense of spaciousness,
airiness and privacy for the complex’s residents.

The supporting construction enables the divid-
ing or joining of the apartments to adapt them to the
changes over the lifetimes of individual households,
and is designed as transverse walls that bear all of
the installations. The apartments here are alleviated
of their matcr‘ia|ity: whitc—p|astcr frontagcs with |ight
aluminium windows and shades prnducc the effect of
a neutralized mould, which will on|y be givcn charac-
ter by its inhabitants. In opposition, the entrance areas,
designed as voids in the master plan, are filled with ma-
terials. Substantial usage of stone and wood both cre-
ates a sense of solidity and subscribes to the concept of

individualized villas, connected by an open space.

SITE PLAN

1 i ¥ R
= ;15 %‘Lr# '-é e
|3, ks | | _‘q
JE— I HF? [
= I [eunge=
[_11: ' [ =% = ﬁ: E ]’TT¥- ;B
* o A rﬂrT | ¥ N3 F:IT &
|- ¥ it
= ! 1 i ]
r. s r 3 r. F | —_ rie Ly iy iy Ly riy r.% rly i iy i
T | i }
(OO (I ]?-[—_ ‘ _‘_]-ﬁ
(1T [T TN L ‘I_J =
! | gLyl ] 1R (1101 A | Ok
IR | ]
.8 L 1 I big i ) 8 L - E i i 3 r: .

VODOPIVEC - MEDVESEK » GABROVEC



RESIDENTIAL COMPLEX « Maribor

r/
e

;‘\\

“Artists know that the autonomy
oftheir work demands o space

as neutral as possilﬂt. But a man
is at least as autonomous as a
work of art, and we never speak
of housing architecture as a space
that reduces our autonomy.” Aleé
Vodopivee. Sodobno starovanje.
Mowe perspektive starovanjske
graujrjf_ Edited byArju Planistek,
Aled Vodopivec. Lju|1|_'|:|r|:|:
Stanovanjski sklad Republike

Slovenije, 2004
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“The distribution of areas opens
a deliberate din|nsu¢ between

the inside and outside world and
clearly delineates the introverted
school area fur student gﬂlherings
inthe open, sepamll'rs it

from the public area along the
erstwhile stream, which - thanks
to the building - has now been
conuindng'y redeﬁnad and
promoted to a public green area.”
Urod Lobnik. A Building in the
Twilight Zone. Oris, 2004, Vol.
I, no. 11, pp. 68-77
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LOMGITUDINAL SECTION

The town of Kidrigevo is a curious place, named after
the first president of Slovenia's socialist government.
The origins of the town date back to 1942 when the
Third Reich’s ‘Vereinigte Aluminium Werke' started
construction of a bauxite factory. After the war the
Slovenian government took over the construction
and completed the factory in 1954, associating the
project with an entirely new industrial city that today
numbers some 1,500 residents. The factory, employ-
ing nearly 1,000 workers, grew to become one of the
world's most successful aluminium producers.

The 'factory administrative bui|c|ing has been
conceived according to the master plan by the ar-
chitect Danilo Fuerst, dating back to the end of
1940's. The edifice was designed as a monumental
block, supported by pillars on the ground floor, thus
marking the entrance to the factory. The colonnade
on the ground floor was actually the front gate of
this large industrial complex.

After the reorganization of the factory in the
1990s, the gates were moved out of the administra-
tive |:>ui|ding, which now has been renovated ac-
cording to the original design of the 1940s. The new
factory gates have been placed besides the building
along the driveway. The shift demanded the con-

struction of a new porter’s |odge,

In actual fact, the new porter’s |oc|ge in Kidri¢evo has come to

appearas a |arge shelter, with the control room, the factory fire
station, health centre and bicycle shed beneath.

The footprint of the new building takes the di-
mensions of the old administrative building’s side
wings. The roof is projected out over the driveway as
a large cap which sweeps over the bicycle shed into
the greenery, where it is pinned to a sculpture-like
concrete wedge. The aluminium frontages are mute
with only one window placed on the corner facing
the driveway.

PORTER'S LODGE = Kidricevo 69

“The renewal of the office building
in Kidrigevo resulted ina I:Dmplu
solution that should in no way

be regarded by the experts as
something ordinary. The project
met three main goals: It preserved
the original urban plan and
architectural design, restored

the original, and useful, office
space in the old urhnﬁlbric.nﬂd
mnung‘d the entrance scheme

ta form a gateway to the large
industrial complex that is born
technically and functionally state-
of-the-art.” Urod Lobnik. Vet kot
sodobna priredba klasike slovenske
socrealistifne arhitekture. Veler,
Arhitekturna beseda, 28. december
2006, Vol. LXII, no. 300, pp. 15
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TERRACED HOUSES « Maribor GD



Here the Pohorje mountain range comes down to the
city, with this area developing into the city’s most im-
portant sport and recreational region, with ski slopes,

mountain trails, thermal spa and a g0|f course in the

otlalllelll

p|anning. Since the south of Maribor boasts well pre-

served nature, pleasanl old houses and one of the

most important sources of the city's water supply,
every larger project here opens fierce debate about
the extent and quality of construction in the area. The
discussion over how to weave the urban and the natu-

alisllslle

i

“ oLl

ral environments together is well justified.

The suburb of Radvanje has always been an at-
tractive place to live. This otherwise quiet place is now
faced with a growing demand for the development of
new housing.

The new project situated immediately below the ski slopes
of Pohorje had to tackle the question of how to build on the
border between the built and natural environments.

A|ung the main street that connects the cable
car of Pohorje with the city centre, the neighborhood
is walled in by higher blocks of flats. On the back side
of the blocks the low terraced houses are composed

into parallel rows that end on the bank of a small
stream. Every house is entered from the north side.

SITE PLAN

Living areas open southward toward woody slopes
and ski trails. There are two apartmentsin every house
but these can be joined togethcr to form a |argcr
residence. The intention here was to pro\ride cqua||y
p|:asant open air hving area for all residents alike, re-
gardless of the floor they lived on. Therefore the up-
per apartments include a spacious roof terrace that is
suppcsed to rcp|acc the gardcn on the ground floor.
Living areas on both floors are extended outside onto

wooden decks that are covered with lattice.

The garden side of a row appears like a unified
slab with big windows. On|y wooden rai|ings in the

gardcn indicate different properties. On the front side
the row is visually separated into houses by a trap-
ezoidal roof and entrance design. Allotting the rows

to particular volumes opens the view to the forests for

the houses in the back rows.

GEOUND FLOOR FIRST FLOOR TERRACE

LOMGITUDINAL SECTION CROSS SECTION

REICHENBERG ARHITEKTURA



“This settlement is one of the first
examples of middle-sized low and
condensed housing construction
that is distinguished by diversity
of Minglﬂ:u. Likewise it
represents an example of a new
building type in the city and an
ambitious architectural concept.”
Urok Lobnik. Preurejanje
Maribara. Urbano. Hide, 2005,
Vol. 6, no. 27, pp. 84-88

TERRACED HOUSES « Maribor
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Since the decline of the socialist industrial giants, a
part of the large industrial complex in the north of
Ljubljana has been resettled by small and middle-
sized companies that have now assumed a more
important role in the development of the Slovenian
economy. An automotive and transportation importer
has moved into one such area. Lately, these new, suc-
cessful entrepreneurs are increasingly coming to the

realization that their economic success has a close

correlation with the business culture they practice.
The new office building had to be designed in

such a manner as to provide as much working com-

fort as possible in the office space and enable the . e 5

employees to enjoy their work there. The company . -

was prepared to sacrifice as much as one-third of the

p|anncd chﬁ surfacc, whcrc instl:ad, EmPlQYCCS can ol ST

spl:nd breaks and recreational time. Natura"y, this

simp|: concept is intended to increase productivity

and efficiency. Because the rather shabby surround-

ings offer little in the way of pleasant views, the build-

ing faces inwards. ; N\_‘

The nature that is conspicuously missing in the I M:‘.Hj 1
neighbourhood is brought into this building as a designed i
surrogate — an open space, which forms a component part of . | | | !
the office space dispersed over three floors. l__l_le

The concrete frontage fences an atrium designed

as a wooden deck with ap00| and grccncry',in addition, — X
the upper floor contains two squash courts. l | | | |
Because of the perfect working and detailed de- _ N . S8
sign, the edifice appears exposed in a neighbourhood
where the value of space is usually reduced to maxi- anouNe rLoon

mum-usage floor space arrangements for all descrip-
tion of business activity. The concrete panelling has
been dcsigned to leave panicuhr prints on the sides,

making the walls appear as monoliths that enclose M'-\“
the space in a kind of primal manner. The humdrum Wil : I

shell, made of concrete walls and perfectly detailed . N N
glazing, is only enlivened by the colourful accessories I |

|
on the front side. I_l_H } 1
- - L __I [ I:
I N [
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OFFICE BULLDING * [jubljana GD

“What is evident in the realisation
ofthe Linde MPA Oﬂ;ﬂ buiHirg
is a sovereign cont rol over
architectural pmduru related

to the materials, the interior
dcslgn and the structuring oflllc
layer-like nature of the El.lilding."
Permanent Vacation — Permanent
Waork. Vera Grimmer. Oris, 2003,
Vol. IV, No. 18
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Despite not having been planned for this purpose, el-
ementary school gyms in small towns often serve as a
venue-space for different social events. The school gym
in Medvode became too small to suit the increasing
need for such programmes. Despite not having been
planned for this purpose, elementary school gyms in
small towns often serve as a venue-space for different
social events. The school gym in Medvode became too
small to suit the increasing need for such programmes.

Medvode is one rare exception among small satellite towns around
Ljubljana that have experienced recent population growth. As a
result, the new building, constructed on the site of the old gym, is
not designed as a school gym but as a multipurpose municipal hall.

Alongside its role as a school gym, it serves as a
venue for different kinds of recreation for all manner
of people, sport, cultural and other events. The front
side of the new building faces the school to which it is
connected by a passage. To fit into the surroundings,
this large construction has been sunk into the ground.
It is essentially defined by three main volumes: the
main sport hall, its longitudinal rear side with dress-
ing raoms, and the transverse smaller gym. Both side
volumes are designed as blocks that embrace the sport
hall, one floating above the dressing rooms and the
other closing the sport hall on the front.

The main sports hall can be separated by cur-
tains to form three exercise fields for school sport
practice. The design enables different access to the
spectator stands according to the different kinds of
events staged. When the lower part of the stands is

pulled out, visitors enter on the ground floor; when it
is put together they enter on the top floor, where the

lobby also serves as an exhibition space. -V L
The fronts are designed as rough concrete walls _ L}

slashed with long windows. Only the front of the B A ]—-'1— .

main sport hall is designed as large glazing that uses NG, - e S S

the surrounding fields as the scenery for events in the
hall. The two smaller gyms are conceived as compact
volumes with one side completely glazed. These big
windows with orange painted frames are projected
out of the concrete fronts and lend the building its

particular character.
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“Vesno ond Matej Vohié

belong to the body of architects
that know how to compose

with volumes, understand the
meaning of|ig|1t, are fa miliar
with materials and respect the
genius loci. In short, they belong
to those who design in harmony
with the environment to the extent
that their work becomes a part

of a broader universum.” Vesna

Terian. Slovenski Magazin.
modified March 13 2007 [cited
March 18 2007]. Available rrurr
World Wide Web: <www.rtuslo.

sifslovenskimagazin
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The buildings that reflect more thorough re-formu-
lation of the Slovenian architecture are designed
by those architects who came of age during the
period of political change and a major global shift
in values towards individualism. Most completed
their studies in the mid-go’s, when “fraternity and
unity” had already come to be replaced by individu-
ality and political pluralism. Their careers began
with them thrown into an entirely new situation.
The stable, reliable working conditions enjoyed by
previous practicing generations had disappeared
in the process of transition. These young architects
then had nothing to lose. Instead of criticizing the
past practices of their teachers they boldly faced the
new reality and developed design strategies that re-
sponded to the new conditions resulting from the
recent economic and political transformation. They
represent the practices that look forward and work
towards offering alternative solutions.

Under the new conditions the initiative is
on the side of the private sector and the capacity of

the public sector is limited. Projective architecture

NEW ARCHITECTURE IN SLOVENIA

takes this as a fact. Architects in this new reality
search for the positive things that could contribute
to the development of a contemporary society. For
them, understanding the needs and wishes of the
new clientele can also bring external benefits. Ad-
ministrative restrictions are considered to be a part
of the creative framework. This architecture strives
to break the stereotypes of living and working in
an urban environment that, for decades, served and
were taken as the only possible avenues. By frag-
menting volumes, creating diverse ground floors,
shifting windows to different sides of every floor
and intensive colouring, the housing schemes de-
signed by the practitioners of the new form reflect
the tendency toward individuality. The general
emphasis is on the diversity and flexibility of the
rooms. When applying the supporting construc-
tion and floor layouts they leave schemes open
for change, for different usage in the future. The
user-public for this architecture does not appear as
something homogeneous but something diverse,

composed of and from different individualities.



The starting point for this new design is
not imposed by the aesthetic nature of
the existing matter in the surroundings

but by the new technology, by the needs

and wishes of the users.
The buildings appear as objects with their
own visual identity kept distinct from the surround-
ing unarticulated urban environment. By applying
intensive colours and unusual form they establish
new spatial relationships and new identities in or-
der to define the space anew. This architecture ap-
pears as relatively uncompromising in the face of
tradition. It asks traditional questions of design
anew with a critical distance to the past. While
everything contemporary, experimental and unu-
sual is considered something positive, the quality
and meaning of existence of past things should be
questioned again each individual time.
The architects who strive to re-formulate
architecture pay more attention to aesthetics, dec-

oration and ornamentation. The context of their

aesthetics represents the social reality. Architects
strive for new forms and express the belief that any
technological limits can be overcome. The concept
of decoration deals with texture, surface and the
fragmenting of volumes. Facades are designed as
wrappings that contribute to the appearance of the
buildings and do not necessarily reflect the logic of
the construction. The purpose of the aesthetics em-
ployed by this architecture is to create icons that are
easily remembered. The architects strive to address
a broader public by employing tools and practices
that are common in the fashion world: varying col-
ours and textures, the folding of surfaces. They test
colours and materials that, until recently, were not
common. The shape and scheme of the building
must astonish, enthuse, even provoke. The invisible
detailing merely supports the aesthetic concept or
approach; it is employed to provide the totality of
the building’s appearance. What appears to be es-
sential is the clarity of the volumes and the perfec-

tion of the craftwork employed.

RE-FORMULATING
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During the nineties, legal proceedings related to res-
titution of nationalized properties to pre-WWI1 own-
ers forced many companies and institutions to relo-
cate. This was the reason the Chamber of Commerce
and Industry of Slovenia (CCIS) had to move from
their location in the heart of the city elsewhere.

As one of the first public buildings of national importance
constructed after independence, the CCIS building has often been e
employed as an icon to promote the new and successful Slovenia.

The Chamber's new building represents a posi-
tive result of one of the first architectural competi-
tions held in independent Slovenia. The functional
concept of the building is different than of similar
office buildings. The public tract, usually organized as
a broad ground floor beside the building, here stands
upright by the common office block. This enables
shorter and more efficient connections between the
Chamber’s public area and the offices. On the other
hand, instead of a broad ground floor that would have
occupied most of the plot, the space in front of the
building has been left open to create a plaza.

The plaza spreads out below the full view of the
lecture rooms, the library, the restaurant and other
public rooms of the Chamber above. This public area
is connected by “the vertical hall” an atrium-like space
that penetrates all the floors and connects the lob-
bies on different levels. The front is designed as five
steel frames irregularly piled one atop the other and
filled with rooms. The office block on the back side is
dressed with an ordinary glazing pattern. This duality
of design is merely the reflection of the construction
scheme. The office block is designed as a heavy con-
crete core supporting the light steel frames on the
front that actually hang above the plaza.

Inside just four years, the administration of the
Chamber decided to glaze the large summer ban-
quet terrace and create a new business club. The new
structure atop the building's front has been designed
as simply yet another room that fits into the steel
frame, although deliberately applying different mate-

rials and structure.
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“The Chamber of Commerce

of Slovenia building provides the
most concentrated story of SVA
architecture. The beginning is a
radical cut F’nm the met hudalngy
of the eighties and therefore,
with the pa rudigms ofits direct
teachers: in an actual emptiness
o{spm:s, in the obvious ruin

of a city, SVA entered by
forming a metropolitan metif
of a plaza and “vertical hall".
Instead oflllc sacred elements
orzm rance, corner, etc., one
finds a complex structure of a
business ‘Raumplan’.” Sadar

Vugo Arhitekti. Formula New
LJ'uH['nra. Introduction lay
Tomai Brate. Actar, Barcelona,

2006, pp. 7

CHAMBER OF COMMERCE AND INDUSTRY = Ljubljana GSI



LR LRI
oo L™

noPPINGEE
o site: Nowg G:o: ‘Zq ]b& -..

. . i .

. year: 200 L] & .

. s 5
Pog o :
el .
: %\-“_é) Sy
“R% % §

. %% %, &

%% % > o i

' ate o & S
s Y .Sadar Vuga aﬁ\“e' RN
., O f}p v e _.'
., Y W, 0j 8 gl 20

: Jah e .
oo, " Nigy, “Mitr] erah-“aﬂad\'\@o o

-".,.np‘*ﬂin «landscaP® = e*
.

. .
fes00ssaneer”

-
l./Bé | SADAR VUGA ARHITEKTI
Nt



SHOPPING CENTRE + Nova Gori




The industrial area of Kromberk in Nova Gorica
should originally have been constructed according to
the Ravnikar's modern master plan of the new city that
saw sections of the old Gorica cut away in the redrawn
borders following WWII. Later the master plan met
with failure and the construction of factories planned

inthe area from ear}y on followed a new |ayout,
CONCEPT

The collapse of the socialist industrial giants in the nineties
coincided with the expansion of retailers. Nova Gorica, too,

saw empty industrial plots posted along the regional road -
appear convenient for new applications like shopping centres. I B T T
The retailer coming to this area decided to settle cross secrion 7 . ’

in a two-storey warehouse building from the 1970s.
The generic concrete grid of the warehouse proved
suitable to house practically anything. To make both oSt a S e n TRt ot ll- ' ‘ H‘ i ']' y
floors of the shopping centre equally accessible and TTEEL

attractive, the new parking facilities had to be organ-

ized on a two-level platﬂ)rm in the front. The new
technical and communication block installed between
the old warehouse and the parking p|aza deﬁnite|y
marks the most interesting part of this project. It has

been designed as an interface that would enable easy
circulation between the two levels and provide a new

and more absorbing face for the building.
The service block has been designed as system
of red composite bands of different profiles that fol-

LONGITUDINAL SECTION [ SHOPS

low the organization of the floor plan. They fold out ac-
cording to the surface required for the entrance, lobby

and the machine rooms. This way the service block as- A ﬁ

sumes the shape of its contents. The structure of the
service block is supported by steel frames with different
sections. The rifts between the bands provide natural
1ight in the foyer with staircases and moving walks. Yet
inside, the rough steel frames combined with rough - - -—
ﬁttings and ventilation ducts, create the impression of

a brutal machine swa||0wing up the shoppers.

FIRET FLOOR
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SHOPPING CENTRE = Nova Gorica

“A casual observer is stunned

br the I)rutality ur the apparition
- a strange ‘object’ (nok
building, since there is not a single
refefenn:z to the ‘IwiHing' in this
case - no window, no door, no
roof, no wall), lying in a field of
asphalt, swallowing its devotees
(equipped with shopping trolleys,
rwd'r to mcn"ﬁce their credit
cards) by the hundreds, as if from
some long forgotten ritual.” Vasa
Perowic. 5t. Supermarket. Oris,

2001, Vol. Il no. 12
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APPARTMENT BUILDING



The 1gg0s in Ljubljana in particular saw the need
for larger and more luxurious dwellings became
more evident.

The building in Trnovski pristan is one of the first, where the

design of apartments for the nouveau-riche is associated

with a different lifestyle and social experience.

<

COMCEPT

The real estate market in Slovenia is satiated
with apartments built in past decades that were de-
signed to assure a “basic means of existence” for the
wurking class. Due to the pupulation's low purchas-
ing power, however, the old worker apartments still
represent the most common standard. But this very
specific type of dwelling is connected to a lifestyle
that today belongs to the past.

The plot for the new luxurious apartments in
Trnovski pristan itself offered enough quality, being
located on the river bank close to the city centre. The
edifice is placed in the middle of the plot and sur-
rounded with a lush garden. The entrance - instead
of the most common dark and narrow corridor - is
designed as a spacious, ]ight and colorful |obby. The
building is conceived as a conglomerate of 15 entirely
different apartments that are composed in a ununi-
fied volume. The starting point of the scheme was
to fragment the housing block and provide diverse
qualities for each dwelling. To make the volume ap-
pear even more fragmented, windows are shifted to
different sides and the design of the cladding blurs
the edges between the window and the solid surface
with different tones of gray and black.

The ground plan of each of the apartments is
different. To avoid the uniformity of apartment types,
the logic of composing apartments into a steady
construction opposes the logic of imposing the sup-
porting structures one atop another. While the lower
apartments are extended into the tidy ga rden, the up-
per units boast spacious terraces with a lot of green-
ery. Despite the short distances between neighboring
dwellings, many indentations among them offer a fair
level of intimacy.

v
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APPARTMENT BUILDING = Ljubljana
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“The fact is that in today's visual
culture, it is no longer possible
to pretend that architecture has
nothing to do with decoration.
Yet we have to understand

that the idea of decoration

can be entirely different. Not
only are we confronted with

a kind Drpnp-nrl famdz in
Slovenia - when program
requirements don't allow for

any transformation; but we also
come across a kind of interface
—or ﬂwp surfm:z— in rmnl or!l‘!
building or even within buildings
themselues which the users
move Ihmugh." Reemer van
Toorn. International Architecture,
Sixpack, Contemporary Slovenian
Architecture. Edited by Andre]
Hrausky and Sixpack architects,
Ljqu'nru :Vale Movak, 2008,
Pp- 23-40
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The village of Grize presents the image of the typical
Slovenian rural environment, comprised of a mixture
of self-constructed new family houses, old farms and
stables together with indigenous characteristic hay-
racks. Usually new construction in such areas is regu-
lated by urban planning conditions that desperately

strive to i‘mmogenize the appearance of the viiiages,
prescribing standard sizes and the exact inclinations

of pitci‘ieci roofs.

| —

& r o 't Despite this rigid frame that had to be used for the design of the
house in GriZe, the solution is a substantial departure from the usual.

,,,,, - - = The family that commissioned the house deals

Ve = 30

CROSS SECTIONS

in dressmaking. The house contains the work space
for a fashion designer on the first floor and the apart-

——— ment on the ground floor. The new house respects
the planning conditions that actually called for the
building of another house that would stand equal to

i [ 4 the others around it. It has been constructed on the

1 site of the old stable and, according to urban pian—

ning stipuiations, had to be designed in exactiy the

same size and proportion.

But the standard buiiciing volume is clad with

SRoUND FLOOR J ' shiny silver aluminium plates, smoothly rounded
where the walls touch the roof. It appears like a
prefab object, bought from a shop, brought home
and placed on the site. The front yard of the house
is not fenced but connected to the street by an as-

phalt platform. Within a single compact envelope,
the floors and the roof do not behave as particuiar

and autonomous parts of the house. The simplified

volume acts as an abstract archetype of the house,
particuiari)r when seen from the back togeti‘ier with

i L = the old wooden i‘iayrack.

FIRST FLOOR

“With this project the architect
solved, in a very simple and
witty manner, the antagonism
well known to all architects,
which is: that Peo‘piz who like
to drive the most contemporary
cars want to live in the most
oid—fashionod houses. The search
far a compromise between the
progressive and conservative is
of even greater importance in
the leinliwlr suburban Slovenia,
where a more urban cultu er'usI
cannot find its way in.” Janez
Kozelj. Mew Objectivity of the
House in Grife. Architect’s
Bulletin, 2003, Vol. XX1X,

no. 145-146, pp- 10-13

FAMILY HOUSE = Grife Ga
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The large complex of a bankrupt industrial giant on
the east side of Maribor has come to be resettled by
smaller, more dynamic enterprises. A company that
deals with the p|anning of sustainable energy sys-
tems occupied the greenery at the entrance of the
ex-factory area. The design of the new headquarters
demonstrates all of the technological concepts the
company stands for. The edifice is distinguished by its
exemplary low energy consumption.

Although the red colour of the metal cladding
characterizes this building as an obviously artificial object
that stands in contrast with nature, the construction is
actually largely environmentally friendly.

The architectural design scheme is, besides pro-

gressivc hcating, C00|ing and ventilation systems, also

one that contributes most to the bui|ding's ef:ﬁciency,

The supporting construction is designed as a reinforced
concrete frame surrounded by concrete walls. The walls

GROUND FLOOR

SITE PLAN

-\
Gaj KORPNIK

and the slabs are thicker than usual. The construction
contains tubes for the thermal activation of the concrete
core, During the winter, the concrete construction acts
asa heating bodywhﬂe in the summer, it acts as a cool-
ing element. On the roof and facades, thicker insulation
layers have been used to prevent energy loss.

In the compact and attractive volume, the serv-
ice core is placed at the centre, freeing up all possible
stretches along the windows for work space and reduc-
ing the use of artificial lighting. The round, northern
side contains the engineers’ offices, while the admin-
istration is placed to the south. The southern front is
g|azec| to collect the warmth of the sun in winter. But
the front is inclined forward, hanging over the entrance
and protecting the offices from over—heatingthat could
be effected by the sun's radiation in the summer. The
high|y efficient use and control of sun radiation and
internal energy sources allows for the possibi“ty of not
using heating until late in the autumn, while operation

in winter is particularly economical.

SECOND FLOOR
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OFFICE BUILDING =

Maribor

“While the architecture of

the developed western world
experiences an expansion of
farrlls, OUETCOMES l:llrlle! arlr
technological limit - and when
the rise ofnew expressive forms
is almost necessarily associated
with a new !zchnulngr that the
progressives used ko put their
developmental preferences into
force = | can't get rid of the
feeling that our architecture still
ra"s exclu sim:l}' intoa I—ormul
framewark. The context of the
environment is understood as

beautifying the building elements

ur visible composcd structures
— . R
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Now after the proc

The city of Celje well deserves to be called the indus-
trial capital of Slovenia. Even though the development
of the city, from the time of postwar reconstruction
through the early 1970s has been focused on the con-
struction of new factories and worker housing, the city
has never forgotten its medieval glory. In the 15 centu-
rythe counts ofCe|je, who controlled half of the terri-
tory of modern Slovenia and acquired |arge estates in
southern Hungary, Croatia and Slavonia, represented

one of the important p0|itica| powers in Europe.

ess of de-industrialization the city of Ce|je

has seen in recent decades, the deve|opmenta| initiative has

re-focused on the neglected medieval heart of the city.

Properties on the outskirts of the still very at-
tractive medieval town centre have turned out well
suited to a different brand of investment. One such
project is the new office and residential bui|ding that
has sprung up close to the ancient city gates, con-
f—ronting a busy junction with its bo|d|y expressive
elevation. The site represents an important point on
the entrance to the old city, from which streets lead
to the bus and rai|way stations, to the city’s residential
neighborhoods and the park along the Savinja River.

On this point constructions of different heights
and densities come across. The new edifice follows
the historical lines of the street entering the old town.
It's composed in the classical manner of three levels:
the ground floor, the solid central floors, and the glass
penthouse that is p|aced on the roof as an autono-
mous volume facing the centre of the junction. With
the penthouse hanging out over the street the build-
ing creates an attractive city corner.

While the elevations are characterized bythe hori-
zontal division of the floors the bui|ding is actua"y sep-
arated in the middle, with the offices facirlg the junc-

tion and the residential section disposed further a|ong

the street. Both parts of the |::ui|ding are also c|ear|y
distinguished by different window openings. The long
stripes of glazing in particular, which twist around the
offices together with their rounded corners, contribute
positively to the appearance of this building.

2 | KORPNIK
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“Muksirnl[]an makes a
characteristic urban structure

also by virtue of the way it is
installed into the urban context

as by reflexively changing and
reestablishing this context.” Petra
Crferin. Achitektura tega trenutha.
Hile, 2006, Vol. VII, No. 34,

PP 44-43
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HYPERMARKET = Maribor



The early gos still saw Slovenia as something of a
virgin land in terms of shopping. But soon the cities
gave themselves up to the alluring offers of the shop-
ping centre developers. Usually sites available for de-
velopment in the cities of former socialist countries
were far more attractive than those in western cities,
seeing as the non-competitive socialist economy left
many good p|ots in the cities unoccupied — even in

the city centre.

At the hypermarket in Maribor, a new strategy was . l‘ |
developed to install a large structure with extensive
parking areas into the existing urban fabric.
The new shopping mall sprang up at an impor-
tant traffic junction in the middle of Maribor. It has

been conceived as a large complex occupying the
entire building plot; only half of this scheme has,

HNEEEN

however, been constructed.

(3R]

Instead of being designed as an island in the t
middle of a |arge parking|0t,the Maribor hypermar— =L LTEEEET i :f':”:“:-t.‘il
ket represents a block, fc”owing the shape of the ir- KLEvATION -

By bW b b o b b

regu|ar contours of the p|ot.T|‘1e parking lots are cut

out of the bui|ding volume. Since all of the available -
open space around the shopping centre is occupied
by traffic, the initial proposal treated the roofs of the ALl

building as a new publicly accessible elevated ground. -
Unfortunately this solution was not approved and the I

s

M

‘.:L‘L;:';wﬁ .

JEEN

roof landscape covered with artificial grass can now

ITRER]

only be observed from the ground. —
The building is particularly characterized by FunaTan

the overdoing of the elements of contemporary

consumer society. Big billboards are placed on the

roof ends facing the traffic streams. While all inward-

bound elevations are completely glazed, all perim-

eter elevations are clad with prefab concrete pane|5

pierced with custom-made traffic reflectors in signal E s -— C
red and silver. By night the bui|dir‘|g g|itter5 and re- t';j_[ . —
flects car head|amp5, suggesting to the drivers that L J-I
they swing into the complex and do some unneces- LoMITUDINAL sECTION
sary shopping.
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“The new architecture is
distinguished by solving the
installation of the object into
urban space, and byadd ressing
the question ufl’!s fbrmu|
design in multiple layers and by
pqrﬁallar frugrnenls. In no way
does it tend to unify the urban
space but instead finds and
restores individual nhliomhips
with su rrwndlng ﬁ'ngmcnts of
urbanity.” Urod Lobrik. lkora
individualrega urbanizma. AB
Arhitektou hilten, 1959, Vol.
XXIX, Mo, 143-144, pp. 28-33

HYPERMARKET « Maribor @D
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The main traffic arteries feeding Slovenian cities ap-
pear much different today than they did 15 years ago.
While previously they were merely boring traffic gut-
ters, lined with factories, workshops and warehouses,
now they pulsate with the rhythm of any kind of con-
sumption. For these grey and dull routes, drive-in
restaurants were something completely new in the
gos; perhaps that's just the reason why in Maribor
it was possible to approach one of these projects in
such a manner that is actually highly critical of the
fast-food proprietors. criLiNG pLAN

The drive-in restaurant in Maribor is an attempt to
reformulate the existing typology that continues to be

imposed on most any site anywhere in the world.

Initially it was conceived as a standard McDon-
alds shed, but topped off by a fenced basketball court.
Due to time constrictions, approval for the basketball
court never arrived from the company’s headquarters
in Chicago. As a result, the backboards and baskets
have never been fixed, unfortunately, atop the roof.
The only function of the cage above the restaurant is
now to indicate the way in for the drive-in public.

The gm-high golden arches are meant to ques-
tion the theme-approach of size or bigness and its ac-
ceptability. The selection of materials stands in oppo-
sition to the usual manufactured domesticity in these

restaurants, Instead the building is clad in corrugated
fiber-cement plates and wire mesh, and the interior is GRouND FLOOR
dressed in synthetic materials.

FRONT ELEVATION STREET ELEVATION

CROSS SECTION
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“It may bea 'Pamdnl, but it is
exactly the Acman family house
by Mande Korprik, the Chamber
by Sadar and Vuga, and the
Baumax and McDonalds by
the Nijiric+Nijiric, that comprise
the Slovenian architectural
identity at the end of the 2ath
century. This witty, critical,
polyvalent architecture is a live
pop-icon, as opposed to the dead
ones (pretentious villas with
fake columns, glass pyramids,
over-designed snack bars, or
decorations for the Pope's visit
and numerous new churches).”
Miha Desman. The Countdowr.
AB Arhitektow hilten, 1999, Vol.
XXIX, MNo. 145-146, pp. 86
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The district of Rudnik certainly represents that Ljublja-
na city quarter where urban sprawl is most sympto-
matic. This area consisting largely of self-constructed
single houses rising out of the parched ground of the
swampland that extends south of Ljubljana. Only re-
cently has this largely residential area, characterized

by small channels and random wisps of reed come to
experience development in terms of suburban com-
mercial and business activities.

Despite the contingent strings of construction
on the street front, the road that runs a|0r|g the new
'Mu|tipa' commercial and office bui|ding represents
the backbone of the area, connecting the new com-
mercial area with the city centre,

In the fragmented space of Ljubljana’s southern suburb, ‘Multipa’

serves as an exception with its particular appearance and design.

The street front was initia”)r designed as a car

showroom occupying two floors. The entrance in the

form of a road section makes a point of this car-ori-
ented space and brings the customers straight to the
shop on the first floor. The back side of the building is e s
conceived as an office space that can be used for vari-
ous business activities. The envelope of the building

forms a compact car-body that opens out to the street
through a large display window. The irregular folding
of the black metal shell is intended to bring a sense of

dynamics to the indifferent suburban environment.
The glazed staircase shaft in the centre of the

ground p|an represents the core that links the differ-

ent work spaces on the floors and brings additional

light into the middle of the building. The supporting

concrete structure bears the |ight metal fagade, per- T

forated with rand0m|)r dispersed windows that direct

CROSS SECTION
the views to the swam py su burban surrou ndings,

GROUNMD FLOOR
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“The structure is inhabited like
an anthill; there are a few defined
instances ufcontspnndencz
between the space and its use. But
it works surprisingly well, simply
because there are no architectural
uHigull'uns as to what is put

on stage in the building, and

at the same time, the designed
architecture is still there, smiling
about the fuss, grinning and
bmring it.” Cristoph Luschinger.
Conceptual Experiments in Recent
Slovenian Architecture. Territories,
Identities, Mets. Slovene Art
1995-2005. Edited b\u Igor
Spanjol, Igor Zabel, Liubljana:
Moderna Galerija, 2005, pp.
121-123



A
! |
‘ -
- = o -
R

f ~

[ 4 ; .

i



file://?/iiiiia




)
in a small local environment is a task that demands q ; /Q <
g ¥

rcsponsibi|ity. A product of the tourism industry is

Podéetrtek is a municipality with only 3000 resi- N
dents. Designing an innovative and extensive project l‘ &

4

[ o

a combination of panorama and services. The infra-

=

structure that needs to be built to deve|c|p the serv-
ices might have unwanted effects on the panorama.
This is particularly important when dealing with small
- PROGRAMME CONCEPT
urban structures and the surroundlng |and5cape of
Slovenian resorts.
In times of socialism, thermal spas that used to
attract high society from the cities have been degrad-

ed, now resembling something closer to a hospital

than a global tourist resort. Companies that took over
the spas in the nineties wanted to improve this im-
age |:|y bui|ding water parks with slides, waterfalls and
whirlpools. But this brought the spas dangerously

close to amusement pa rks.

“Termalija” represents the latest generation of spas. It combines
a spa and wellness centre, bathing in thermal waters and
relaxation in saunas, solariums or massage studios.

Before the new wellness wing was built, the
spa complex in Pod&etrtek had both an outdoor and
an indoor pool. The architects decided not to con-

centrate the new relaxation services into the com-
pact core but to spread them around the old pool GROUND FLOOR

POOL ELEVATION

platform and adjust them to the ground. The deci-
sion to organize a new programme on the margin
of the site lent the project new, extra qualities. The
new wellness wing created a kind of atrium that
contains the pools. Bathers now enjoy privacy and
are not disturbed by road traffic. On the other hand,
the new building creates a more homogeneous im-
age of the spa by enveloping the various older struc-
tures on the site.

The long street facade is a result of arranging
spaces in a linear order and adjusting them to the site
and to the ground, The dcsign, characterized |:|y cut-
ting :dges and broken outlincs, makes sense for the
local environment. The folded green roof leans on ran-
domlydisplaced supports. The reddish-brown coloured
structure goes well with the |'|i||y, wooded |andscapc in
the background. In the evening, the |ivc|y colours of
the interior shining through the screen-printed glass

enhance the compelling view of the spa by night.

ENOTA



"Mal:irg architecture for tourism
is interesting. For architecture,
tourism is a territory of
opportunities. The clients expect
experiment, they expect freshness,
dev:‘upmml, cha nges... Thq
expect the creation of new worlds,
something the world hasn't seen
before... But it's wrong to just
copy the worlds we allmd'r know
from elsewhere. You find yourself
in a situation where a client
expects you to create wmdhing
new, and on the other hlrd,

he's convinced that this is - let's
say - a pirate ship.” Dean Lah.
Mikrolokacija in stik 2 narove.
Interview with Enota. [online].
10.05.2006, [cited 28.02.2007].
Awailable from World Wide
Web <http: ffuwwnw.trajekt.
orgftid=16id=535>
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HOTEL = Podéetrtek



Places and scenes along the Sotla River represent an The structure appears relatively small for a hotel

iconicvision of the Slovenian landscape: hills crowned with a capacity of 300. The building is slashed into three
with castles and churches interspersed with fields and wings which stand in front of the forest, one behind an-
villages in the valley below. Sources of thermal spring other. The design principle employed creates volumes
waters which issue forth here have encouraged locals by cutting the land up into strips and by raising these
to supplement their farming incomes. Now these above the elevations as green roofs. The only things we
pe0p|e count primari|y on tourism, which is slated to see when we approach the hotel are the near|y para||e|
become a crucial economic driver in the region. frcmtages that create a sense of—stage scenery.

The sparesortin Podéetrtek has been construct- As a result, the hotel is effective|)r and 5ensitive|y
ed away from the old \r|'||age a|ong the main road interpo|atedinto the natural environment. It has prac-
over|oo|-(ing the Sotla River, so it can de\rehp without tica||y grown together with the surrounding nature.
disturbing the idy”ic, historic setting. All of the roofs are covered with greenery and drop to

ground level at the edges. The lobby area extends on-
The Sta"ti“g F":’i"t the architects set themselves when to different levels with the bar, the restaurant and the
designing the new hotel was based primarily on |in|(ing the new convention halls. This topography of different levels

development with the beautiful surrounding countryside. creates a kind of artificial inner landscape in which to

pamper the hotel guests. And though the rooms here

The front of the hotel is dressed in wood and is lack not a single electronic device, the hotel's biggest
done in natural colours. The roofs of the hotel are de- |uxur)rfeature remains the beautiful views of the lush
signed to appear part of the green hills nearby. greenery beyond.
e R gy e e e e
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“The n‘Posd and aggressive
development of Slovenian spa
resarts have, until now, shown
very few projects that have
succeeded in staying oway from
mediocre and |urgdr |:ilu:|||I
ideas... with the new hotel Sotelia,
we can spenl about bmuz,
reasonable and aboue all, most
welcome aspirations.” Plecnik
Award Jury. Ljubljana. 2006
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Situated on the southern outskirts of Maribor, Rad-
vanje used to be a village with a strong tradition of
agriculture. When the city expanded after WWII, Rad-
vanje became a suburb of Maribor. Today it remains
a popular place to live because of the nearby forests,
mountain trails and ski slopes of nearby Pohorje. In-
stead of being used to grow various crops this former
farmland has become well suited to the cultivation of

real (estate) assets.

CROSS SECTION

BALEMENT FLOGR

GROUND FLOOR

The scheme of the five new terraced houses in Radvanje had

to adapt to the |ong and narrow shape of the plot inherited

from the typica| parce”ing of the fields. In fact, part of the

success of this scheme is using the shape to advantage.

The houses face westward with gardens and
open-air terraces. The eastern side of the plot is used
as a driveway to an underground garage.

On account of the long and narrow floor plans,
all of the rooms get plenty of light and air. And since
the supporting construction is limited to the outer
walls, the floor plans are entirely flexible. Residents
are able to arrange the rooms in the house according
to their own needs or even use the ground floor and
first floor as separate apartments.

Positioning the staircase in the centre of the
floor plan makes the use of space in each house even
better. The glazed staircase towers also make for one
of the distinguishing characteristics of the houses.
Projected out of the frontage and over the roofs they
mark the entrances and bring light into the under-
ground garage.

FIRST FLOON

“Economical architecture
comprises a more I"loughlful
use of materials and building
technology, more modest and
restrained forms and a limited
selection ufu rchitectural dements.
The essence of ecological and
economical construction is,
however, realized as tﬁt'!ﬂt
management u[ land usage,
contingent on a well-considered
positioning of the house and
out-buildings." Janez Kozel,
Contemporary Family House.
Hide, 5 Year Edition. Edited by

Maija lvanit. Liubliana: Zaved

Big, 2005, pp. 34

TERRACED HOUSES « Radvanje, Maribor 609
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SUBSIDIZED HOUSING = frola
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“In apposition to projective
autonomy, absolute aesthetics
generates effects that appeal to
the genem| puHic. Wsa technique
ufd ressing architecture as
fashian; where the colours, the
many foldings, what's translucent,
hidden or transparent, what's
background or up-front, generates
sex-appeal and understanding.

It disturbs and satisfies desires.”
Raemer van Toorn, Gizme
Architerture, Or How Ofis
arhitekti Re-work the Iden of
Aesthetics in Architecture, 2G,
2006, no. 38, pp. 8
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HOUSING NEIGHBOURHOOD = Ljubljana GID



District housing in Ljubljana’s slaughterhouse area 'q
started to become interesting in 1991, when the food- —
processing industry in the area was shut down. The
Ljubljanica River, the castle hill and old industrial
buildings represented exceptional attractions in the

heart of the city. The Poljane Embankment is start-
ing to take shape with plans for new apartments, a
shopping mall on the site of the old slaughterhouse,
new art academies and well-regulated embankments
along the river channel. The area is planned to be-
come a vital part of the new Ljubﬁana with a particu-
lariy urban character.

The apartment blocks, designed by Ofis Arhitek-
ti, represent one of the biggest new housing develop-
mentsin Ljubljana. Their vision of a master urban plan
was chosen the winning entry in a recent competition
project. Composed of four long blocks with yards that
open fan-like towards the river channel, they rise up
F"Dm behlnd o]der SUbU rban hDUSES 45 Square stones

in dark grey and reddish colours.

In opposition to the protruding balconies and terraces
typical of most Slovenian housing, these new apartment

blocks on the Poljane Embankment produce the effect of a
matrix-block with apartments cut out of it.

The prism-like tops of the buildings look like
roofs, but are simply a part of a uniformly-designed
composite shell that surrounds the apartments, the
balconies and the enclosed porches. Patches of com-
posite panels, glass and window openings are folded
into many layers. This design concept resultsin a par-
ticular pattern effect on the elevations, reflecting the
iogic of the spatial arrangement in the apartments,
and creating the exciting effect of serving as both a
thin shell and a solid cover at the same time.

SITE PLAN -~ GROUND FLOOR THIRD FLOOR TOP FLOOR

@;\' OFIS ARHITEKTI



“The 3-D facades - or deep
surfnrzs— wmpped around the
650 apartments in Ljubljana, with
their individual variations within
an overall system of repetition,
give the block its urban scale,
while on the other hand, allowing
ﬂexible choices fnr each inhabitant
when :hoe:ing hisfher own apen
or closed balcony. In so doing,

the presence ofll\: block is both
urban as well as an expression of
individuality.” Roemer van Toorn.
Gizmo Architecture, Or How

e-work the Idea
chitecture. 2G,

r/_\\
HOUSING NEIGHBOURHOOD « Ljubljana | 113)




A

ttllll‘sltt;lt_

[_11&/}. DEKLEVA GREGORIC ARHITEKTI

| ;_.J“ 1
IP_;“M:,:,.fﬂ

//

il /////

1 ._,_.@,,,__#,##—4“#Jﬂ,’

.u -
A TTTT T T L




Ljubljana's old village-like quarter of Krakovo, in the
heart of the city, used to be one of the medieval sub-
urbs. Because of its well-preserved medieval image,
parcc"ing and hQUSCS, thc Cﬂtirc area was dl:l:larcd a

national heritage site back in the 1980s. Though an

int:gra| part of the city centre, it retains many qua|i—
ties of rural life. The fact that city real estate prices are

g O, S — among the highest here indicates this is one of the
\ | most desirable areas in the capital.
This small new house in Krakovo has been constructed on
the site of a pre-existing outhouse. It is used as an urban

holiday-home for a couple living in the countryside.

The basic dimensions of the new house were al-
ready defined according to the strict regulations of the
body rcspnnsib|c for hcritagc protection. All neces-
sary residential functions had to be incorporatcd into
an extra-small v0|um|:; thus it was important to make
very good use of the very limited space available.

The floor plan is open, with no partition walls. The

:t] E‘J UIT:/%[ BT

kitchen and living area are separated by a carefully-
designed origami-like steel staircase that leads to the
bedroom in the attic. Since the house faces north, light
enters through the raised dormer that makes the attic
high enough to move around in. The roof and walls

I'{- - — | — B are designed as a unified shell covered with fibre-ce-

J :_;_)__;,________‘_;’ I —— = /g - ment p::;esljI Ulsing rou{gh}; neutrt’al n';at:;als tl': house

- . - = = P R \ preserved t e image o the service building that once
— s |l :“_ ‘\TrLFT'“"I'_% '.'ﬂ'_leﬂv M‘\ A\, N N stood on the site.

SITE PLAN
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GROUND FLOOR — — FIRST FLOOR

“There is in this house, even if the
architects don't claim any specific
relation, a connection with the
architecture of John Hejduk. From
the first glance, the neutrality
expressed in the materials and
the Frm makes us think uflllou
two hlubp the American
architect built in Berlin in the
1980's (particularly the house of
the quadruplets). The simpliciy,
the almast schematic shape of
the house (the inclined roof, we
live on the ground floor with a big
window, we duy on the upper
floor...) are perfectly assumed.”
Thibaut de Ruyter. XXS House

& Ljubljana, Slovénie. Maisons
Individuelles. L'Architecture

& Aujourd’hui, 2005, no. 357,

CROSS SECTION pp- 52-55

URBAN HOLIDAY HOUSE » Ljubljana @
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RESIDENTIAL COMPLEX « Sezana  (119)

“The red colour puts ihequmion
mark on the usual division of
l'nliHings into those that fum\
the urban tissue (particularly
residential premises) and the
distinct ones, that represent
monuments within the tissue
(such as churches and public
buildings). Red is a festive colour,
inappropriate fnr euerydny
dwelling activities. But in this
case it proves to be |¢g|‘\imute,
because it acts ina way as to raise
the status, injzl:l the ul'talitr and
provide the identity of anonymous
housing..." Miha Desman.
Stanovanijski blok Lenivec.

Bulletin, 2008, val. 36,

no. 16G-172, pp- 44-47
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The suburban settlements on the outskirts of Ljublja-
na consist largely of smgle-famuly houses, constructed
between the 1960s and 1980s. During this period, the
opening up of extensive new areas where people were
allowed to construct catalogue family houses them-
selves represented an unwritten programme the so-
cialist regime used to meet a large part of the country's
housing needs. Control over this kind of construction
was little, with people constructing their homes over
a period of ten years or more. The quality of design
and construction is to be expected under the circum-
stances. A plot 'facmg the foresl, on the margin of one

of these settlements, had been left empty.

This new house has been placed on the confines of the plot
to enclose a spacious garden behind and separate it from the
street. The house is conceived as two wings, living and sleeping.

But the usual arrangement has been turned upside down.

The |iving area is raised to the upper level, creat-
ing a bridge over a car port. Bedrooms on the ground
floor extend deeperinto the garden. The entire house,
including the pitched roof and the terrace, is clad in
larch wood planks. Only four large windows open out
of the compact wooden volume.

The sleeping area consists of bedrooms and
bathrooms for children and parents. The children’s
rooms are designed as units that can be connected
or 5eparated with 5|idir1g panc|s. They are linked with
a wide corridor that can be used as a wcrkp|ace. ex-
tending into the garden through a window.

The living area is designed as a single long and
narrow volume with two large windows along the longi-
tudinal sides. The southern window is raised high under
the roof prever‘lting views in from the street. The north-
ern window opens the living area to the garden and the
forest behind. In this way the living wing becomes a
kind of periscope, catching the sun on the south and

directing the views to the nature on the north.

SITE PLAN

a

“Initially regarded as a deliberate
provocation, House 5B has been
accepted by the public. Many
people celebrate its functional
simplicity. Designed for the
specific needs of a family, it acts
as a silent protest against the
sea of monstrous mlnloguc
houses.” Maja \m-d_ an. House
5B, Ljubljara. Aio, 2006, no. g,
pp- 48-51

GROUND FLOOR % FIRST FLOCR

CROSS SECTION

FAMILY HOUSE » Croude, Ljubljana @
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In 1991, the Slovenian parliament adopted the new
Housing Act to stimulate private initiative and re-
establish the real estate market. The aim of this act
was to turn the approach of housing policy away from
from providing toward enabling.

One of the measures taken by this act enabled
peopie to i::uy from the pui::iic housing stock at unrea-
sonai:liy low prices. All municipai i'iousing stacks were
sold and tociay, the private i‘musing stack in Slovenia
represents some go% of the whole. Municipalities now
work hard to provide new social and non—proﬁt housing.

The housing settlement in Poije, on the out-
skirts of Ljubljana, is one of the largest schemes of
the municipal housing fund in Ljubljana constructed
in recent years, It was conceived on the existing mas-
ter plan that proposed six blocks, placed on the site in
a symmetrical pattern without any regard for the sur-
roundings. The site faces fields to the east, individual
i‘musing settlements to the west, and i::usy raiiway
tracks to the north,

In this project the landscape has been treated as an important
part of the housing scheme. The open space between the
blocks has been designed as a small park with artificial hills
and a carefully designed children’s playground.

Much attention has been paid to the design of
the black volumes. The pitched roofs, defined in the
master plan, have been transformed with windows
projected over the eaves, creating higher spaces in
the top floor apartments and contributing to the in-
teresting skyline of the new settlement.

Open hanging balconies act as spatial exten-
sions of the small apartments. The fibre-cement pan-
els with eniarged aluminium attachment piates, and
the metal cables that anchor the balconies create a
kind of industrial iconograpi‘iy that, in the unexpres-
sive city area, make the new blocks appear as some-

ti‘iing ofacu riosity.
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SUBSIDIZED HOUSING « Polje, Ljubljana {l‘.-’E}

“The new housing schemes

have a fresh and contemporary
look, but will this new Slovenian
housing truly be able to transform
traditional housing stereotypes.
Have any new concepts of living
been developed?” Maja Vardjan.
House 5B, Ljubljona. Ao, 2005,
no. 6, pp. 35-37
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STUDENT RESIDENCE = Ljubljana



Some 36,000 students study at the University in
Ljubljana. Roughly 20,000 of them look to remain in
the city while studying, Unfortunately, however, there

are cm|)t a total of about 7,500 beds available in stu-

dent residences. The university in Ljubljana, together
with the government and the city, is looking to pro- r
|

vide more beds by organizing a network of private

entities and by constructing new residences.

The new student residence is situated on the

margin of the city centre, close to the area where new

art, ilm and music academies are planned to be built
in the near future. The building stands in a park, with
one side facing onto the street, and the other over-

looking the river.

The visibly high standard of the new student residence
in Ljubljana is something new in the prevailing

Slovenian student residence landscape.

In addition to the costly materials, ﬁltmgs and

furniture seen here, students enjoy the benefit of their

own undergrmmd parking garage. Common Spaces;
study rooms and leisure spaces occupy the ground

floor, which is organized around an open air atrium.

The ground floor is designed as a glazed pedestal

that supports two metal slabs containing the stu- FinsT FLOOR
dent dwelling units. The residence contains 56 units
designed for four students. Each unit is designed as
two bedrooms with a connecting service core, which

contains bathrooms, a kitchen and a dining room.

The layout of the floor plan is reflected on the i !
elevation. The dining rooms appear as large windows |
while bedrooms are screened by folding perforated
aluminium shutters. The facades are designed as a
Immogeneuus enve|0pe,The gird|es,g|azing,wir‘|dow L] Ik
openings and shutters are precisely worked out and
flattened to the same planes and edges.
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“I have always been very
surprised how much money,
time and attention is invested in
r i bvﬂum'fus i l
in Slovenia. In the Netherlands
you go to the carwash when

your car is dlrty, in Slovenia you

o gote the carwash to preserve

kS \ RS ‘\“\L\;."\‘\\}‘_' @ 4 5 the immaculate look of your car
|awing the showroom. Fo||owi|g
the latest trends, Ining in fashion
- not being out uf|in¢ or against
the status quo- bzing snpzrl:l!nn
and being perfect is essential in

Slovenia.” Roemer van Toorn.

B b L

International Architecture.
Si):'pacl(, Contemporary Slovenian
Architecture. Edited by Andre]
Hrousky and Sispack architects,
Ljubljana: Vale Novak, 2006,

PP 23-40

STUDENT RESIDENCE = Ljubljana 629
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ADIUSTMENT




Alongside the defenders of continuity and the plead-
ers of re-formulation are the architectural practices
that, via a process of adjustment, combine both. The
adjustment acknowledges the search for a compro-
mise with the new reality and the re-establishment
of the values central to the modern movement.
The quality of living connected with an experience
of nature and the built environment represents the
main starting point of this approach. According to
this position, the architecture is intended to estab-
lish a harmonious relationship with its surroundings
independentlyfrom any abstract aesthetic concepts.
It strives to create new relationships between par-
ticular and diverse fragments of urbanity. What mat-
ters is the contact of the users with the nature and
the history of the space into which the architecture
is installed. To achieve a harmonious relationship,
buildings must be passable and open, connecting
the interior space with the exterior.

The relationship between the public and
the private is not exclusive. The public areas are

favoured but the hidden, private spaces are identi-

@ NEW ARCHITECTURE IN SLOVENIA

fied as equally important. Architects try to change
only minimally the topography of the plots on
which they build. One important starting point is
the using of space effectively by a thoughtful set-
ting of the building on the site. Much attention
is paid to the organization of space, stressing the
connection of the building and the landscape. The
exterior constitutes one of the component parts
of this architecture, contributing essentially to the
quality of life and work in the buildings. The ori-
entation of particular rooms and windows is em-
ployed as a tool designed to provide genuine con-
tact between the user and the surrounding nature
or the built environment. Windows and rooms are
pointed in different directions where interaction is

anticipated.

This architecture often appears to
be a collective project that employs

strategies that are supposed to alleviate

unwanted social and economic impacts

or to change spatial relationships.



Different partners contribute to the project,
including artists and art historians. These different
expertises are intended to bring additional quality
to the projects. Since the surroundings constitute a
part of the architecture, the landscape architect ap-
pears as a common member of the design team.

Practices that adjust the concepts of con-
tinuity and re-formulating cultivate a particular re-
lationship towards the existing built environment.
This architecture respects the physical context of the
space and should be developed in a mannerto com-
plete the existing built environment. But the new is
presented as an element with distinctively different
aesthetic measures. The pre-existing environment
is understood as a historical layer that has served
out its purpose but now presents a useful structure
that could be employed anew and given new value
without sullying its past identity. The old structures
are cleaned to be presented as autonomous compo-
sitional parts. A completing of built environment is
effected as a loading of new structures into the pre-

existing. The new structures appear as a contrast to

the old and infuse the pre-existing buildings with
new life, allowing them to live again.

The choice of materials as well as the build-
ing techniques employed, is thoughtful. Form is
limited to simple geometric models and recruits a
limited set of architectural elements with minimal
aesthetics. Materials are largely traditional and are
used in a manner that corresponds to the quality of
a particular material in order to create an attractive

texture and surface.

ADJUSTMENT @



%\' Alent: ""ﬂlap,f’k S % o

site: th E O'Q'

Cee
)

Ir.."'_"‘-.
\13&} DODD = GLAZAR » PEROVIC + VEHOVAR
“




ELEMENTARY SCHOOL = Kofevje |




Around the town of Kotevje, virgin forests still cov-
er more than go% of the landscape and the area is
sparsely inhabited. Development in this region was
neglected after WWI1, as the wild forests in the area
proved very convenient for various military purposes.
In 1994, the Slovenian parliament adopted an act
that provided for an educational programme named
“School Tolar”. As a part of this programme, a number
of architecture competitions have been launched for
new elementary schools.

The competition brief for the school in Ko&evje asked
for a building that would be one of the first to be
specifically designed to run lessons according to the

newly-reformed elementary school programme.

The landscape in the school area is character-
ized by rough, typical Karst ground full of deep sink-
holes. The school is situated on the outskirts of the

town, along the road dividing the urban area and the I’

forest. The building, together with its surroundings, is B

designed as a total learning environment. g A
According to the new elementary school pro- -

gramme, lessons are organized in triads. Lessons in : )

the first triad, designed for the youngest children, | R

lay stress on play and the experiencing of nature. As |

a result, classrooms for them are designed as family ) M

units incorporating dressing rooms and toilets. Each : i

classroom has its own open air terrace and can be ex-

panded into the school corridor by opening the slid-
ing panel walls.

The entrance area of the school hosts the com-

mon programme: school management, hall, dining

room and library. The library is designed as a bridge E = JRT=S
over the entrance, connecting the first triad with the d -  — I ; o e
second and third. - § ’ | M F I ¥
Construction observes the organisation of the m ot i 1 b E: i :
classrooms and teachers’ cabinets. The supporting i T — p——
concrete walls and floors, filled with larch window 1 G O % O S R R 5 - —
- L L & & L e L L

frames, create the particular image of the school's el-
evations. Rough wooden boards have been used for
panelling, leaving the prints of the wood structure on
the concrete walls.

GROUND FLOOR

The school garden is designed as separate play-
ground and learning units which are connected with
existing forest paths. The units are installed in the for-
estand are meant to be inhabited by children yet still
manage to preserve their wild or organic character.

SITE PLAN

136) DODD - GLAZAR * PEROVIC « VEHOVAR
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“Itis, in fm:t, very impressive to
experience the way in which the
woods in Koteuje literally dinlng
with the interior spaces and give
them a very archaic connection
to the mysterious. |If¢ in the dark
forest. Being somehow at the n‘]s!
of civilization seems to reinforce
the loveliness afeduwtion,of
the Iringing in afllnowhdg:,
ofwhure, ufundﬂs&anding

the wonders of the world.”
Cristaph Luschinger. Conceptual
Experiments in Recent Slovenian
Architecture. Territories, Identities,
Nets. Slovene Art 19952005,
Edited by Igor Spanjol, Igor
Zabel, Ljubljana; Moderra
Galerija, 2005
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Although it is situated in a central urban area, the
mansion in Ravne has always appeared remote, as it
occupies a strategic point on a terrace above the city.
Renovation of the mansion and its transformation into
a central regional public library suddenly infused the
area with a new vitality and connected the surround-
ing parts of the old industrial citytogether.The design
is the result of a pubiic competition that proposed in-
staiiing the entire |ibrary programme into the existing
mansion compie! according to the guideiines of the

local Institute for the Protection of Cultural Heritage.
The library in Ravne na Koroskem is conceived as a fluid
open space, branching out into the different volumes of
the mansion that were constructed in different periods, the
oldest of them dating back to the 16th century.
The library is arranged in two complexes. The
exhibition and event halls, the cafeteria and the main
reading room represent the most important space ac-
cessibletothe pu blic. Ti‘ie)r occup)rthe renaissance core

of the mansion where the buiiding has been restored

as cioseiy to the originai as possibie. The main part of

the |ibrary is piaced in thewingthatwas added at alater
date; here heritage protection guidelines allowed for
new interventions.

The interior of the wing has been designed en-
tirely anew. On this side, the building has been ex-

tended by pavilion-like structures. The two extensions ] 4 d
create opposition to the existing historical complex, yet N B B EH BE 1l
ti‘iey are addedtoitina |argeiy restrained manner.Tiiey Ii]i Iiiliiiil CHCREL M o -ﬂ =1 il

act as interfaces that open the old structure up into the

natural environment. Both pavilions are fenced with
vertical iron blades that support the floors and the giass
shell behind. The blades also act as shades that protect
the interior from the sun and provide intimacy in the
|ibrary rooms.

The open space around the mansion has been
treated as an equaiiy important part of the project.Ti'ie
main task has been to design the courtyard as a new
public square that links all of the new and old buildings

=

into a single complex. The park has been rearranged - L N O

I~

to open the views from the mansion along its baroque riast rLcon
axis. The granary foundations found during construc-

tion in the park have been reformulated as a new bench

that floats above the lawn.
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“The extension of the library
consequently operates with

some cautious interventions

that ﬁmcﬁun as iflht insides
af!l‘u villa were spi”d out and
the surroundings cleaned up.
The intervention thus respects
the glol'f oflllc architecture of
the mansion and at the same
time dissects its components, as
l|\ough it eriticised the Indtgrwnd
af its wealth, but still u‘phzld

the aesthetics of the complex.”
Cristoph Luschinger. Conceptual
Experiments in Recent Slovenian
Architecture, Terri

Nets. Slovene Art 1g

Edited by Igor Spanjol, Ig

Zabel, Ljubljana : Moderna

Galerija, 2005
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MULTI-PURPOSE BULLDING « Ljubljana Q&B



After the completion of the northern section of the
ring motorway around Ljubljana in 1998, Smartinska
Street became one of the primary traffic arteries en-
tering the city; the street also links the city centre with
one of the biggest and fastest developing shopping
and commercial areas. The largely residential area of
Smartinska Street is marked by the eternal cemetery
architecture by Ple¢nik on one side, while the other
is characterized by the more ephemeral structures of
the shopping malls, recreation grou nds and extensive
parking pl atforms.

Here the architects were cha”enged to provide a diverse

programme of shops, offices and apartments, arranging them

into an attractive architectural composition.

Locating the shops in the lower floors, offices in

the middle and apartments on the roof proved to be

the most logical. This tripartite composition is reflect-

ed on the outside and gives the bui|ding a particu|ar
character.

Since the particular end-users of the property
were unknown at the time of planning, the com-
mercial part of the programme had to be designed
as flexibly as possible. Floor plans were left entirely
open, for organization at a later date in any way
possible.

While the shopping and office spaces can be
identified bythe different densities of the glazing sys-
tem, the residential units on the roof are exposed with
an r:ntircly different treatment. These are p|aced on
the roof terrace as three autonomous houses. Other
than the service cores, they haven't much in common
with the design of the building below. Projecting
them out over the lower floors further emphasizes
theirindependence.

Residents can thus enjoy all the privacy they
want and get magnificent views of the city. The space
between the apartments is designed as spacious
terraces with the possibi|it)r of being converted into
pleasant roof gardens.
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MULTI-PURPOSE BUILDING = {fjubljana 6&9

“While the new national hnusing
policy and competitions have
opmd up new prospects ﬁzr
Slovene architects, some private
investors are l':awminguwm! ar
the importance of architecture
asa lu'r component nfuorpomu
imngc-mnl:ilg‘ The glour
architecture oflhe Smartinka
residential and commercial
building is typical of this rapidly
chnging area on the outskirts of
Ljubljana.” Petra Ceferin & Maja
Va rdja n. City Fragments, Ao,
2006, no. 7, pp. 68
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RESIDENTIAL AND COMMERCIAL BUILDING » [fubljana |




Typical suburban Ljubljana looks very much as it does
in other European cities. Moving from the downtown
area to the suburbs Ljubljana breaks into fragments
comprised of individual housing, car showrooms, iso-
lated office buildings, petrol stations and undefined
patches of greenery. These are spaces that overnight
undergo transformations that seem to develop without
any master plan - or at least follow no common goals.

Yet there is a master plan in Ljubljana. Dur-
ing the 1980s, the main streets entering the city
were planned as broad avenues surrounded with
high-rise buildings that would hide the small-scale
neighborhood housing behind. The resulting ef-
fect would be that of a larger and denser city than
Ljubljana really is.

Along Dunajska Street— which is one of the main city axes

- urban planning documents call for more detailed design
regulation. A new building on the corner of a junction with one
of the transverse streets is the first to follow these standards.

The building has been drawn back from the
road which is intended to be broadened by a tram
line. New construction is planned to create a new
street-front with the lower floors running along the
street and the upper floors across. This scheme is in-
tended to provide morning light to the street.

The new corner building houses offices on the
lower floors and apartments above. When mixing
flats and offices, the architects tried to make use of
the advantages inherent in the design regulations.
They piled up an attractive composition of working

and living spaces. Intertwining brick and glazing on
the one hand, and the upper and lower volumes on
the other, they created an attractive street corner.
Despite having the character of an office build-
ing, most of the floor area is occupied by apartments,
which face the street through glazed loggias. Loggias
and window openings are designed as continuous o8]
glazed strips that wrap around the building. Such an ) N

VESE ]

1

approach makes the building appear compact and

gives it a stronger, more solid appearance, with an JoH[] - .1

acute sense of Nordic severity.

At the moment, the building is projected over ) . 0 ok

the surrounding carpet of low-rise construction in : _J_ o
=

the area. This may, however, soon change, seeing as .=
Dunajska Street is one of the maost attractive and fast- &
est developing areasin Ljubljana. "
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“The very mﬁual to indu|g:

a fu|se sp|endour and instead
S!ﬂl’l:ll fnr a more pmfou ﬂd

truth regarding the standards of
contemporary architecture has
re-established the "Dunajski
vogal” commercial building as
an expressive dtﬁ nition ofspnne,
where it is quiclhryd al:liwhr
installed.” Pleznik Award Jury.

1 Ljubljana. 2006
r
L

N
RESIDENTIAL AND COMMERCIAL BULLDING » Ljubljana lLl.l.E.’:l




N
(150) A.BIRO
T



} \(.\va\\“l AT
& i .\e.iear: 2007 &J’

o
&

y
.ca?.'
&
3
&
X

O &
‘.06 6:‘?‘:..'

" team, architec™ oS
. om: pyy s,
0§ Florjantit: Wo'* &




It's 2 mere 15-minute drive from Ljubljana to the town
of Grosuplje, which lies along the motorway to Za-
greb. The proximity of the capital together with an
authentic countryside milieu has been driving this
small municipality's growth of 30% over the past 15
years. This country town had mutated into a small city
in a relatively short period of time and was suddenly
facing many new problems. Like many other public
buildings, the library also became too small once the
town began to experience rapid growth.

on the opposite side ends at the railway station. The
front of the house is distinguished by four mighty
linden trees. As a part of the library extension project,
this historical complex had to be carefully renovated.
The entire lending area of the library is placed
in the new pavilion-like wing, leaving the space in
the old house free for a cafeteria, lecture rooms and
an event space. Compared to the old house, the new
wing is twice as big. It is detached from the old house
and drawn out like an accordion bellows. The old and
new parts of the library are only connected through

.Baclt in tfme 1970s the library in the small town of Grosuplje was hesdlise wulamyanspsadio e the buckyned.
installed in a large house that had been confiscated from a local This way the dominating features of the old build-

entrepreneur following the Second World War. The easiest way ~ ing have been preserved. The design of the bellows-
shaped pavilion provides good light, with the sun

to get more room for the library as quickly as possible was to
& vasq |y pos coming through the half-muted and half-glazed folds

build an extension of the old country house on the back yard.

The old edifice that houses the library dates back
to the end of the 19th century and represents one of
the few well-preserved historical buildings in the city
centre that is protected as a heritage site. It stands on
the top of the hill, right on the axis of the street that

LIGHTING SCHEME

of the bellows. The interior of the new library is open
and fluid. The extension is conceived as a single large
and bright room, fitted out with clusters of wooden
bookshelves and reading courts among them. Par-
ticular attention has been paid to the department for
children and young people.

LIGHTING SCHEME
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“We speak here inarguably of a
valuable :ocio|ogiw| contribution,
the restoring ofu certain “city
||'uing room” without curtains,
without hiding or covering. All the
views to the cityare opmod; all
Ihegmes into the |ibrurr rmln the
city are uncovered. The smpln]mn,
the users and passers-by make

a part ofu permanent visual
show that - inlm‘ionn”r or
unintmiiuna“y— symks about the
role of! he media in contemporary
society. For the libraries - apart
from the traditional meaning nf
this expression — have outgrown
the mlegoqrofu mere bocl; now
they are simply mediateques.”
Tomai Brate. Harmony,
harmonica. Oris, 2007, Vol. 1X,

MNo. 44

PUBLIC LIBRARY = Grosuplfe 659
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TOUTH HOSTEL = Ljubljana G@




For the various powers that have governed Ljubljana
over past centuries, the city has represented a point
of strategic military importance. Therefore numerous
barracks were erected in the city and the surrounding
area, from the Habsburg monarchy onwards to the
socialist Yugoshvia. Most of these barracks in the city
were demolished after Slovenia became independent
in 1991. In the early 1990s, companies with good polit-
ical connections did very good business by acquiring
inexpensive building sites for the construction of new
apartments and offices on some of these sites.

Demolition has long seemed the destiny of
the old barracks in the city centre, constructed by
the Habsburgs at the end of the 1gth century and
later housing the Yugoslavian military command until
1991. This military complex was extremely unpopular
because one of the ugly buildings within served as a
prison that, since the Italian occupation during WWII,
was used for political opponents of the regime. But
these buildings have been preserved by a loose col-
lective of artists and activists, who began squatting
the barracks back in 1993.

Later an agreement was reached between the
city and the artist-activists to convert the former mili-
tary prison building into a youth hostel.

The newly-named ‘Celica’ hostel, together with the squatted
buildings behind, have become one of the most vital focal

points of cultural life in Ljubljana, and one of the main new city
sights that visitors are determined not to miss.

FLOOR

The transforming of prison cells into hostel

rooms was effected via a cooperative of artists and

architects. As a result, visitors can now enjoy a stay

in a building whose every room represents a work of v
art. The cells have been preserved with their strange HEd LA LSRR SR o [Jo
proportions and even the iron lattice-work on the i i £ | i '
doors and windows. The prison corridor has been : _
transformed into a street-like public space and the (1 : f : i

prison courtyard turned into an open air terrace café/ P _ _*ﬁi' - - "T | i
bar, where guests can meet and socialize. The build- // i e | - g}:

ing was also painted in far friendlier colours, with the {f p ) 8 3

only new element to appear on the outside being a (| L
few glass elements — the dormers on the roof and a

i
]

winter gardcn inthe courtyard. N
The new youth hostel treats young backpackers _

to artfully modernized cell-rooms, but goes further

in making a small cultural centre, oﬁ'ering exhibition g A oee - IR - A TR

5 & ey - ' ] K}.: .

R T—— and event spaces on the ground floor. g 3 RN
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TOUTH HOSTEL = Ljubljana
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“Hostel Celica represents a
tangible conversion of “the bad”
into "Ihegoud” by com bining
different kinds of art in
coordination with an architect,
that creates a conceptual
experience Ihmugh space and
time. With the interdisciplinary
waork of more than Bo artists

and architects, 20 prison cells
have been rwrgunimd into useful
‘exhibition bedrooms' with a table,
a closet and a bed.” UroZ Lobnik.
Hostel Celica. Architect’s Bulletin,
2006, vol. 36, no. 16g-172, pp.
132-135
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Life has never been easy in the mountain villages
around Breginj, situated in one of the most remote val-
leys in the west of Slovenia. The population there has
long been in decline and the number of residents to-
day represents a mere quarter of the number that lived
there at the turn of the 20th century. The strong earth-
quake of 1976 only dealt yet another blow to these re-
mote places. On the other hand, however, the remote-
ness and only moderate outside investment makes for
4n area Uf gcnuine. ncar—untouchcd |ar1dscapcs and
intact nature surrou ndings attractive for visitors.

Thc Chaﬂcc to raise fUl"IdS from EUFOPEEH re-
sources from the gos onward offered an opportunity
for new projects that would help these remote vil-
lages remain populated and go on developing sus-
tainab|y, One of the most important ongoing projects
is the r:—dcsign and |ayout of the border-area pano-
ramic mountain trail. A part of this trail runs a|ong the
mountain ridge above the villages.

The new bivouac has been constructed as a part of the

30 km trail section on the top of Stol mountain ridge

running along the border to Italy.

The bivouac is conceived as a refuge in case of
summer storms, avalanches and snow storms; but it

can also be used for lodging by hikers and climbers

making |ongcrtrips.
The bivouac has been placed on a pre-excavated

terrace on the mountain saddle. The terrace provides a
suitable shelter for the small buildi ng. The construction

is designed as a tent that fits into the natural topogra-
phy. The pitched roof lies along the ridge with the incli-

o nation following the slope of the mountain. This way
\ the bivouac can withstand occasional difficult weather
Q — conditions with strong winds and driﬁing SNOW.

In the bivouac, the mugh wooden ribs and

p|anks create the sense of a warm shelter. The sun
coming through the gab|: window provid:s cnough
light. The room is fitted out with two simple wooden
benches and a table that can be used as shakedowns.
The wooden construction covered by aluminium
metal sheeting is simple enough to have been raised
by only two climbers who camped on the mountain

ridge during the construction process.

“Which value assumptions
were deploed and which design
strategies used by the architect
who succeeded in creating
numerous architectural qualities
inﬂnlﬂnﬂhofami 50
seemingly insignificant? In

the first place, he transformed
the given site minimally. The
hndwwlunknnith
l:nnupﬁnumi s0 as to create
harmony. The architecture
condensed nature within itself so
it became an object, an artificial
ridge, a sculpture, and a bivouac
at the same time.” Janez Knld_}.
Bivouac: Minimal Architecture.

g

—
.,-"‘/
—-"/’
—_
-

> s
1 lower sleeping level (4 beds)
2 removable back of the bench
3 upper sleeping level (4 folding beds)
4 removable table

Oris, 2003, Vol. V, na. 19

CROSS SECTION

BIVOUAC 1 = Stol mountain ridge, Julian Alps
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The mountain landscape in the north-west of the Ju-
lian Alps is wild, dramatic and still virgin. Trails here
Pt I - -~ are demanding, and even experienced mountaineers
\ S~ N must give proper consideration to long tours with-
= | " — j out stops in mountain huts. On the other hand, the
A : remote nature of the setting makes these trails even
more attractive. Kotovo sedlo is a mountain pass with
_ | a fine view: mountaineers stop here before they climb
T : N I— Mt. Jalovec (2645 m). During the winter, skiing from
ut - the pass is one of the most popular adventures avail-
west eLevanion . able to tour-skiers.

Faced with the growing number of visitors here, the construction
of an emergency shelter on Kotovo sedlo became necessary to
ensure the safety of visiting mountaineers.

The shelter was set here as a refuge from storms
and a place to rest. But most importantly, it serves as
an emergency station for injured hikers and skiers
that need to be taken to the valley.

Finding the right site for the bivouac in this
rocky, mountain terrain, exposed to extreme weather
conditions, wasn't easy. Kotovo sedlo is covered in
large blocks of broken rock. The bivouac is set below
one of them, and looks like a metal pin preventing
the rock from rolling down the mountain. It's merely

: one of the many rocks scattered over the mountain.
L4 y AN e The small building adapts to the physiognomy of the
e “ surface, which it uses as a shelter.

i In spite of these organic characteristics, the biv-
ouac appears as an obvious artefact. The reflection
of metal cladding in the rocks proves a reasonable

choice of material, which acts as reassurance of its
durability and also enables easy transport to the site.
Prism-like shapes are intended to help the materials
and the structure as a whole endure bad weather as
long as possible. Its sharp edges and round windows
remind visitors that the bivouac is something that fell
from another world. It was, in fact, constructed in the
valley and airlifted to the mountain by helicopter.

FLOOR PLAM

“For Kajzelj the harmony in the
environment represents a value
of top priority. The effort to
create and preserve this hu-mf
fnr him represents an ethical
category. He strives for a refined
relationship towards natural and
urban context.” Bogo Zupandic.
Arhitekti na obzorju - Miha
Kajzelj, Arhitektura Bivaka.
Delo, May 7 2003, pp. 17

BIVOUAC 2 = Kotovo Sedlo, Julian Alps
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AMUSEMENT, COMMERCIAL AND BUSINESS CENTRE = Novo Mesto




Novo Mesto, a city that boasts strong car manufac-
turing and chemical industries also enjoys pristine
forests and a picturesque old town situated on a bend
of the Krka River. The river bank just opposite the old
town has been partially occupied with sports grounds.
On this attractive site, between the old city and sub-
urban housing neighbourhoods, a new commercial
and entertainment centre has now also sprung up.

The new heterogeneous programme of offices
and retail spaces, together with a cinemaplex, seems
appropriate for an area intended to enhance the vital-
ity of the old town and bring it closer to the residents
of the outlying suburbs. To this end a new pedestrian
bridge linking the old city with the sports grounds has
also been constructed as a part of the project.

The scheme of the commercial complex in Novo Mesto sets
out to make good use of the ground that sweeps gently down
to the river by staggering shops, offices and cinema halls over

different levels and using flat roofs as new urban platforms.

The lower level is designed as a compact ped-
estal hiding the underground parking garage. The
shops, offices and cinema halls are projected over
the platforms, creating three pavilions enveloped
in translucent yellow, green, blue and red polycar-
bonate plates. The spacing between the pavilions is
intended to bring the natural environment from the
park up to the street. The street and sport grounds
are connected by a passage that acts as the hub
between the cinemaplex, the shops and the under-
ground parking garage.

Because of the relatively small plot, the cinema
halls had to be piled one above the other, even though
they are sited in the lower section of the plot. The red-
coloured cinemaplex pavilion is partially sunk into the
ground to meet the demands of height regulations
and to avoid obstructing the view of the old town's
skyline. The light steel construction made possible
the designing of the ground floor of the cinemaplex
as an entirely open space, creating an attractive lubby
characterized by the big volumes of the cinema halls
floating above the ground.
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AMUSEMENT, COMMERCLAL AND BUSINESS CENTRE « Novo Mesto QGD

“In this buiHing you will,

stra ngdy cnough,fod embraced
l':lp a space which has ne :mﬁ,
even if it is entirely artificial.

It may, somehow, be a :rnioa|
distinction from the “reality”
af!l‘ie picturesque surrou ndings
of Mova Mesto that makes an
event out of its shopping center.”
Cristoph Luschinger. Conceptual
Experiments in Recent Slovenian
Architecture, Territories, Identities,
Nets. Slovene Art 1gg5-2005.
Edited by lgor g'pan-'DL lgor
Zabel, Ljubljana: Moderna
Galerija, 2005, pp. 121-123
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SQUARE = lesenice




The history of the city of Jesenice is tightly knit with
ironworks and mcta”urgy. since these have been, un-
til 0n|y recentiy, the driving forces ofjesenice's devel-
opment in essentia"y all respects. On|)r 20 years ago
the city was still wrapped in a cloud of red dust.

The city has been through a lot since the 19805,
when it hit rock bottom. The old ironworks in the city
centre has been torn down. Surrounded by ruins, a
shiny new supermarket stands where great furnaces
once stood. Jesenice simply don't want to be asso-
ciated with chimneys any more, and the people are
slowly getting used to a new life which is not dictated
by the factory.

The city is presently undergoing massive urban
reconstruction with the he|p of EU resources. Well-
designed public space proved to be a key component

Df urban regeneration here.

The new square in Jesenicee bespeaks the restored, positive
relations between the citizens of Jesenice and their urban space.

SITE PLAN

6—1;‘- SCAPELAB

i

It enables them to meet and interact with each
other differently than what they were used to before.
The nelghboring bui|dings of the grammar schoal,
|ibrary and theatre are |rregu|ar|y dlsp]aced on the
square, yel they make it one of the most vital pads
of the city. The design for the new square had to find
an answer to the question of how to change an unde-
fined surface surrounded by trafhc arteries and untidy
green plots, and link the entire area together.

The solution applied a simple asphalt surface
lined with white stripes. At the centre, jets of water
splash away according to a computer-controlled cho-
reography. The wide-open space, together with the
stripes and the water attract people. The water creates
a focal puint and drowns the noise of the traffic on
the street. The striped surface has become the scene
of a different activity a|t0gether. The margins of the
square are now occupied by new bars and their open
air terraces. In the shadow of the ironworks this is

now the spot to take in the sun and socialize.




SQUARE » Je

“In applying a suitably creative
apprum:h, the architects succeeded
in uniting the unarticulated built
environment. Employing a limited
number of measures they created
a cnmpz“ing environment that
attracts people to visit the area.
They injected new energy into the
area, which had suffered from

a lack of ambition in previous
interventions in the urban space.
Here they proved how the
standard municipality’s regulation
of public space can be improved

with @ minimal planning effort”
Pleénik Award Jury. Ljubljana.
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MOUNTAIN RETREAT = Livek




Until recently, the Soéa River Valley was known for
active, adventure holidays and various adrenaline

sports. But some local tourism-entrepreneurs found |

that these remote places without noisy tourist resorts

—_—

represent the pcrf—cd p|accwhcrc pcop|c can come to

ELEVATION

escape from too much activity. In any case, the dra-
matic, largely untouched landscape here deﬁnitely
constitutes an attraction-destination that sells well on
the tourism market.

The mountain retreat of Livek has been designed as a residence
that would host the most demanding of guests ready to unplug
from the rush and engagements of everyday work and social life.

LONGITUDINAL SECTION

A group of five houses has been placed below
the peak of Mount Kuk (1243 m), on a plateau pro-
jected out above the Soéa Valley with an astonishing
view of the peaks of the Julian Alps rising out of the
opposite side of the valley.

The retreat is designed as a cluster of Alpine
chalets placed on the edge of a plateau that has

been extended into a terrace. The largest house has

been designed for the owner, with the smaller four

units rented out to guests. One of the chalets has
been organized as a social space for the guests. The
level below the front ground level floor of the cha-
lets is devoted to rooms for light recreation and re-
laxation: a swimming pool, saunas, a small gym and
awine cellar.

With the small windows facing the yard and
the steep pitched roofs, the chalets refer to local ver-
nacular architecture. Up-to-date steel construction is BASEMENT FLOGR PLAN

combined with traditional larch wood planks and lo-
cal stone. Each chalet is pointed in a slightly different
direction, designed as a box which opens on one side
to face a specific view. Each residence-unit is organ-
ized as a single space with a large living room facing
the valley and a service core in the back. The bedroom

is built as a loft atop the service core. On the north
side every house extends through a glazed front to
an open-air veranda, where guests can enjoy striking
views of the mountains opposite.

GROUND FLOOR PLAN

@ KLANISCEK



“It is an architecture that
persnm"ﬁes pulultinl users:
well-formed and accentuated
musculature, apparent mimicry
oflhe local that is above all

uscd as nppenrnltz, nmll’r on
the border of dandyism; but

a precisely balanced level of
sight/interest, and finally a living
standard in the interior that is at

least equivalent to a “no-leisure”

place.” Tomai Brate. Under a

MOUNTAIN RETREAT = Livek lfl?S}
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CROSS SECTION

GROUND FLOOR

FIRST FLOOR

Rozna dolina is one of the most prestigious districts in
Ljubljana. This area of worker housing began, at the end
of 1gth century, to become popular with the wealthier
classes who started building luxurious villas here.

After WWII, the main student campus was
constructed in the middle of this quarter, and many
villas have been turned into social/public housing
apartments. Today these old villas are bcing resettled
typica”y by nouveaux-riches or are now uccupicd |:|y
embassies. The area has succeeded in retaining the
charm of a wealthy old suburb with its lush gardens

and iITIpICSSiVC I'IDI"I"ICS.

The new studios have been placed in the area of former worker

housing. Five housing units are composed into an oblong slab

that separates the common courtyard on the entrance side

from the private gardens in front of the |iving rooms.

The courtyard is accessed either from the street
at the front or via the driveway at the back. To pruvndc
more privacy, every second unit is shifted inside the
gardcn, creating niches in front of the entrances and
|iving rooms.

The curnph:tc volume togclhcr with the roof
and the frontages is dressed in a dark shell made
from stone-coated steel. Particularly on the entrance
side the cladding creates the impression of a solid,
unified shell. The five apartments are amalgamated
with a long window on the first floor and a cantilever
that forms a veranda in front of the entrances. The
light larch wood planks on the veranda create a con-
trast to the dark frontages marking the entrance area
with a homey touch.

The rooms are arranged in a classical manner:
|iving on the ground floor and s|ccping on the top.
The gardcn side is characterized by tota||y g|azcd
frontages that can be shaded with sun screens. One
of the main advantages of every studio is the tall,
bright living room with a staircase, and a gallery on
the upper floor.

“The project of terraced studio
houses does not build its efficiency
“on the account” of privatizing
the public domain, but it recreates
the new public domain out of the
private. And this is the quality
that points the way out of the
present crisis that is represented
by the captivity of individualism.”
Miha Defman. Bivalni ateljeji
Roina dolina. Architect's Bulletin,
2008, Vol. XOOXVI, na. 16g-172,

Pp- 4043

STUDIOS » Ljubljana 6’;‘9
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The city of Celje represents the fastest developing
city in Slovenia over the past ten years. However, the
resultant changes are far easier perceived in the city's
suburbs than in the centre of the historic city.

The small housing projects in Celje has proven to be very
successful, turning unfavorable plots into pleasant urban nooks.

While in the 1990s the new shopping, enter-
tainment and sport centres on the outskirts drew
much of the population out of the downtown area,
the focus has now returned to the quality of life in
the heart of the city.

The new residential building with a small office
block is situated on a busy trafhic artery leading to
the old city through the vibrant quarter of Glazija.
The edifice is placed along the busy parking garage
covering its carelessly worked out side frontage. As
a result, the site is exposed to both the noise from
the busy street and the parking garage. Taking this
into consideration the layout for the new building
proposed the design of a service slab that would act
as a buffer between the apartments and the garage,
and put the offices on the street front. The service
slab contains the staircases and storage. The apart-
ments are entered through galleries that bridge the
light shaft between the corridors and the dwellings.
The rear of the apartments is occupied with kitchens
and bathrooms, while the living and bedrooms look
over the school park.

The three different compositional parts of the
building can be understood on the Frontagcf,. Here
the offices are dressed with fine glass blinds, the serv-
ice slabis g|azed with cast glass, and the apartments
are plastered in glowing white. The residential part of
the frontage is characterized by balconies protruding
far out from the apartments into the park.
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“The apartment block is a
schoolbook example of good
quality housing construction in
the city centre. It acts convincingly
as both typological innovation as
well as an object of design and
living qualitp.” Mika Deiman.
Med belo moderno in sodobrim,
Hie, 2005, Vol &, no. 27, pp-
6g-T1
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MOUNTAIN RETREAT « Pelovnik




The slopes of Grmada Mountain (718m) above the city
of Celje became famous for skiing in the 1920s. Later
they developed into a small but popular ski centre
that represents an attractive recreation area for the

people of Celje throughout the year, and also affords v el
a nice view of the city. ) A\ -0
" - ~
} = s \

The panoramic views to the valley were used as one
of the starting points for the winning competition
design of the new mountainside hotel.

The new hotel has replaced the old mountain
hut that was in poor condition and had to be de-
molished. The building is designed as a dominating
feature in the landscape. The compact hotel volume
follows the direction of the slopes. The bend in the
middle points out the peak of the mountain. The

-
*t

backside is designed as a courtyard for slope and trail

—T
=

preparation vehicles. =
The supporting structure is conceived as a back- 01 s ®
bone of eight concrete pillars placed at the core of arouNo FLOOR P ——
the building. The ground floor layout is conceived to
serve both the skiers and the hotel guests. The bel-
vedere restaurant extends out into a terrace that in
winter is accessible on skis. The simple hotel rooms
on the upper floors can accommodate 75 guests.
While the ground floor is glazed all around, the floors P ==
are designed as a wooden box using the principles of |

Slovenian vernacular architecture, and the different il
density of the wooden lattice is used to conduct the U n)
views out of the rooms. g - phaoaiyl

CROSS SECTION

SITE PLAN

@ ARHITEKTURA KRUSEC



“All the required functions are
composed into one single, very
condensed buildirg, that is plac.ed
perpendicularly to the incline. In
such a manner the ski area is least
narrowed, all the rooms exposed
to the rays ofll\: sun and nffer

\\\“““\‘ 1 = — — far-reaching views along the hills.
- The mﬁ that in every aspect
| adapt the surrounding slopes

make one of the most interesting
artistic solutions. The appearance
oflhe IruIHirg is arﬁsllm"r pure
and at the same time - daspl'tc
the heavy application of the wood
= communicates a very urban
impression Irr the cantilever and
continuous s'nss surfmx dzsign
on the ground floor.” Competition
Jury. Celje, 2004
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CITY LIBRARY = Velenje



The coal mining city of Velenje sprang up in close

proximity to the village of the same name. The master —
plan, designed by architect Janez Trenz in the 1950's, =

proposed a new city for 30,000 people. By virtue of f w— e flmia

this fact, the city of Velenje represents the most ex- - i = e
tensive modern urban development in Slovenia ¢
which, with a popuiaticm ofoniy 36,000, ranks as the 1 =

sth largest city in the country. x : —— e

Since the decline of the coal mining indu stryti‘iat

|
represented the origin and indeed the reason for the : ‘ {
city's existence, Veienje has been forced to search for 1 i :
anew identity. Even here, in the quintessentiai mod- l'i
ern city, the new shopping centres on the outskirts of Lo
town are sucking the people out of the city centre. As it ; o

aresult,the old department store in the city's deserted

i < IS o X

pedestrian area has stood empty for years. However, it :
was recognised as a new opportunity for the regen-
eration of the city centre. The private developer who 2N,
stepped in bougi‘itthe buiiding and sui:lsequentiy sold . ?"
half of it to the municipality that was looking for a P
space to locate the new |i|::rar)r,

The newly-named “Center Nova” in Velenje became a case

study in successful joint public-private partnership.
While the ground floor is still occupied by shops, —

. . 4
the upper floors saw the city gain a contemporary li- = ] ¢ =
brary, a multipurpose hall and an attractive cafeteria 1y §
with a view to the street. The new entrance has been | —— b . i /
designed as a plug connected directly to the pedes- [ IITTTT Th' Y., . : o
trian area, with a staircase and elevator housed in a S11RRL00 R . @ -
giass tube. The iii::rar)r and cafeteria are connected Ll - - 1 1. % )| -
with an additional spiral stairway inside the building, F i_

The old brutal concrete cladding has been ripped i 23]
off the ex-department store’s exterior. The new front- 1 ) = ' =11 It
ages of the iii:lrary are designed as a flat metal frame ull oS : - - | il
that floats above the shopping windows topped bythe ‘ - '. '. _ t : A',
mute dark box of the muitipurpose hall. The front- e T . . I EE [ La
ages are shaded with unduiating bands of sunscreens. e bis z ]
These signiﬁcant ci‘ianges gave the buiiding its entire- . | i %
ly new visual identity. On the other hand they brought N e T T r— >
noticeable improvements to the public space here. .
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“Without a doubt, the very
supp|erner|ling ofﬂ\e content
that has transformed the

sllnp‘pl'ng mall fmm the p:n'ud D{
functionalism into a city library for
the 21t century deserves praise.
The way architecture addresses

its surroundings indicates the
dialogue with the neighboring
buildings and public space in the
manner of an urban cn”agz."
/\\ ________ . Plegrik Award Jury. Ljubljara,

----- 2004

CITY LIBRARY + Velenje 68-31
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UNIVERSITY COMPLEX = Koper |




With the changes in the political and administrative sys- 2=

tems, and following the exile of the local Italian popula- _ " .
- 1 1 1 ¥

tion, cities on the Slovenian coast experienced remark- . —|

able changes after WWII. Many buildings in historical .

centres have been left empty and have been falling into

ruin for decades. Furthermore, the old city of Koper, for- [

mer|)r situated on an island, has been cut off from the T

sea by the new docks of the ever-expanding port. There-
fore the historical centre of Koper has not, until recenﬂy, cROSS SECTION
been considered as particufarly attractive. But in 2003,

the Slovenian pariiamerlt founded a new university and
chose Koper to host its headquar‘ter& This decision of-
fered a new opportunity to link the urban regeneration
in the old city with the planning of the new university.

The new university complex in Koper inhabited
abandoned bui|c|ings on the main square, dating back
to the period of the Venetian Republic.

The old buildings have been restored and a new
wing with the main lecture theatres and teaching
spaces has been added on the back. The old Venetian

facades f—acing onto the main square represent the main

entrance to the university buildi ngs, but the disposition
of the rooms and the new wing treats a typically narrow
Mediterranean street at the back as equally important
space. The new construction is pushed awayto the street,
creating an atrium that is open to the public space. The

—_— e J

FIRET FLOOR

new red volume is pinned to the old white architecture
with a glass gallery that acts like a large window shifted
out of the frontage. This way the new structure is not
amalgamated with the old walls but only lightly touches
them with a glass membrane.

The red com posite frcmtage in the atrium covers
the studies that can be completely closed with sliding
pane|s The lecture rooms on the other side are enclosed
with dense{y dispersed concrete columns that represent
the supporting framework and the front wainscot at
the same time. On the street side, the volume appears
compact but, despite massive concrete columns, acts
like a woven fabric that allows the students to observe

dramatic coastal sunsets from the lecture rooms.

The interior design of the historical buildings
was carefully overseen by restorers and conservators. S
In the restored rooms, one can find old baroque stucco
as well as painted gothic ceilings, art nouveau fittings
and a contemporary addition to the baroque staircase.
Despite precise measurements, probing and a precise
Cﬂﬁser\fatioﬂ Programme prcparel:l irl ad\fance, maﬂy

interesting discoveries emerged only during the con-
g g 7 g

struction process.
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- N i s s “The architecture is simple,
Pt bk A pe
it can be embraced all at once
as an inseparable spatial and
material totality. In keeping
with the heritage of the area,
the architectural |anguuge
is appropriately restrained.
Exterior and interior spaces
are designed comparatively.
The solution constitutes a clear
statement about the renewal that
is transmitted from the general
dzﬁniliuns into a contemporary
and relaxed architectural
composition.” Competition Jury,
Ljubljana, 2003
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Otto Kapfinger, Ulrich Wieler (Hrsg.)
Rie3 Wood?3

Modulare Holzbausysteme

Ubersetzt von Pedro M. Lopez.

2007. 159 Seiten. 240 grof3t. farb. Abb.
Format: 21,9 x 29,2 cm. Text: deutsch/englisch
Gebunden EUR 39,95, sFr61,50*

ISBN 978-3-211-32771-5

Im Werk des Grazer Architekten Hubert RieB spielt das Holzmodul und seine optimierte Entwicklung eine
zentrale Rolle. Die Arbeit im Team um Riel8 widmet sich seit Jahrzehnten dem Bauen mit dem Werkstoff
Holz. Das Prinzip des Moduls ist fur Rie3 ein strukturelles Leitmotiv, das er im Wohnungsbau, im Gewerbe-
bau und weiteren Nutzungszusammenhdngen variantenreich anwendet.

Das Buch ist ein Pladoyer flir einen traditionellen Werkstoff und seine technische Evolution, die Serien-
reife mit einer selbstverstéandlichen Eleganz verbindet. Die Fallbeispiele dokumentieren jene raumlichen
Gestaltungsmaoglichkeiten, die Hubert RieB3, Architekt des ersten mehrgeschoBigen Wohnbaus in Holz-
bauweise in Osterreich, in Giber 30 Jahren ausgeschopft hat.
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Bettina Schlorhaufer, Siidtiroler Kiinstlerbund,
kunst Meran (Hrsg.)

2000 - 2006. Neue Architektur in Sidtirol
Architetture recenti in Alto Adige
New Architecture in South Tyrol

Fotografien von R. Fleischanderl.

2006. 328 Seiten. Zahlreiche farbige Abb.

Format: 22,5 x 29 cm. Text: deutsch/italienisch/englisch
Broschiert EUR 39,95, sFr 61,50*

ISBN 978-3-211-29954-8

Die Sudtiroler Architekturszene hat gerade in den 90er Jahren in allen Landesteilen einen enormen Auf-
schwung erfahren. Fir lange Zeit blieb die kreative Sudtiroler Bauszene jedoch international medial
unberuicksichtigt. In der Nachfolge des internationalen Preises fiir ,Neues Bauen in den Alpen” von
Sexten Kultur wurde allerdings das Interesse an den Bauten auch dieser Region nachhaltig geweckt.
Anlass genug, hiermit eine erste umfassende und aktuelle Bau-Dokumentation Stdtirols vorzulegen,
die es bisher in dieser Form noch nicht gab.

Das Buch dokumentiert rund 45 Bauten, beleuchtet das Architekturgeschehen unter verschiedenen
Aspekten (z. B. Wohnbau, Schulen, Kultureinrichtungen und Verkehrsbauten etc.) und hebt selbst-
bewusst die Unterschiede zu anderen Regionen in den Alpen hervor.
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Springer and the Environment

WE AT SPRINGER FIRMLY BELIEVE THAT AN INTER-
national science publisher has a special obligation to
the environment, and our corporate policies consis-
tently reflect this conviction.

WE ALSO EXPECT OUR BUSINESS PARTNERS — PRINTERS,
paper mills, packaging manufacturers, etc. — to commit
themselves to using environmentally friendly mate-
rials and production processes.
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