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INTRODUCTION

La esencia ma’gica del viaje, el desarraigo y temporalidad que lleva consigo el desplazamiento a
otro lugar que no nos pertenece, tiene en |os hoteles uno de los puntos algidos de la expedicion.

De los pequenos y modestos hoteles metropolitanos, a las mudas cajas de vidrio y acero decoradas inter-
namente bajo el mismo patron —ubicuo escenario repetido por todo el planeta—, pasando por la majestuosi-
dad de los grandes hoteles de principios de siglo, los balnearios y los resort tropicales, esta tipologia arqui-
tectonica variopinta y compleja, seductora y esencial, vive un momento de replanteamiento,

La neutralidad de las cadenas hoteleras, regidas por las leyes del confort y la eficacia de los servicios pres-
tados, esta dando paso a un trato diferenciador y selecto, que entiende el lujo desde nuevos parametros
impregnados de glamour,

Esta postura se traduce directamente en terminos de diseno y arquitectura, aspectos que cobran una enor-
me importancia como valores primordiales en la oferta del establecimiento a su clientela. Pues, junto a las
atenciones de un nuevo estilo de personal, joven, bien parecide y enfundado en una moderna indumentaria
~de luto riguroso, en los casos mas tendenciosos—, los nuevos espacios se moldean al calor de una sensible
y actual cultura de disefio interior, en la que lo mas importante es el caricter diferenciador que el proyec-
tista puede insuflar al nuevo hotel.

Esta actitud se enfrenta a |la aburrida y trasnochada conducta que recrea el lujo desde descafeinados pasti-
ches de un pasado esplendoroso (lamparas de arana, baldaquinos, muebles de estifo...) o, peor aun,

mediante una estereotipada esenografia repetida hasta la saciedad desde los afios setenta, de muebles
asépticos y sin vida, que decoran las zonas comunes y las habitaciones a partir de un esquema que ofrece
pocas variaciones o licencias expresivas.

El nuevo lujo desecha este modelo y enlaza con el grandeur de los hoteles del XIX en la sabia combinacion
de elegancia y distincion, y en el sentido culto y cosmopolita con que entienden la acogida al viajero.

Los grandes hoteles nacidos en las capitales europeas y norteamericanas a finales del siglo pasado

(el Ritz de Paris y Londres, el Plaza de Nueva York, etc...) son frute del crecimiento de la burguesia que,
pletorica, transforma la fisonomia de los centros urbanos promoviendo la creacion de ensanches y plazas,
en los que los bancos y los hoteles de lujo contribuyen a trazar la nueva urdidumbre urbana, como antafo
lo hicieran las iglesias y los palacios. Por su parte los nuevos —llamémoslos hoteles de diseiio para distin-
guirlos de los establecimientos mas turisticos antes mencionados— surgen en los anos ochenta, y viven su
momento algido en el final de los noventa, para dar respuesta a la sensibilidad de un perfil de viajero elitista
y exigente, que espera encontrar en su destino un hotel especial y sugerente en el que, pese al contacto
fugaz, impregne su memoria como una de las vivencias mis felices y singulares de su viaje.

El presente volumen retine un rosario de establecimientos nacidos al calor de esta nueva forma de entender
el alojamiento. Se ha tratado de recopilar un panorama variado y con espacios de naturaleza bien diversa,
hay hoteles urbanos —The Hempel, The Metropolitan, The Adelphi—, hoteles en el campo —Pousada de
Santa Maria de Bouro, Hotel La Posada de Babel, el Kandalama o el Bras Hotel-, hoteles junto al mar

~The Serai en Bali, The Miramar en Egipto—, hoteles en edificios nueves y en edificios restaurados, hoteles
grandes y pequefos, hoteles cilidos y organicos, de formas ornamentadas o de limpias pieles en recintos
serenos y cartesianos. El objetivo era mostrar la delicada actuacion de proyectistas y clientes en la consecu-

cion de espacios Unicos y singulares, que sin duda marcaran el rumbo hacia una nueva forma de entender el

viaje y la patria del viajero.




Hotels are one of the major expressions of ihe magic essence of tovel and he
temporary and fleeting experience of visiting a place that is not one's own,

From the small and modest metropolitan hotels to Ihe silent glass and steel boxes decorated with

standard fittings, through the majestic laige holels of the tun of the century, the spas and the tropical
resarts, this highly varied. {:{'JTTWF:IIE*HJ serluctive and essenlial arechitectural ‘.*-Pspr_;-lf_':-gt,z 5 {_'.urr::*nﬂy oeing
reconsidered, Neutral hotel chains governed oy the laws of comfort and efficient services and effering o
sefting hat is mechanically repeated all over the world are giving weay to a more selsct and dillersn-
fating freatment that offers new parameters of luxury and glamour, This new Irend is franslated directly in

sh-

e in the stoff of the establishment: young, smart ond

lerms of dessgn and archileciure, which have become essentiol values of the service that the estob

mant offers its clientzle, accompanied by a new shy
dressed in modam clothes [stict black in the most severe cases). The new spaces are forged in the
mould of a sensilive and uprto-date culiure of inferior design, in which the most important thing is the
differentiating character that the designer can give o the new hotel. This affiude is in direct confradic
ion with the boring and pedestiion concapt of luxury created trom decolleinated pasiichas of o splendid
past (chandeliers, fourposier beds, "period’ lumilure.], or worse shill by means of o stereotyped decor

of aseplic, lifeless fumnilure thot has been repeated ad infinitum since the seventies in the common areas

AN ‘E‘JE‘dI’D(’J[T‘lE 'f.'.-.llt m':'}”"}." !'ll:l'l-e -
The new luxury discards this model and seeks the "grandeur” of the 19thcentury hatels their subtle
combination of elegance ana distinction, and the cultured and cosmopolitan way in which they

welcome the fraveller,

Tne large hotels buill in the Furopean and MNorth American capitals at the end of the last century [the
Ritz in Paris and londan, the Plaza in New York, efc.] are the result of the plethoric growth of the bour
geoisie, which franstormed the physiognomy of the urbon centres, promoting the creation of exponsion
areds anc sojudres.. n which the banks and |u:-c:u:'u,= hetels }'IEIFJEI'_'J e :-;}:{':lpf—: the new urbon labric as he
churches and palaces had done previously, On the ather hand, the new design holals" [a tem used 1o

5 L n '} =] i i 1 1 i ] § - .
dlsrlr"ug;_]LI|5}"| them from the more lowrislic eslablishmenls mentioned CIOVE) heat Ernengec in fhe E:E:E'jl'lflt'_'ES

and have reacnad ther prime in the lale nineties respond fo the sensifivity of an elitist and demanding
aveller who hopes to find at his destination @ special ond stimulating accommaodation which, despite
the fleeting contact, will impregnate his memary as cre of the happiest and maost cutstanding experi-
ances of his journey.

This volume presents a selection of establishments designed on the basis of this new way of understand

x £ ) i 1 o F i -
ing hote! accommodation. We have attempied to gather a wide range of spaces of a very diverse na

ture. Ihere are urban hotels {The Hempel, The Meiropslitan, The Adelphi); holels in he country [Pousada
de Santa Maria in Bouro, Hotel la Posada de Babel, The Kondaloma, The Bras Hotel): seasice hoels

(The Sewai in Ba

hotels, warm and organic hofels, hofels of ornamented forms and hotels with simp

i, The Miramar); hotels in new buildings and in restored buildings, large and small

& skins in sersne and
Cartesian enclosures. The opjactive was to show the delicale work ol architedts ond clienls in the atain-
. . : 1+ : vl i | i i
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understanding the fraveller's homeland,

Soledad Lorenzo



1 he Metropolitan Hotel

London, England

The Metropolitan 1s located in an exceplional plice in London: in the
exclusve Old Park Lane overlooking Hyde Park.

A minimal architecture of glass and stone describes the entrance and
reveals the serene luxury of the intenior. Inside, the geomelric forms
of the furnishings lend a simple elegance Lo the lobby, The curved sha-
pes of the tmber furnishings echo the llowing lines of Lhe carpet,
designed by Helen Yardley, and were inspired by Lhe functional forms
of the Thal punt. A spectacular bas reliel dock s set at the far end, len-
ding a sculptural undertone Lo the environment,

Al

he entrance doors. digitally programmed lighting set above
class paneling praduces a natural skylight effect The back wall of the
lobby s punctuated with service arcas using Umber lines recesses,
These house the reception, two lills and an exclusive gift shop.
In the design of the |55 bedrooms every guest requirement has been
considered, The sweeping curve of the multi-purpose desk accommo-
dates a faximodem ficilty at one end, and a triptych mirror altached to
the centre folds out to create a dressing Lable, Varable moods can be

achieved from the two panels sel either side al the pear veneered

neadboard which allow ull hghting control.

The existing marble of the on-suite bathrooms has been enhanced Ly
the pear wood furnishing. L arge murrars expand the space and detals
such as the stainless steel sink give an elegant, polished finish.

Other features of the hotel are a sophislicaled Penthouse Suite, a Japa-
riese restaurant and the Met bar which can also be accessed from
Park Lang,

Unted Designers have provided comfort withoul compramising their
modern style; managing Lo combing a serene design aesthetic with soft
colour schemes and soothing lignting which invite guests to indulge in
confemplaton and relaxed conversation,

Arcair of authenticity 15 achieved by the selection of hign qualily ratu
ral materials throughout, which will Improve wath age, effectively trans-

farming this contemporary interior into a timeless classic,

Photographs: David Brittain

L
|

tavi en un lugarexcepaonal en Londres, en la

exclusiva Old Park | ane, frente a Hyde Park. Una escucta arquilectura

e vidrie v piedra clara dibuja las lincas de la entrada revelando, desde

el acceso, el lujo sereno del interior del hotel, Dentro, [a geometria de

los muebles impregna de una escueta elegancia a la recepcion,

Las formas curvas de las maderas, las lineas sinuosas de la mogueta
disenada por Helen Yardley— se inspiran en |a funcionalidad de 13

estética Thal Un enorme relo) en bajorrelieve blanco destaca schbre g

muro del fondo del hall, funcionande come elemento singular de
espacio. Sobre la puerta de entrada, un sistemiz de iluminacion progra-
mada mediante un sistema digital, luming cenitalmente |a entrada pro-
porcionando un electo de luz natural. | | mure lateral del lobby se frag-
menla en A00esos 4 vanas areas de servidio gue guecan senaladas con
marcos de madera. Fste drea alberga la recepaon, dos ascensores y
una exclusiva tienda de regales,
| n el disefio de las |55 habilaciones, s ha lenide en cuenta las exi-
gencias de cada chiente. Una gran piera de madera frente a la cama
[unciona como miesa de trabajo v tocadon albergando, en uno de sus
extremos, el Tax/imodem y un triptice de espejos en el cenlro,
A los lados de la cama, dos homaanas de miaders chapada de peral
alpergan sendas luces laterates, v bajo ellas una base de Interruptores
permite controlar los diversos matices de iluminacicn del doermitario.
Lna pran colcha de terciopelo de color verde oliva cubre la cama.
El mdrmol de los baios se combina con la madera de peral vtilizada
tambien en la cama. Otra sinpulandad de los aseos es el lavabo de
acero v los muros cubiertos de espeje que agrandan la kabitacién.
Olros elementos singulares del hatel son una sofisticada suile en gl
ullirmo s, un amnasio ysaldn de belleza, ¢ concurridisimo restau
rante japones en la primera planta y el Mel Bar, junto a la recepcian, al
que Tambien se puede acceder desde |a calie,
El cquipo Uniled Designers ha conseguide en este nuevo trabao
nanipular un sereno lenguaje de suave gama de colores y un sutil ilu-
minacion que invitan a un relgado eslezdo de animo y disirute de las

cslancas del hotsl,

Es indudable que, con los afios, la calidad v texturas de los malerales,
la franguiia atmosfera v una cuidada seleccion del mobiliario v el sarv-

clo convertiran al Metropoltan en un clasico,
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The entrance lobby to the Metropolitan
hotel is characterized by the extremely
geometric furniture, which provides it
with a fouch of sophistication. A specta-
cular bas-relief clock presides over the
space defined by the reception and the
entrance lobby.

= | ~d ! ) | s ! "
El vestibulo de entrada ol Melropolitan hote!

I ) r
se caracleriza por la rigurcsa geomeltria de
] ' NI T LU s
sUs piezas gde mobiliano, que le proporcio
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The photographs on this page show the large Japa-
nese restaurant located on the first floor. Its design,
like that of the rest of the hotel is based on the use
of high-quality natural materials.

| i 4 Pl ' | ¥
las fologralios de esta paginag muestran el omplio restau
rante japones situado en la primerg clanta, Su aiserio, al
R |
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On the 10th floor of the Metropolitan, the Pent-
house is the ultimate suite with a view. A Japa-
nese rock garden, designed by Peter Chan
surrounds all the room -as seen above this cap-
fion.

Ubicada en la planta nimero 10 del Melrcpo-
litan, la suite del dtico es la Ultima gran habita:
cion con vistas. Un jardin japones, disenado

- | X e
por Pefer Chan, rodea foda lo habitacion,
como puede verse en la imagen sobre eskas
lineas.

15

Wood is an important feature in the design of
the 155 rooms, even in the bathroom where
the architects used pear-tree wood.

! . . ) T . Joly . . |
Ern el diserio de las 155 nabitaciones, la mode-
5 | 5 |
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Eric Raffy
Bras Hotel

Aveyron, France
Photographs: Hervé Vifebre, Philippe Ruault

The architectural treatment is based on the Aubrac theme and the
desire to integrate tradilional codes and materals in a contempaorary
manner. The buildings are embedded within Lhe ground by the work
of the volumetry which affirms horizontals and allenuates verticals, in
order to find the vocabulary expressed by the surrounding basaltic
walls that weave the Aubrac countryside,

The main building, restaurant, reception and salons are housed in a
longitudinal basaltic shape which surges from the earth like a buron
(traditional Aubrac dwelling). This element represents the roal which
seems 1o float upon a continuous glass pedestal, The salon is comple-
tely glared, appearing slightly unreal On the opposile side, embedded
within the siope and slightly hidden from view by shrubbery, is the
apartment of Michel and Ginette Bras. The vegetation follows it's cour
= behind the basaltic form, covering it lightly at its base just as lichen

tic rack formations.

covers basa
The restaurant opens to the exterion allowing light to infiltrate under-
neath the basaltic shape of the roof through an irregular opening
which results from the curve of the ground and the ascending trajec-
tory of the basall.

The design of the bedrooms is based on the same principle.

The basaltic blades are mere fractioned, less monolithic, the scale s dif-
ferent. Ore reaches the bedrooms via a sunken passage which rece
ves light from the glass slite ceiling. [he bedreoms present an opening
towards the exterior at ground level by means of a

longitudinal bay window engulfing the bathroom. The sitting room area
of the bedrooms also has floor-to-ceiling glazing integraling access 1o
an outdoor patic which is protected from view and rendered private

by a hollow cul inte the surrounding ground.

16

El tratamiento arguitectonico se basa en un tema de [a region francesa
de Aubriac y en &l deseo de integrar antiguos codigos y materiales en
unas formas contemporineas. Los edificios s integran denlro del
terreno por el rabajo v la volumetria que enfatiza las lineas horizonta-
les v atenua las verticales, con objeto de encontrar el vocabularo
expresado por el enlorno de mures basdlticos que serpentean por la
campifia de Aubriac.

Ll edificic principal, el restaurante, la recepaan y los salones, se alojan
en un volumen longitudinal que surge de la tierra como un buron

(construccion tipica de la zona de Aubrac). Este elemento representa

la cubierta que parece flotar sobre ¢l ligero padestal de vidnia,

El salén se contieng en una caja de vidrio, lo que hace que aparezca
como una pieza ligerisima y casl irreal,

Cn el lado contrario, dentro de una ladera vy ligeramente escondida
tras und linea de arbustos, se encuentra [a vivienda de Michel y
Ginette Bras, propietarios del hotel, La vegetaaidn sigue su curso tras
la forma basaltica, cubriende ligeramente su base como el liguen cubre
las formaciones rocosas de basalto.

Fl restaurante se abre al exlerion, permitiendo a la luz filtrarse bajo ia
picza de basilto de la cubierta desde una apertura irregular que resul-
14 de la curvatura del solar y la lrayectoria ascendente del basallo,

Fl disefio de los dormitorios se basa en el mismao principio. Las plan-
chas de basalto estin agui mds fragmentadas, son menos monoliticas ¥
la escala es diferente.

El accesn a los dormitorios se realiza a través de un pasaje enterrado
que recibe luz cemlal a través de la cublerta de vidno y pizarmi.

Por su parte, los dormitorios se abren hacia el paisaje exterior desde
un mirador longitudinal en el que se incorpora el bafo. Bl pequerio
saldn de las habitaciones también tiene una parte vidriads con una
apertura desde la que se accede a un patio interior, que se protege

de las vistas y mantiene la privacidad mediante un corle en el terreno,
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As a possible reinterpretation of the low basalt walls
that divide its environment, the hotel is developed
with a longitudinal geometry that tends to underline
the horizontal lines and attenuate the vertical ones.

! A | - . o | { -
A mada gde nasibile reinterpretacion de ias E’Jf.'.ll.'r}:i muros e
i I

. | 1 | | | P #
piegra de basallo gue cuartean el enlormo del hofel, este
" I.-' J J A : 9 = | “n .-1.--'.- = Y I'. y I
se desarrolla con vno geomeliia alargaga gque lende a

! | ' e . | '
suprayar las lineas horizonfales v alenuar las verlicales
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As can be seen in the photographs on this
double page, from any situation the infinity
of the sky becomes the main feature of the
oroject. The main element is covered with
a basalt surface, while the vertical walls
are completely transparent.

Tal como se observa en las ime Jgenes de estq
doble utrqni” desde cualquier silvocion, la
infinidad ael cielo se convierte en profagonisia
del proyecio El cuernso Ir:l.'r_nrrl,tml' 58 encuentra
cubierto por uno superficie de basalto, mieniias
que los cerramienios verticales son tolalmente
fransparentes
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. Images of the lobby area, the living rooms and the
restaurant located inside the main volume. Thanks
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to the constant presence of the roof, the predomi-

oy,

o
- nance of the horizontal is also clearly perceptible

from the interior,
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municate with an external courtyard by
that goes from floor to roof and
f the magnificent landscape

The rooms ¢O
means of an opening
ollows a constant perception ©

«urrounding the building.

las habitaciones comunican con un patio exterior mediante una

abertura que van de suelo a techo y que permite una constante

percepcion del magnifico paisaje que rodea el edificio.
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On the ground floor, the different pavilions have
been placed facing the beach. This ensures views of

the beach and conserves the magnificent coconut
grove located [ust opposite.
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Guest room section
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The use of specific materials and colours of the place
ensures an absolute homogeneity both in the inte-
rior of the hotel and in the spaces that connect the
different pavilions.
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Guest room plan
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This double page shows the Hoor plan and views of the rooms. - )

On the left of the plan, rooms situated on the ground Hoor.
On the right, rooms situated on the upper floor.

} L - i | ) P i i :

Fn esta doble pagino, planfa e imagenes de algunas hapitaciones.
i | [ | | } i ! | .

A la [zquierda del plano, habitaciones sitvadas en planta baja. A

| | | ' ' i | ! .
lo derecho, hobilaciones sifuadas en la planta superiaor,
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Tadao Ando Architect & Associates

i
f;J“i;ie | 3

t Naoshima Contemporary
“ Lﬁ-}i Cﬂr O I’J‘e\\ Kagawa, Japan

¥

Photographs: Tomio Ohashi, Mitsuo Matsuoka, Hiroshi Ueda

Maoshima is 4 small igland in the Inland 5ea of Japan. The site of this
project by Tadao Ando —which includes an important contemporary arl
museurn and a small hotel  Is on the bluff of a slender cape at the
island’s scuthern Up, and overlooks the quiet surt on the beach below.
The rmuseurn 5 orented n design Lo recewing visitors directly upon
their arrival by baoat,

Uzon walking up & whard, visitors are greeled by a stepped plaza thal
functions as the museum entrance, but also houses a museurn annex
unciergreund and doubles as a stage for cutdoor performances. It is only
after dimbing Lhe plaza steps that the stone rubble walls of the main
Museum come into view:. Since 4 nalional park of spectacular beauly
encompasses the project, more than hall of the building s volume sits
undergroungd so as not 1o Infrude on the these scenic surrounadings,

The preject combines a hotel bulding, an art museum and a stepped
terrace, all opened to the ocean. Each one draws within its interior spa-
ces the tranquil ocean scenery of commuting boats and setting sun.

Cn top of the hill behind the site of the art museurn and holel com-
plex, Ando has added an exdension to the hotel which includes some
spaces Lo be used as art gallery. This annex, 40 meters above the lowel
buildings, is accesed by rnding a small cable can Built as a single-story
bullding wath & aval plan, It becomes a base ponl for the greening of
the whole hill with a wide vanety of trees and flora

In arder te maintain the natural surrounaings, the buildings are buned
irto Lhe bl wath a garden encased within. The hotel bulding, with s
four twin rooms, two sulle rooms and a Cale, accupies an oval plan
with a 40-meter maor axis and 30 meter minor axis. The cenler is
designed as an oval water garden that appaars almost as a three
dimensional water sculpture surrounded by a colonnade which can be
used as 4 semi-ouldoor sallery

A cascade of water decorales the entrance and a green garden was
designed between the boundaries of the oval and the square penmeter
The waler-appears to drop directly into the ocean, and the garden is 3
continuation of the backdrop provided by Lhe surrounding groenery,

extending as a roeot-top garden, Tacing and apsening towarcs the sed
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Maoshima es una pequena sla en el Mar Intenor de |apan. L solar

sobre el gue se levanta esle compieie provecto de Tadao Ando -gque

combina un Importante museo de arte contemporaneo Con un

pequefio hotel- es un cabo elevado en el extremo sur de la isla, con
vistas hacia la onlla de una tranquila playa.

El musco se enenta en direccion a la llegada de los visitantes desde e

ferry en el que acceden hasta la isla Tras caminar sobre un embarca

dero, éslos se encuentran con una plaza escalenada que funciona co-

Mo acceso al museo, y gue lambién acoge un anexo subterraneo que
amplia el espacio para Instalaciones al aire libre. Una vez alravesada la
plaza, se comienza a vislumbrar el murc de piedra del museo.

Dado gue ¢l provecto forma parte de un parque natural de espec-
tacular belleza, mas-de la rmilad del complejo se desarrella @ nivel sub-
terranen, con objeto de no dafar el extraordinano entorno vegetal,

[ | provecto combina ks funciones de un holel. un museo de arte y
una terraza escalenada. todes ellos abiertos al océano, Cada uno
recred lernamente la sosegada atmosfera que emana del paisaje
exterian de marinas y pueslas de sol,

Fr la cumbre de la coling tras el solar del musets v el complejs hatele-
ro, Ando ha afiadido una extension al hitel que ncluye alpunos espa
clos para ser utlizados como galeria de exposicionss. | | access a este
anexo, ubicade 40 melres por encma deslos edificios mas hajos, se
realiza a Lraves de un pequeno fumcular Construido como un wolu-
men de planta unica y de forma oval, se comvierte en el punte alrede-
dor del cual se concentra una mayor variedad de drboles v flores,
Con objelo de hacer mayor énfasis en la existencia de ese esplendida
versel todas las conslrucciones encerran un jardin interor,
L wolumen del hotel, con sus cuatro habitaciones dobles, dos suites v
un café, ocupa una planta de forma oval de 40 melros en el lado
mayar por 30 metros en el menor [ n sucentra, un Jardin con un
pequeno faeo Inlenorn se efge como una esculiura de agua rodeada

T4 ser-abierla,

as columnas, gue se pusis ullizar como gile

\Jna cascada decora

a entrada y &l jardin que se extiende entre |os
limiles del volumen owal v cuadrade, Bl agua desemboca directaments
en el océano, y el jardin supone ung continuacicn del pasaje ratural
del entorne, extendiéndose como una cublerta vegeldl, que se enfren-

ta v se abre al mar,






General floor plan ./ Planta genera
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Naoshima is a small island on the Inland Sea of
Japan. The museum and hotel complex rises majes-
tically beside the ocean, subtly cloaking the natural
landscape. Access to the complex is by boat from the
ports of Takamatsu and Unc or by road.

. - T | 1 i
Naoshima es una pequena islo sobre el Mar Interior en

i ; i [ i ! .
Japon. £l complejo del museo v hotel se erigen mojesiuo

samenie _,"u'f."..’f} al Geeana, envolviendo sutilmente e If".lr*:'f
saaje natural. B acceso al conjunito se realizo mediants un
vigje en barco desde los puertos de Takomalsy v Ung o
bien por carretera,
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The small hotel, located on a cape at the south end
of the island of Naoshima, was designed as an
annex to the art museum.

: i i , | .

E pequeno hotel, situado en un cobo elevado en el exlre

| N I a i ---I ] A r o) ' ]

mo sur ce la sl ha sigo planteado coma anexo del
|

i | :
museq de grie sityado en 1 milsma,
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Plan of the hotel




The curious idea of merging a museum and a hotel
complex interested Tadao Ando from the beginning
due to the relaxed atmosphere of enjoyment of art
and the nature offered to visitors by a place like this.
This allowed him to develop a serene architecture
with precise and clean geometry immersed in
certain ascetic spirit that defines most of its work.

As the regulations required the building to have a
pitched roof, and in order to respect the environ-
mental regulations of the park in which it is located,
Ando decided to locate the building underground -
ike the museum - and to open some of the rooms
onto an oval inner courtyard covered with water.
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The hotel, with a floor area of 551
square meters, consists of tour dou-
ble rooms and two suites. It also
includes multiple spaces for use as
semi-outdoor galleries.

El hotel de tan solo 551 metros cua
drados de superficie, consta de cualc
habilaciones dobles v dos suiles Este
incluye a demds diversos espacios utili-
zahles como galeria poicialmente abier

ta al aire libre.
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Berlin, Germdny

An old Berlin town house was converted into a modern hotel with
carefully selected art, up Lo the minute design and the most modern
technalogy,
The entriance is flanked by a delicatessen and an exclusive florist's
shap, surround guests with pleasant impressions from the maoment
they arrnve: The bulding epens oul inte the calm garden of the Medi

tarrarean-style inner courtyard through a series of glassed-in rooms

with [alian terrazzo flooring,

Dhstinet colour schemes give sach floor its wen partcular atmaosphere

Recurring elements bind the varigus paris together into a harmonious
whio
with blacle, grey and red thing In Lhe bathrooms: The fourth floor is
decorated In warm yellow tones, Strong blue shades are used on the
otherthree flooes. Indirecl light streams Inte the rooms, with natural
hght sources being emploved wherever possibile.

The interior design of the hotel is by Herbert Jakob Weinand, who

also organised purchasing of the objets d'art. All the accessories, furm

ture, carpets and Amps were specally designed and handmade mainly

in Germany and llely The rooms are furnished with multi-functional
ek furnilure composed of flexible elements on castors. Striped pat-
terms appear again and again in the wallpaper, bedding and carpets. An
mportant consideration in planming Lhe hotel was to use malerals
which meet scrupulous ervironrmental stancards, such as porous natu
ral pants which allow the walls to breather, pure virain wool carpets
and untreated oak furniture.
Works of art by Elira Bach, Renate von Brevern, Katja Hajek and
Hanna Prenzel provide a sersitive accompaniment fior guesls as they
move from floor Lo floor

As part of the averall impression made by the hotel, the lighting and
ventilzlon systems along with the culinary and cultural delights of the
hotel also have ther part to olay

TheWelness Area, olfering aroma therapy, colour herapies, steam
rooms and Bach flower remedies 15 the finishing touch ta the relaxe-

Lion offered to guests,

g On the top floor black and while siriped patterns predominale

46

Wna antigua vivienda en Berlin acoge csle mederno hotel, en el que
se ha cuidado con esmero la selecadn de obras de are gue se repar-
len por sus salas, el disefic de los espacios v la mds maodermna
tecnologia que facilita su funcionamiento.

La entrada esta llanqueads por una benda-bar Upo gourmer ¥ Lna
tienda de flores, que reciben al viajero con suliles perfumes,

El cdilicio se abre dento de la calrma de un jardin diserado en estilo
Medilerrianeo a traves de una serie de habitaciores con cerramiento
de vidrio-y suelo de terrazo taliano.

iversos esguemas de color dan a cada planta su almdsfera particulan

e el Glurmo nivel predominan el blance v el negre, sobire tejicos de

rayas, y dzulejos negros, grises v rojos en los bafos. | n la planta cuarta
destacan los cdlidos tonos armanllos. Por su parte, 2l azul interse de los
Lcaracteriza ias olras Lres

estores mlantas,

La ilurninacion de las habitaciones se basa en fuentes o luz indirecta,
mientras que en los demds rincones del hotel se ha procurade wtilizar
i mayor cantidad posible de luz nalursl,

cl disefo interior del hotel ha sido reslizado por Herbert Jakob Wer-
nand, quien tambien he dingide la compra de las obras de arte. Todos
los accesorios, mobiliario, afombras v lamparas han sido especialmente
disefiadas v hechas a mano en Alemania e lalia Las habitaciones se

aclerizan por mobiliario multifundonal de reble compuesto por ele-

rr’l\.

menlos lexibles sobre ruedas, Bl molive decorative de las ravas vuely

a aparecer sobre el papel de l4s paredes, en las colchas de las camas
en las alfornbras

Un clemenlo impeortante en el disefio del hotel ha sido 2l uso de
materiales en funcion de critenos medioambientales estrictos, como
pinturas naturales que permiten respirar al mure, afombras de lana
virgen vy mobiliane de madera de roble sin tratan,

Obras de arte de Elira Bach, Renate von Brevern, Kabja Hajek v
Hanna Frenzel acompafian a los clientes en sus desplazamientos por
las distintas areas del edificio

[ n el conjunto de elementos caracteristicas del hotel, los sistemas ge
luz y venbiacicn junta a la oferta cultural y culinaria, juesan un papel
muy importanie. Bl area de Bienestar, que ofrece aromaterapia, salas

de vapor vy remedios basados en las flores ge Bach, consttuye el toous

final de lujo en este sereno v relajante hotel,
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Main elevation ./ fachada erincipal Axonometric view of the ground Hoor plan
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Axonometria de la planio baja
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On the ground floor, the building opens its common En plonta baja, el edificio abre
rooms onto a peaceful garden, where a huge metdl remaulls Jardn, el aus

sculpture stands out painted in the same blue color that ica de acero pintada

singu|urizea the corporate [mc:ge of the hotel. imagen cotporativa del hotel
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As stated on the previous page, the front of the
reception desk was faced with pleces of terrazzo
similar to that used on the floor.

lal como se observa en la pagina anteriorn e mostrador
de la zona de recepcién ha sida revestido, en su parte
frontal, con piezas de terrazo similares a la ulilizadas en
el pavimento,
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The interior spaces are wrapped in a warm atmosp- oz espocios inferiores quedan envuelios

1
a5 el un cmibienta

here by means of the use of oak, lamps made in ~Alido mediante la utilizacién de madera de roble, lém-
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tense blue color, that singularizes some specific spa- te utilizacion de ur
ces of the hotel. algunos rincones del hote

s u P S | . 1
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Perspective of a type room
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Baumschiager & Eherle
—otel

Dornbirn, Austria
Photographs: Eduard Hueber

This rather massive bullding, situated in the heterogeneous centre of
Dornbirn, houses many functions, including shops, a department stare,
the nhotel with its restaurant and conference rooms, offices and apart-
ments. [t is thus an example of the multi-purpese buildings so often
encountered in madern crties,

The size of the massive, nearly square block is eflectively broken up by
the layered composition of the building with the ground-level shopping

Zone recessed penind a row of columns, which generates a covered

welkway for strollers, the glass bands af the chesshoard-type facade of
the three stonies above emphasising the horizontal, while Lthe foaurth
upper story with the apartments is slightly recessed (like the shopping
zone), The faced facing east cantains the entrance to the two-story
department stere which contains an interior courtyard on the first
level covered by a glass roof. The main entrance to the building itself is
situated in the west facade. A giant cleaning buckst in dazzling pink
designed by Flatz is used in the stylishly designed hotel lobby in 2 cons-
clous effort to break up the concept of a single aesthetic entity.
Controversy 15 created by positioning this everyday object in such an
unexpected location, and the water dripping into it from the ceiling
indicates a lealung roof and consequently a malfunction, a stumbling
block in the al-too smooth and unifermly functonal rmage of our
present-day world. Another work by Flatz in the hotel labby 15 a
sculpture consisting of black leather bags freely suspended from the
ceiling, through which the clients are forced to wall and enter inlo
direct interaction. he hatel alse contains works by Mohaly-Nagy, Imi
Knoebel and Ingmar Alge,

|he building has a generally balanced, tranguil appearance. The archi-
tects chose Lo make a necessanly strong, formal gesture for the hote
entrance zone, Posiionad in front of the building complex is 4 rather
formal ard austere longitudingl box with wooden louvers placed in
front of the glass facade.

This bullding serves as an add-on superstructure 10 cover the access
road o Lthe underground carpark and now houses separately access-
oie conterence and other multi-function rooms. an in summer; this pro-
ected, urban square between the hotel and the new bullding offers an

attractive spol for an outside cafe,
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Martinspark

Este masivo edificio, situado en el heterogénes centro de la localidad
austriaca de Dornbiin, acoge diversas funciones, incluyendo varias tien-
das, el hotel, con su restaurante v salas de conferencias, oficinas v apar-
tamentos, Constituye un buen cjemplo de edificio multifuncional tan
habitual en las cudades modernas,

La gran volumetria de la construcaon, cercana al conjunto de la plaza,
se rompe par la propra configuracion del edificio; con el nivel mas bajo
ligeramente retranqueado y antecedido por una galeriz de columnas,

lo que genera un ared porticada para los paseantss. una parte cerrada,

ie cardcter marcadamente horizontal, que corresponde a los tres nive-
les siguientes, cuyo cerramiento se configura a partir de piezas de

vidric con efecto gjedrezade, v, finalmente, el ditimo nivel —la planta

cuarta— gue acoge varios apartamentos v que lambién se retranques

como la planta baja.

Lz fachada este conliens |z entrada al centro comercial de dos plantas,
que en su interior alberga un patio cerrado con una cubierts de
vidrio. La entrada principal del hotel se abre en la fachada oeste.

Ln enorme cubo de color rosa brillante disefiado por Flatz da un
signa inguietante al moderne estilo que caracteriza |z recepcion del
hotel, Ese efecto se logra con la colocacion de un objeto diarie Lan
comun en un lugar que no e corresponde, v el agua que cae desde el
techo dentro de 8| indica un techo fragmentado v en consecusncia,
mal hecho, un obstdculo en lz imagen homogénea v funcional de riuss-
tro mundo actual, Otra obra del artista Flatz en 14 recepcidn es una
escuitura conformada por bolsas de cuero negro suspendidas del
techo entre las que los clientes deben pasar Tambicn hay otiras de

ErTiar Al

Mohohy-MNagy, Imi Knoebel e e en &l hotel.

g
tl edificio tiene, en lineas generales, un aspecto de valumen sereno v
apacibie. bl proyecto concentra gl gesto formal mas evidente en ia
parie de la entrada. Frente al complejo se levanta una caja austera y
longitudinal, cerrada con lamas de madera frente a la fachada de vidrio,
Esle edificio sirve como adicidn 3 la superestructura para cubrir el
acceso rodado al parking subterrdneo v alberga tambidn unos espacios
Independientes para reuniones de empresa, conferencias, v otras salas
mulliluncienales gue. en verano. configura ur espacio urbang cerrado
entre el hotel v el nuevo edificio, creando al mismio tiempa un atrastivo

punto para un cafe al aire libre,
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The orthogonality of the ground floor is
broken when the vertical plane s
reached. The skin of the building is organi-
zed info strata that stand out or are set
back from the plane of the facade.

la orfogonalidad en planta se rompe al lle
gor al plano vertical. la piel del edificio se
organiza en estratos que sobresalen o retro
ceden respecto al plano de la fachada,
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Ground floor plan / Planta baja
2

First Hloor plan /

Flanlg primerg
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Upper level floor plan / Planta nivel superior

Some of the rooms of the hotel open onto an inner
courtyard which is accessed from the first floor. This
is partially covered by a skylight that provides notu-
ral lighting for the lower level.

Porte de las habitaciones del hotel se aoren a un pof
interior al que se accede desde la primero plofa . Este s
encuentra parcialmente cubierto por un lucerngrio qu
facilita la entrada de luz ol nivel inferior.
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Both the guest rooms and the meeting
rooms transmit a sensation of tranquility,
and maximum functionality.

Nk | L | |

N .'ICTS haoltaciones como as salas para
(] LI I

convenciones ransmifen unag sensacion de

: o LI [ S
ranguiliqad, y maxima luncionalioad,
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Phatographs: Dominic Sansoni, Michael Brawne and Channa Daswate

What distinguishes Kandalama is the subtle weaving together of simpli-
city and luxury into a whole which every visitor recognises as somet-
hing exceptianal.

The hotel is tucked against a chfl face a hltle above a two thousand
vear old tank, a man-made lake that controls rngation for a huge
Surr‘r:;undiﬂg area. In the distance, on the horizon, the rock forlress and
palace of Sigiriya, the most dramatic outcrop in Sri Lanka. In the other
direction 1z Dimbulla and its historic caves. Between stretches the spar
se |ungle of the dry zone.

The building is in masl places raised off the ground so the land - and
rain go through uninterruptedly: in others the building faslens on Lo a
greal rock which emerges in the interior spaces. The entrance to the
hatel is through a wide deoorless cpening, lilke the mauth of a cave,
which then leads inle a narrow passage where one ascenas slightly,
bounded by a rock face. The passage suddenly opens into a lounge
with a panorama of water and hills wisible beyond a terrace.

From the distance the black congrete framewark: the plants that cimb
around it and the flat roofs that are green planted surfaces make the
building virtually imvisible from the other side of the tank, as buildings
and the backdrop of rods become one.

The journey to one's bedroam i along a wide covered walkway loo-
king down into a densely wooded area, AL ntervals there are sitling
areas or pieces of sculpture. [ he view from the bedrooms and bathio
oms |5 framed and the sy 1s shiglded by an external structural frame-
= colonsed, The

waork halding wooden planks on which vegetation

immediacy of being surrounded by nature, of being part of the tropica
idyll, 1s everywhere present.

Perh

g feature 15 the way the far edge of
the main swimming poal 5 a continuous overfiow so that from most
viewpoints the pool edge merges with the surface of the reservoir

way below, @ concen that never fals to raise a smile.

Text: Michael Brawne
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0 que distingue el Kandalama de otros hoteles es la sutil combinacion
de lujo v sencillez, en un conjunto gue cada visilante reconoce Comao
algo excepcional,

El hotel se replicga contra un acantiado que mira por encima de. un
langue de descientes anos do anbivdedad, un lage artifical que contro-

la la wrigacion para un gran drea de la zona.

En la distanaia se adivina el fuerte rocose y el palacio de Sigirya. uno
de los hitos naturales mds famosos de S Lanka. En la direcaidgn con-
traria se encuentran la localidad de [imbulla yosus historicas cuevas,

Entre estas dreas se estrecha la zona de selva ablerta en |a zona seca,
El edificio se eleva en vanos puntos del terreno, de manera que |a: tie-

rra v la lluvia circulan ininterrumpidamente, En otras partes, sin embar-

go, &l edificio descansa sobre una enorme roca, la cual emerge en algu-
nos rncones asel internor

|| aecceso se realiza a traves de una amplia entrada, como |a boca de
va, desde la que se accede

una cue a un estrecho pasaje por el cual se

ascende gradualmente hasta llegar-a un gran vestivulo, desde el gue se

obtiene un expléndido panorama cel dpug y las colinas a través de la
terraza. [n la distancia, la estructura de hormigon negro gue confipura
la construccion, las plantas que trepan alrededor de la misma v las
cubiertas planas revestidas de vegetacion, hacen del complejo un gle

mento virlualments invisible desde el otre lado del lago, de manera

que las rotas v el holel se transforman en un tads unico.

LI transito hasta las habitacones se realiza a lo laree de un amplo

corredor cuberto que mira hadia un densg drea e bosque,

En algunos puntos se han colocade esculturas y asientos de madera,
La wista gesde los dormitonios y los-ascos hada el exterior se
fragmenta mediante una estructura de madera, de la que penden pie-
7as de tablero que estin revestidos. de una espesa vegelacion,

La inmediatez de la naturaleza, de formar parte.de un ambiente
tropical idilico, tstd, en todo momento, presente.

Tal wvez la caraclerislica visualmenle mds [lamaliva s 1a forma cnogue |a
piscing remata une de sus lados. coma und superficie continua, logue
hace gue, wvista gesde cuaiquicr perspectiva, el borde de esta laming gs
A0UR aparezca como una superfica fJundida con el espacie bao ez, un
concepto que nunca dejfi de sorprendery desprende una sonrisa en

2| espectador
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Cross section
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As can be seen in the photographs on this double
page, the presence of the hotel is diluted thanks to
the dark colour of the concrete skeleton and the pro-
liferation of vegetation around it. From the opposite
end of the lake, the hotel thus seems invisible, merg-
ing into the rocky structure ot the mountain.
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In order to minimise the impact that a cons-
truction of this type could have on the envi-
ronment, in some areas the building is sepa-
rated from the land while in other cases it is
the land that penetrates the hotel.
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The views from the common spaces toward the mag-
nificent environment surrounding the hotel complex
are filtered by the structure supporting the walkways
that give access to the rooms.
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Hotel Soho Grand

New York Clt}’ Photographs: Peter Mauss / ESTO

Thig-hotel rises in the heart of 3oho. New Yorl, the area of the oty with
tne greatest number of art galleries, old bookstores, artists’ shops, and
charming cafés and restaurants. [L s the southern edge of Manhattan, the
constant setting of the films by the director that has best captured Lhe
soul of the city of skysarapers, Woody Allen.

The recently opened Soho Grand is 2 welcome addition to an area with
few notel places. It 1s housed in a brickwork bulding amaong ather old
buildings Lhat bear witness 1o the fact that this was a distnct of trade
and business in the last century, The prograrmme of the establishment
covers sixteen floors thal look on one side towards West Broadway,
where the access s located. and on the other toward the south end of
Houston street, with spectacular views from the rooms toward the two
encs al Marhattan.

he irterior design creates a warm and enveloping atmosphere of nos-
talgic echoes and industrally inspired formalism, The furniture Is based
on comfortable dassic desigrs: large upholslered armchairs that are pla-
ced in the large lounge area of the access level and in the rooms, the
padded headboards of tne beds, and the wooden seats In the hotel bar
and In some surtes.

The lumination occupses an iImportant part of the project in terms of
the guality and intensity of Lhe light and in the different types of light fit-
tings that are disseminated around the roams recalling Art Deco stree-
thghts and the tradional circuiar cloth screens that are repeated in the

lounges and commaon areas

The toillets are also an example of the reminiscent character of the pro-
ect sanitary appliances, lap fitlings and cladding matenals make the tra-
veller think that he s in a great hotel of another epoch,

One of the central elerrents of Sofield's work is the self-supparting
staircase that leads to the rooms from e main lobby. it 15 a spectacular
and theatrcal element, illurminated from their interior and built with per-

torated sheet metal covered with small plieces of translucent glass. This

hiarks back Lo the past of Tne area in which 1t 15 implanted.
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LI hotel se levanta en el corazon del Soho neoyvorauing, el drea de la
ciudad en el gue se concentra & mayor numero de galeras ce arie,
de antiguas libreras; talleres de artistas, catas v restaurantes con
encanto, Bs la frang sur de Manhattan, constante cscenogratia de las
peliculas del cinsasta que mejor ha atrapado el alma de la cudad de
los rascacielas, Woody Allen

Ll Sohe Grand, inausurado reclentemente, amplia |a escasa oferta
hotelera de la zona desde el interior de un edifico de fabricd de ladm-
llo, entre antiguas construcciones que tesomonrian el usa mercantil v
comercial gue este barmio tuve en el sigio pasado. Bl programa cel
establecimiento se exbende en diecses plantas que miran de un ‘ado

1 WWest Broadway, donde se ubica el acceso, v de olro hacla ¢f extre-

f

mo sur de lz calle Houston, con unas espectaculares vislas desde las
habitaciones hada los dos exdremos de Manhatian.

El disefio interior construye una atmdstera cdlida v envolvente, de ecas
nostalgicos v formalisma de inspiracion industrial, Bl mobiliario selec-

clonado se basa en disefios dasicos v coniertables, de grandes butacas

tapizadas, que se reparien en el gran salén del nvel de goceso v en las
habitaciones, de mullidgs cabeceros en las camas, v las sillas

de madera del bar del hotel v de algunas surtes:

El estudic de lluminacion ocupa una parte Importante del proyecto,
tanto en cuante a la calidad e intensidad de la luz, coma en la seleccion
de las distintas lurminanas diseminadas por las diversas salas, que recrean
algunos madelos de farcles Deco v las lradicionales oantallas circulares
de tela, que se reprien en los diversos salgres y zonas comunes.

Las aseos son tamoien un gjemplo del caracter evocadaor del proyecto:
sanitarios, griferias y matenales de revestimienta hacen pensar al viaje-
re gue se halla en un gran holel de o poca,

Una de los elementos centrales de la zcluacion de Sofleld es la escale-
ra autoportante que, desde el vestibulo prinapal, conduce a las habila-
ciones. Se trata de una pieza espectacular v escenografica. luminada
desce sy nterion y construda con planchas metalicas agu ereadas v
posteriormente cublertas con pequefias piezas de eristal trasicide,
Esta escalera dota de cierta atmadsfera industrial el interior, al tiempa.

gue recrea el pasado de ld zona en la gue se implanta.
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stalrcase,

independent

entirely built from metal sheets pierc
with holes and covered in small pieces
translucent glass, dominates the main
entrance. The lighting on the lower part
creates a surprising and theatrical effect.

A magnificent,

nogranco vy sorprendente.
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Photographs of the stairs leading to the
upper Hoors. Their design combines the
use of cold materials, such as glass and
sheet metal, with the comfart of carpet.
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Various views of the commoen areas con-
centrated on the lower Hoors of the hotel.
Sotield has taken special care in  the
design, foreseeing the repercussions that
the artificial lig

iting would have in the per-
ception of the interior spaces,
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The use of predominantly warm materials and
finishes adds continuity and warmth to the cor:
ridors and room interiors,
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Berlin, Germany
Photographs: Jorg F. Klam

The Patsdam Arl'orel is located in a wing of Lhe old Persius Berlin
warehouse and in a riew building thal was added by Jan and Rolf Rave.
The Britsh designer Jasper Maorrsan was respansible for the interior
design, The warks of the Dilsseldorf concept artist Katharina Sicverding
perfectly complement the igea of the hetel, The team of arbsl archy

v rarefue L inlemor archilect

tect and gesipner was (oo
Beate \Weller:
The |Dbb}f’ i5 furnished completely in the spinbof the dassical modern

The restaurant, that apens onto the garden with a large glass facade, is

iy

furnished by the ltalan company De Padaova, In the atuc of Lthe old
wing there are three conforence rooms of different sizes and the buil
ding is crowned by & Penthouse aparment wilh views onto the | lavel

oar, Tax and

The 123 rogms inthe old ang new tulding b

MO Cannechion,

The spabal immpresson s detesmined by the strong colours of the lret-

ford car Fl"—“‘l' wid as a mosze, YWith I’IUUI'C}MH L"H'I'-."IITTIG"‘ Maorrison

demonstrates nis principle of limiting hirmself to the essental in the

arganisation of the rooms. Since ne had to manage wilth Iilite space, he

assipned severd functons o seme pieces of furmiture auch as the bed

that was Ttted wilh @ back o serve as g couch, Instead of cuphoard
there 5 a cabinet ftled wilh drawers and a mirrorn | ven the doo

handles were gesigned by Marmsar,

Sieverding thematises the situation of the suest: takang the hotel room

gy ovale pldce lor the short=term wraveller sallhun Lhee bustle and
routing of the hotel, The indivdual works of the artist ink the private

and public spaces of the bulding, but the guest will never become

ware of their completeness: every room shows the tersion and con
centration of the andsided hke a iim chp.

This biolel s & perfoct combination of hislorical and madern architec-
ture, great art and good design. Rather than dccormmocation, It is

interdead to be an " art experience” for the guests,

e
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T

F hotel Art’ Fostdam se loealizs en un als de antisuo almacén Persius
de Berlin v dentro de un nuevs edificio adosado a éste v proyectado
por Jan y Rolf Rave. | | disefiador britdnico. |asoer Marrison “ue ¢f res
ponsable del disefio interion Los trabajos de la arlista glermana Katha
rina Sieverding completaron la esenca particular del hotel | squing
formacle por el artista, ¢l arquitéclo y of diseRador fue coordinadge par
el arquitects de intenores de Frankiurl Beate Weller

La recepaon ha sido amueblads completamente sizulendo el lema
micsiano Menoses Mas:

El restaurante, que se abre al jardin a través de una gran fachada de
vidrio, se compone de piczas oo mobiliano de- s empresa italizng

De Padova. En 2l dlico del anliguc ala Hay tres salas de conferencia de
diverso lamanio vel edilicio se corona con un apartamento con vistas
Haca el Have,

Las 123 nabmadionos de ambos volimenes tiens 7 telEnasor mini bar
fax vy conexion de modem: Ung ge los elementos mas llamalives de
los dormitarios procede de las fueries colores de la ellombrs de let-
ford colocada:a rmodo de mosaice, Con mpuross convicaan, Merrison
dermuestra su sinpular preferenca por lo esencial en la silencioss v
vacia organizacion de las habitaciones. Pueste que tuvo que trabajar
con espdiias bastante pequenos, el disehador britdnice gaend diversas
[uniciones. algunas piczas de mobiliacio. come las camas quie en ung
e sus [ados tienen una forma partcular que funcions como sofi

Ln Jugar de armano, hay un elérienta fijada con rajones v un sspaje,

Tambicn los Wadores de las sertas son disefios de r""i*"l TR,

sieverding ha recreado fa situacion del cliente del hoted SlaLlerle

rricclen: [ habitacion es un (ugar privado para una eslencia breve den-
tro del bullkcio vy ruuna del holel El rabao partcular de la artsta enta-
7a los espacios publicos y priviados del edifico. perceel cliente nuncy ve
en su totalidad los espacios del misme.

El Arthotel &5 una combinagion de arguiteciura hislorics v maoderna,
de: disefio de calidad v buen arte, Mas que slajaments, lo que agul s

pretende offccer s ung experiencia artistica a los hugspedes,
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Ground floor plan



The new wing of the hotel, with its
facade completely clad in glass,
combines respectfully with the
architecture of the existing wing.
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With its curved form, the new wing of the hotel
adapts to the environment in which it is located and
provides the maximum number of rooms with mag-
niticent views over the Havel.

- i ]

& i i | i i i )

Con su forma curvada, el nueve ala agel hotel se adapia
| i i | i

al enforno en que se encuentra ubicado v garantiza unas

USSR LU [N S Ry e o ke [l | ol ] ’

esplendidas vistas hacia el rio Mavel en la mayor parfe

] i ] - .
de las habilaciones,
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As can be seen in the photographs on this page, the
restaurant located on the ground floor opens onto
the garden at the front of the hotel.

# .

Tal como se aprecia en o imagenes de esla pagina e
. ! | | . | ] ;
restaurante, siluado en la planta bajo, se abre hacia &l

' . ! ’ o ! ! |
jardin de la parte delanfera del holel,
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The entrance hall is inspired by the
Miesian postulate “Less is more”. This
strict minimum aesthetics is the work of
the British designer Jasper Morrison,
who selected all the furniture and
decorative ijecis of the interior of the
building. Some of the pieces, such as
the beds, the sofas and the auxiliary
tables, are designed by him.
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Thanks to the work of several artists in m—
close collaboration with the architects, '
each room becomes a space that is
different from the rest.
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Neururer & Neururer

F 101el KlIiNngint

Krems an der Donau, Austria

Photographs: Margherita Spiluttini

Ihe new hatel building is stuated on the edge of the ald cty centre
of Krems, In its final shape (1L will close three sides ©f & gap in a row af
nouses. As the halel 15 positioned on one side of a small square, the
biggest challenge was to merge itwaith Lhe small-scate low buldings

surrounding it and to create a dearly contemporary architectural sta
tement without succumbing to inappropriate grandewr | he ground

floar was pushed back on the sde facing the square, thus creating 2

clearly defined entrance aréa. The two upper floors housing the suest-

rooims project over 1his zone, while the receding top floor has terraces

running aleng the front dand sides, The base ol the ground Noor is cove-

red wilh sandstore and farms the basis for the simply plastered pro
truding puest-room tract, The guest-room units are discernible from
autside: ezchy room has a striking projecting glass bay, which provides
good lighting inside, The simple and clear structure of the outside of
the building = rellected inside as well. The ground fioor consists of

open. flowing spaces: 4 receplion, a small bar conference rooms and
the slightly elevated breakfast room, which is on the same level as the

Iittle courtvard it leads onto, On the nght hand side thers are three
confarence rooms. [Lis lrom this side as well that one gets to the
baserent with s saurd and a gemnasbics reom,

above all Lhe absence of Lhe

In the guest-room fract, ane nalices

| e L

5 hextel the oo

shighttly 11

Lraditional gloory hotel cammdor [0 th are lighl,

[rierdly and surprisingly generous, berause the vepular shiape

e alowed the ndwdua suest-rooms

(il

of the =it
articulated steps thal are accessed from an extremely broad space,
As the furniture was desianec andfor selecled by the archilecls, the
reams are refreshinely devoid of the feeling of restriclion ong wsually
assocales with hotel raoms.
The bathroomes dare permeable and seem o form part of the living

space, receiving natural Leht through strios of glass,

to be arrangsd v clearly

%4

El hotel ge sitla junto al centrg histdrco de Krems En su forma final
clerra tres lados de un husco ahierto poruna hiless de wiviendas,
Dada que el volumen se implanta sobre un extremo de una pequera
plaza, el mayor desafio fue cstablecer un didlogo ertre el nusve edficio
v las pequenas construcoiones del enlormo, a partr de un lenguaje
artemporinen y sin sucumbir & un naproplado gronacur,
La planta bapt se retrangues en el lade de la plaza, desarrollanda: un
volumen de entrada clamamenta definido. Por su parle. kos dos nveles
superiores acogen los dormitorios, mientras que 'a planta lercera se
ArEenisca

rodea de terrazas, Bl pavmento de la planta Baja se culbyre con

y consliluye I base de un volumen saliente gue alberga la zona de

nabitaciones, Estas son daramente visibles desde el exterior: cada cor-
mitorne tiene un Anguio vidriado saliente, por el gue penectra un genc-
roso bafio de luz natural.

La escueta v clara estructura exterior del edificio se refieja lambién en
a baja

luidos: |2 recepadn, un pequefio bar

¢l interion;, La plant 2 gxtiende a traveés de espacios zhiertos y

las de conferenca v 2l salgn

—ligeramente elevado— donde 52 sirven los desayunos, que se s

mismia nivel que el pequefo patio hacid el aue mira, En el lado dere-

cho so encuentran tros salas de canferencias. | Jesde este extremio sa

Ll planta sotano, donde se situar Jun pegqueio SImrasi y

7
LITTel St LA

Habnlaciones deslaca ol cardactor aternativo del dse-

En i zona de |as

Ao del espacio de acceso, A LHSte ES2nda a8

cpue camoi radicalmente

los pasillos dela mayor parte de los hateles. En este holel, los pasillos

son lumimosos, agradables v sorprendentemente amplios, porue

form levemente irreeular del solar sermiio que cada habiacgn s

ordenase en unos pasos caramente arbculsdos & los que se accede

=

dazde un espacio extremiadamente anchiod CToma e rmooihare fue

e -
minliE]
(L

< Wby lacsories asldp

s de ur

disefado v selecoio Do los arquitectns,

dotadas de una calidez poce comun en las nadnacies aatel,

L35 d5CE0s [Dad See | E3r e [_}cl"l_i_‘ Ao una sale de estarn ¥ PCCIORn LIz

natural 8 Traves de handss de vigro
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The entrance to the hotel is through
small public space, which helps to
define the entrance area. The volume
formed by the rooms located on the
upper floors also projects over this
same space.

la llegada al hotel se realiza a trovés de
un pequenc espacio plblico, lo que
gr::nnrr.fI:JU},fe a definir con claridad la zona
de entrada. Por su parte, el volumen for
mado por las habitaciones situadas en
lets Iﬂz."mn*u& superiores, se vuelca hacia
asfe misme espacio,
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Main facade / Fachada principal
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Basement ﬂmr p|r.:r1 / Planta sdtano
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Ground floor plan / Planta boj

On this double page different images of the
vestibule situated on the ground floor, wich is
characterized by the brightness and fluidity of
its rooms.

En esta doble pagina, diversas imagenes del vestr-
bulo siluado en I,u!'cmru paja Fsla se coracteriza
por la luminosidad vy fluidez de sus estancias.
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First and second floor plan / Frimerc vy segunda plania
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Upper floor plan / Planta nivel superior
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Cross section / Seccion rransversal
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On the previous page, two views of the gym and
the sauna located on the basement floor. The
architects have avoided the sensation of mono-
fony in the distribution corridor to the rooms
thanks to its great width and brightness and the
recesses in the wall that gives access to them.

En la pagina anterior, dos fc}fu}gr'ﬂﬁm del gqimnasioc vy
la sauna situados en la planta sofano. los arquitectos
han evitado la sensacién de monotonia en el corredor
de distribucion a las habitaciones gracias a la gran
amplitud vy luminosidad del mismo v los refrangqueos
producidos en la pared que da acceso a estas.
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permiida Lot

The bathroom is integrated into the room

thanks to the visual transparency provided by
the glass strips at the top.
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Paul Andreu & Agence Martinet (architecture)
Group Ecart (mlerlor design)
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Photographs: Deidi von Schaewen

I the Roissy Sheraton  located at the new terminal 2 of the Panisian
Charles de Gaulle arport= the architects attempied to make the lra-
veller feel at sase, using simplicity o create 4 luxery based on notions

such as coalness, calm. boldness and galety rather than nostalgia or
attachment 1o the past

In Lhe warm and spacious lobby the porticoes with their wide vertica
stripes extend an informal welcome tovaricus places; bar, reception
desk, concierge, kios<, luggage room, and so on,

Opposite the entrance, a light-filled nacelle leads Lo the lilts: To the
right, the leisure areas: brassere ana restaurant beckon discreetly

Colaurs are soft and comforiaple, cark without being gloomy, and are

e ok

dominated by blue In a sundued but present scale, 1n the round carpet

seven metres in diametan in the three blue textles used Lo cover sea-
ting. and the wide glassware strips on the porticoes. On the lefl in the
at; this blue plays counterpoint ta the muted tones of the woodwork,
Oak is used for the sideboards, and dark mahogany in the lifts,
People go to theirr rocms by a oleasant promenade. The parapet in
cloudy, shaded ground glass (s topped by an oak handrall, Underfoot,
the beige carpet 15 liverned up by myriad flecks of irregular blue bub
tles. €

serve as light fittings. Access 1o

Un the walls, sparse, asymmetricaly set, backlt ground glass stars

the rooms 1s by a nandsome oak door

The bathraom 15 relatively small, anad as such it had 10 be exquisite.
&

The double-leat door s mirror-faced. All white Carrara markle was

used for floor and walls and for the rounded rim of the wash tasin.

Trie roorm has & classical aspect, and contains many luxury surprises
and userfriendly detals
e for st

There is a built-in luggage recess near the entranc arage. Beside

it 5 4 cherrywood column-cupboard, which houses and hides the TV
set. Between the two wardrobes s a4 desk which by a lick of the hand
can oe turned into & dress 5INg table. The round table s mulb-functicnal,

Special care has been taken in designing the bed and its accessories

The crane-arm lamp maoves easily, the suspended bedside table 1s in
e

cherrywood, matching the column-cupboard, and the bwin beds can

separated or |inkea,
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n el hotel Sne el interior de i nueva termm

mal 2 del |

raton Roissy —ubicado ¢n
parizng asropuerto Charles de Gaulle= la arquilsclura trata
le crear un nuevo lenguaje para hacer al wviajero sentirse comodo.
mediante un concepto de lujo basado en la calma, la desnudez v el
confort En el calide v espacioso hall los partices, con sus Bandas verl-
cales, extienden una informal bienvenida 4 vanos espacios: barn recep-

':_I{:T'['l, LOTSEr

Tras

Crig, quiosco, habitadion de egquipajes. ..

4 entrada, un corredor conduce a los ascensares, A la derecha
se desarrollan los espadics de ooo: und brossene yoel restaurantes e
~evelan discretaments.

Los colores

son calicos y confortables: oscuros sin ser Ugubres, con un

Mbra

oredominio del azul en una escala de tonos suaves, en laa

redonda de siete metros de didmetro, en los tres tepdos azules abiiza

dos para las tapicerias v en las amplias bandas de widrio de [os pdriices

Az 1zquierds, en el bar, este ¢olor azul |uesa como contrapunto.z os

tones suaves de las maderas utilizadas: robie en los mostradaores v apa-

radores, cacha oscura en los ascensgres,

Los clientes llggan 2 las habilaciones a través de un apacible pasilia

CLYOS TMLNOS: 58 TefMEAatdly Con Un Pasdmarios e roble, el suelo se mayis-

fe Con uUna

dlfombra beige moteada con punios azules y sobre las

paredes, de forma dispersa, se reparten luminanas de widro gon forma

5 ,.':.-"t '.|.|,' i
M I Ir_- [ L | '

167z i e 15
luminan los pasilic

los dormitorios son de madera de roble,

Las puertas ¢
Los banos son relatvamente pequenos, pero se conflipuran a partir de
un exausito disefio del espacio que reviste con marmaol Blanca de
Carrara los pavimentas vy &l borde redeondeado del lavabo,

| as habfaciones tienen un aspecto césico vy contlenen miuchas sorpre-

5as lujosas y detdlles diversos. Junto a 1a pueria se ha disefado un

mueble para almacenar e equipae. A su fado se sillz un rmueble de
cerezo aue contiene |a television v Uuna mesa redonda multifuncional,
Entre los dos armarios se cologa un elegante aparador gue, mediante

una suave presion con la mano, se ransforma en tocado
Lnc de los elernentos disefados con mas cuidado es [z cama y sus

accesorios: una lampanta con brazo movil se desplaza con facilidad
para funcionar come punto de luz ambiente ¢ de lectura, la mesita de
noche, construida con madera de cerezg, se suspende de [a pared v

las dios camas pueden ser separadas. o unidas,
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The Hotel Sheraton, situated on a main
road, becomes a visual landmark thanks to its
exceptional location and its solid architecture.

El hotel Sheraton, situado encima de una impor-
tante via de comunicacién, se convierfe en fita
visual gracias a su excepcional localizacién y su
rolunda arquitectura.
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Enlarged axonomelric view /' Axonometric explosionoda
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The warm and spacious lobby is domina:
ted by a large, interiorlit glass gondola
that leads to the elevators and to some ofti-

CEa.
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Sectioned perspectives / Perspeciivas seccionadas
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The exchange module, the volume under
which the train stations are located and wich
connects the airport to the centre of Paris, hou-
ses the hotel ‘s lobby.

|
Denfro del médulo del infercambiador —el volur
men bajo el que se encuentran las estaciones
de fren que conectan el aeropuerto con el cen

| i R i ;
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The route to the bedrooms is along
corridors that are open to a wide and
majestic central atrium.







All the details have been carefully studied so
as to maintain the simplicity and functionality
that are necessary in a hotel establishment.

lodos v cada vno ge los detglles han sido cul-

N o (- Jo - e -
dadosamente estudiados de forma gque se man
| i | i v+ | i | L i = | R . | §
tenga la simplicidad v funcionalidad necesarias

il — i iy 1y feo I-'.---\.I-l-
en un establecimiento holelero,
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The rooms have an elegant and classical appearan-
ce, and are equipped with small and simple conve-
niences in order fo make the guests' stay more ple-
asant,

las habitaciones, con su aspecto elegante y cldsico, se
encuenfran equipadas con pequedas y sencillas comody-
dades con el fin de hacer mas agradable la estancia de
los clientes.

113




lisits-Ganahi-Larch Architects

Ciotel [ :
""" 5 . ; I ‘*;L, Y 1\ F o
) ! AW, [ E ] E | | I;--,,,,.:E \

=
h

Ebreichsdort (Vienna), Austria

Photographs; Rupert Steiner

chrechsdor 15 situated in the soulberm Viennese basin, an area in which
the scars left by the sarly Industralisation have now been covered cver
by nature, The Doming Sutes Hotel s located on 2 long stnp of land,
apout 50 m o wide and 280 m long, which on ils northern side 15
separaled from Lthe neghbounng industrial area by a low, herbaceous
earth bank I the wesl the boundary of the hotel grounds 15 marked
oy the Kalter ©

by a section of woodiarnd, in the south Gang river

The basic idea was to have the building an elongated, two-part
structure with a Transverse wing form the cuterrmost boundary of the
landscape created by the |eisure and sport resorl of Ebreichsdord

The oulding 15 effective as ar inlermediary to the adjoining industrial

area an its northerm side.
The architecturs 15 to he seer as landscape-relatec ouilding and 1s

sxplictly placed in the tradition of the modem age. IL 15 a combination

of a motel and apartment hotel As with Jthe planning 15 auto

mobile orented, anscbyvious approach in view. ¢t the location on the

lederzl highway and Lhe immedizle vicinty of the motorway AS.

| ne orojecting cvernang of the upper storey allows the pucst direcl
access 1o the apartment via the covercd parking area 1L creates,

In the building a central corrdor forms an axis which leads from the
shiort transverse wing of Lhe enlrance area 1o the end of bath apart-
ment blacks The ndividugl gpartments are located along this corride
and through it are inked to the central facilities.
The hetel includes 42 apartments In three categones, cach conlaining

a lving area and spatially separate sleeping ared, Through the location

of the balhroom on the north facade all living and sleeping areas are

optically and acoustically screened off in the direction of the link road,

he smallest type of apartment, the funior Swie {d 33 m) is localed on
the ground floor with direct access to garden, sunbathing lawn and

i

saimiming pond. The larger Domino SuUite (2 47 m), & situated above

lhe ground floor gpartments, has-a terrace and is duplex (one level
with mezzaning] In design, it opens out onto the south side green

area and the entre top of the building through an aluminiur-glass
construction. The twao luxury suites are duplex units, one having an

extra roof terrace.
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Junior {de 33 metrios) tiene luga

-

La localidad de Ebreichsdorf s sitida al sur de Viena e un area an 13

que aun son visibles los rastros de una antigua coupacon industrial,

cubiertas baje un manto de vegetacion,

El holel Doming Suites se localiza sobre una larga lengua de lierra de

unos 5 metros de anche v 280 de large, en cuyo exlreme norte se

evanta una barrera de tierra y vegelation gque separd el comple|o

hotelera de la veona zona faonh Bl holel se imila al peste aor un bos-

que v par el rio Kalter Gang al sur

e bnsa en lz o

lilicl:

|2 idea basica del proyect =acion de una peza alarga-

da, con una estructura div sartes v maclada a un alg rars

versal en uno de los extremos del paisaje gue crea el complejn depor

tva vode ocio de Ebreicnsaod. El edificio es muy efective como inte~

mediano entre ¢ drea industral v 2 zona nerte. Su arqumectura se

puade entender-como una Tusion gs a corstruccicn con 2l paisai, v

esta explictamentle ligade & la tradicon de la arquitectura mecerra En

cuanto al servicio, se Trata de una combinacion de un motel ¥ de un

aparthotel Como metel el programa se plankea con un faol acceso
5

rodado desde la autopisia AS cervand. Li provecaon de la planta

superior permite el acceso de los clientes drectamente 2 los aparla-

rrientos. desde el aparcamiento cublerto gue se ¢riza bajo el vuels de

dicho volumen. [2entra del edificio, un cormedor central Lraza un gje

cjue enlaza el ala transversal en la zorma de geceso con el extremo de

los blogues de apartamentos. Estos sesildan a lo larga de’ corredorn

35 dreds comunes,

s los enlaza con

EF NOLE COmpranas 1L apal Larnen Cads une se

105 de tres categorias,
compone de estar y 7ona de descansorque se distnbuyen espacal
mente de forma separada Tante el dormitorio en si, como e saldn v
el bano se colocan a modo de pantalia que los protege de la ruidosa
O, Sk

dUTGDISTa VO

Fen planta balg ecn acoeso diresls al

jardin, un g@rea de selaium vy una peaueniz pisana. For su parte, |a ver-
sion mayar la Domine Suite (de 4/ metros) se sitda por eéncama de los
apartamentos pequenas y se desarrolla cormo un espacio de doble

altura (con una sala de estaren la planta baja) y una gran térraza.
Estos se abren hacia el sur con vistas a un espacio verde v todo el re-
mate del edificio es una pieza de vidrio v aluminio. Las dos suites mds

luposas son unidades duplex con una terraza extra sobre la cublerta



= 7 o

] # b J

i

- _1_

i-‘

i
g B

i o B B B 1 T

1

YT

e e e a R € el D WAl T



The car park is protected by a volume that pro-
jects outward on the upper floor. It is located in
front of the rooms, and establishes a direct rela-
tionship with them.

El aparcamiento se encuentra protegidoe por un volur

men que, en su nivel superior, se proyeclo hacia el

exterior. tsle se encuentra situado frente a las habita-

i | ' | | - : | N
ClEaNeEs, eslableciendo una relacion directa con las mis-

Mas
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The long volume that contains the 42 rooms is inte-
rrupted in its central part and is located pardllel to a
small stream.

| ] d ] = 1 ! 2 "
El largo volumen que contiene las 42 habilaciones queda
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Llocated perpendicular to the apartment wing
and acting as a closing element, the shorter
volume contains the reception area, the lobby,
the restaurant and several meeting rooms.

Situado perpendicularmente respecho ol ala de
apartamentos, y sirviendo de remate de la
misma, el cuerpo mas corto acege en su infe
ror la zona de recepcion, el vestibulo, el res
!
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The rooms are developed on several levels,
thus guaranteeing o generous amount of
space. Functionally they are organised so
that the day area is completely indepen-
dent of the night area.

las habilaciones se desarrollan en varios nive-
les, garantizando un alio nivel de generosidad
espacial, Funcionalmente las estoncias se orga-
nizan de monera que la zona de dia sea fotol
mente independiente de la de noche,

—
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Section through the apartment wing
Seccién a fravés del ala de apartamentos

Axonometric view of the room /' Axonomeiia de las habitociones
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1 he Hempel
London, UK

Photographs: Kim Zwarts

Discreetly hidden just north of Hyde Park, the | lempel | lotel and
Hempel Garden Square dre a unigue phenomenon in London.
The simplicity and silence of the Orient and their metamaorphism into

Lhe Western world, with the most innovative global technolagy create

2 very specil hotel A row of perfectly restored white Georglan hou-
ses and a privale garden surrounded by trees gve Iiftle hint of the
remarkibile lranslormation within,

Crossing the main entrance 1s almosl a mystical expernence: Beyond 1t

the visitor finds a wide emply space, i which the only oulslanding ele-
ment 15 the mionolithic block af the reception desk, which reclls the
calrm and conlemplative atmesphere of a temple. In this same area, a
lighted fireplace under an atrium through which natural light penetra-
tes gantly Inviies the guests Lo take a scat as a ritual performance rat-
her than a tanal actian.

In the remaiming rooms, the same simple and exguisite archileciure
models spaces bathed inwarm indirect hghting, reoms perfumed with
oriental essences, beds that are an invitation to deep repose, a wash-
basin with an illurminated hearl.

The visitor will be immediately struclk by the openness and the simpli
city af the materals and colors: beige Portland stone for the floors,
black Belgian storie and granite in the bathrooms, golden chalk and
sand calours for the lower lloors, rust, grey or black Tor the

upper floors.

All raoms have been individually designed ta offer the discerming trave
ler an altermative, a miodern defintion of luxury. | hree telephones, fax
line, maderm [aclily, air-conditioning, suest link television, CO and video
player, oxygen m the min Dars..

There-are four function rooms, private dining rooms, video conferen
ang facilities. libraries, fitness room, private apartments and even the
lernparary illusion of & tent in the Zen garden square or cocktails ser-
vad on the terrace (o |50 people,

Faor Ancuska | lempel, the hotel's areator The Hempel 15 consequence
of he desire for radical change, The result 1s a very special place that
revolulionizes Lhe concepls of ravelling and accommadabion inthe Lthe-

eshold of 4 new century.
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Jiscretamente escondide al norte de Hyde Park, el hotel Hempel v [a
pegueria plaza ajardinada frente a €l son un fendrmeno dnico en Lon
dres. [ silencio v a par onental se funden con una innovadora tecno-
logiz ocoidental para dar lugar a un hotel especial.

Una hilera de edificaciones de estlo gecrglano, restauradas y pitadas
de blanco, y un jardin privade, meticulosamente ordenado y rodeaco
de arboles, senalan la importante transformacion llevada a cabo en ¢l
lupar, Traspasar la entrada prindipal €5 una experiencia cas mislica,
Tras elly, el visitante encuentra un amplio espacio vacio, donde el unico
elemento exento es el blogue monolitice del mastrador de recepcion,
que hace pensar en la atmosfera sosepada v contemplativa de un tem-
plo, En gste mismio ambito, un hogar encendido baje un atrio por

que penelra suavernenle lz luz nalural, imatan a sentarse, ¢n un acto
(que trene mas de ritual gue de gesto cotidiana:

En el resto de estancias, la misma arquitectura interion, escuetia v excul-

sita, modela espacios banadeos por una cilida luz Indirecta, habitaciones

perfumadas con innegables esencias orentales, lechos que invitan a un
reposao profundo, lvabos con un corazon luminoso. ..

Ll visitante se sentir? rapidamente seducida por la naturalezd materia
de los revestimientos, sus texduras v s armania: piedra beige de Por-
tland para los pavimentos, piedra negra belga v granito en los Banos,
colores arend v oro en las plantas bajas, Gxdo, ¢r1s o noEro on 1os
hiveles superiores,

Cada habiacion es diterente de |as demas, [res telefonos, linea ce fax,
gquipamientos modernos, are acondiconado, od y vide, oxigenc en

=

los rmuni-bares. ., Vanos comedores privados, cguipos de wideo-confe-
rencia, bibliotecs gimnasio y apartamenlos privadaos-complelan la
oieria ademas de una carpa en el jardin Jen o el servicio de cocktals
sanre A terraza para | H0 personas,

Para Anouska Hempel, autora del provecto, el netel es la consecusnaia
de un deseo de un cambio radical, Bl resullade es un lusar especial,

aue marca un hito en la concepcon del viaje vy &l alojamients en &l

umbral de un nuevo siglo.
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located inside five Perfecthf restored Georgian Sitvade dentro de cinco mansiones de esfilo geor
mansions, the hotel looks onto a small and gianc perfectamente restauradas, el hotel mira
simple Zen gﬂrden surrounded b}’ trees. This hacia un pequeno y sencillo jardin Zen rodeado

|
= T Mo RN

space F}!ﬂ};s an infegrgfive FD|E{, CI"ECIHI"IE] a uni- de arboles. Esfe I_?:ili_}r_}i'_ﬁ.'..’.i In:-f_J':,__ZJI.; L ILJ'{J_FJ”..’.' -'...:i.H-'f_I
TE]F}’ Ufl"T"IDSthEFE bET‘WEEH fhE exterior Clﬂd ThE-! dor. creando una atmostera unitaria enfre el exle-

| | |
| = S | |

interior of the hotel. rior v el inferior del hotel
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In the garden designed in front of the hotel the
architects generated a warm, harmonious atmos-
ohere in which oriental essence and minimalism
merge with western joie de vivre.

— g ¥ ] TV : T | i

En el jardin disefiado frente al hotel se ha logrado gene-
;

|

o 12| - " - g (i -I.-- -
rar una atmdsfera cdlida v armeniosa, donde se funden
{

~ || - Y Y P .'\- = B . II an - 1I--' -l.i'
It‘ t‘.‘_:n[,.'n.dln_JJllf_Jl 4 oveel minmansmao anental con la chegnd

vital de occidente.
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Cross Section / Seccioén transversal
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The photographs on this page show the reception
area and the large five-storey atrium through which
natural light penetrates in the lobby and the corridor
in front of the rooms.

Fn las fotografias de esta pdgina, imagenes del drea de
recepcion y del gran atrio de cinco plantas de altura por
el que penetra luz cenital en este Gmbito y en el corredor
ante las havitaciones.
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All the rooms have been designed independent-
ly. Nevertheless, in all of them a common interi-
or design creates simple and exquisite spaces
where light plays a leading role.

ledas las habitociones han sido disefiadas de forma
independiente del resto. El rasgo comdn del conjunto
es un diseno interior de espacios escuelos v exquisitos,
donde la luz juega un papel profagonista.
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Depending on the rooms, the bathrooms
materials combine dark colours, such as
black and granite Belgian stone, or sand
and beige colors from Portland stone and
stucco. In all of them, the silence and min-
imal spirit prevails as part of the relaxing
hotel’s atmosphere.
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Segun las habitaciones, los banos combinan
materiales de lonalidades oscuras, como la
pledra cle Bf—?’&@f{?ﬂ de color negro v e granifo,
o bien los tonos arenados y beige de la piedra
de Porflond v el estuco. En todes ellos prevale-
ce el silencio y el espiritu minimo que dirige la
atmdstera de fodo el hotel.
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Eduardo Souto de Moura & Humberto Vieria

{ |
= : . |
.-.\- -- 1
| ¥} !

|

i .

I

|

Amarcs, Portugal
F’hcﬂ:mgraphs: Duccio Malagamba

This project arms To acapt, or rather to make use o

Ll 1 mews building,
.,.-'-,‘_-'i‘ul -\:" Ao '-"\-|| =i I:-I.--:I.-l ] IFeHOns

> new building, in

Ftervenea; 1M Is

some already registarad, other still to be constructed

.I ||'~. ._:. ";_ .Il -I.-.:_.-I,-T-\.-

ot reronstruction of the i_'jl_J!|r.f.i"‘f_

| e gk
LI i LT I

Farthis project, the ruing are mgre impertant than the

ILis they that sre open and rmampulasle, jwst as the bulding was dunng
s riskors,

| b5 attitude 15 not meant to Sxprehk O represant an excephional cise [L12

Ufng some origmal maneesto, b rather to abide by a rule of architectu

e, Tone o less unchanging throusht timié
During the desien orocess, a lucidivy

the prograrm, Faced wilh bwo possibie palhs we chose [0 rejecl the pure
T I 1

ication of the ruin for the sake of contemplation, opting

and simple conso
instead for the ntroducticn of new rmatenals, uses, forms and functions
ontre igs vhoses; as Corbusier salc,

norparl of 4 projeclion or program

The pinlurescue 18 8 gqueston of fale,

vas sougnit for between the form and

134

— . . .
Cocivo del proyedcto cansistia en adantan o |“|F'|-”". LJTlizer i pledra

raturdl disponitile ey el luedr pard consleuir und ooeg genueya anta

e trata de un edificio nueva en e

FILE HTEESr Ve Er Malh4s voles v v (U

0 L I!'_'=_'.: Tels 5. 'I‘ MEACKLS, TS BSPEncoy Ser consll Liledits [T

rey e [ recarstirucaics del edificio 8n sy formis ormesil,
C 05l DPoReE Ll sOn mas IMmportantes las ruiras queelconventn! eg

. I S | S R
S R G G IS L i ?Illl.]!. LI e

. .
Eali actiucd ndy saniiica 2 lener
=

B2k ME2hal B I"l.‘l'_"-"i."':['_‘[']LEi! BT Ed50

CRUCRAON U |LUSEITIOUE la elloracion de una esoecie de menifiesto

sina cumplir con-un papel de laaroutectura que a 16 large 2 tigmpo

Tids o Menos inaltteranle

I = |
Ls l\._!r_ i

K i T gom T e THan sy s ol O AL T 2
Luranle el procosh ¢o thsofio, 56 DUStoH un estadds Joier cLe

-

mediara entre i lorma v

ErfrdiTie,

Ante dos Saminos posibies 4 sesuly; st DPRLo por recndzal @ oenso -
~Linas en benaficn ce poaotemplacion v

i S - —— ot - - Sy - . — -
materiales, Wsos, Iormas v IUncones nusyas entra

e i e f  F g 1 T
COTHS QN L L B

| Al TG Kol ML X i alom i 1. - % it i ; L R 5 PR i e = e
El pintoresquismea es unid cuesbion del destng, na un naredients del

'|||"_,l.-|_ Iy |i,-l 0 l-l"'-! :'i-. '--I.-j T



iy

Vi & 7 i —_—— ke -ty 1 B’

il ¥ =3

T .
== % .:-i:

<)

-

F Bt i1 M= :
Tl - !l i -
R o | e T

=
It
i

E Ry
5 B

a5 EC 0
i r . .- : "H“l. J -:i.% .,"'
. o it

o i i e

s |
2 . ] g L -
L3 - e L it BRI
-* 3 !
- | j




P !

PR TR -L'-'-tr,r-mq-...-. £ I pT
_,._- T _:’;:. r| i i o il E:_;_. _|_..|! "‘iﬂ&-'jﬂ"l’_ * i ;Idﬁ-ﬂ}i}-' 1Ir
i L-,Iﬂ"::r::ﬂ e
i o

.:..,."-;:""J'. -5

< ) -

R

1. Afrium / Atrio %
2. Church / Iglesia e
3. Monastery / Monasterio S
4. Cloister / Claustic

5. Courtyard / Patio

6. Orange grove / Fatic de los naranjos

7. Windmill / Malino

8. Terrace / lerrazg
Site plan / Plono de emplazamiento
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The most important value of this project was the meticu-
lous work carried out over several years by Souto de
Moura, in which he studied and reinterpreted the ruins of
the old monastery to transform it into a Pousada. The
south facade, with the garden and the pool, a long vol-
ume that houses the bedrooms of the hotel staff, and the
east wing of this facade in which the restaurant is inserted
are the newest elements of the restoration, that was recre-
ated under the suggestions given by the shapes of the
ruins themselves.

El valor mas importante de la obra ha sido el minucioso traba-
jo, llevado a cabo a lo largo de varics afios por Souto de
Moura, de estudio v reconstruccion de las rwinas del antiguo
monasterio para convertirlo en Pousada. la fachada sur, con el
jardin y la piscina, la ampliacion de un volumen alargado que
acoge los dormitorios del personal del hotel, v el ala este de
esta fachada, donde se inserfa el restaurante, son los elemenios
mas nuevos respecto a lo construccién original
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Llongitudinal section / Seccion longituding!




Inside the building, the space was organized so as fo
make it as transparent and manipulable as possible.
The architect thus brings ample lighting to all cor-
ners of the old convent.

En el interior del edificio, el espacio se ha orgonizado de
manera que sea lo mas didgtanc y manipulable posible. De
esto forma el arquitecto logra que la luz inunde cualquier
rincon del antiguo convento.
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Both in the design of the new spaces and in the con-
solidation of the existing ones, one of the most pro-
minen aspects is the introduction of new materials

and forms that do not belong to the original structu-

re of the buﬂding_
i i, - I| ] I
lanto el disefo de los nuevos espacios como en la con
[ A | : l
solidacidn de los existentes, uno de los aspectos mas des-

facables es la introduccion de nuevos materiales v formas
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One of the essential premises when furnishing the
rooms was fo maintain the simplicity and the purity
of forms that characterizes the historical complex.

Una de las premisas indispensables a la hera de amue-
blar las habitaciones, ha sido mantener al méximo la sin-
plicidad vy la pureza de las formas que caracterizan el
conjunto histérico.
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Peter Lorenz (architecture)

Terence Genran (interiors)

Hotel [Das |rie

Vlcnﬂﬂ, f}'\USt“-a Photographs: Pia Odorizzi

The challenge of this project was Lo transform the run-down Stadt

Triest Halel in the caritve of Vienna inlo a unique discrect ang Hxu-

rious conternooracy hotel providing silence and relaxation despite its

cenlral location The design reflects the archilects' commitment to

madernism, qualily of materials, workmanship and integrity

Throughout the building specially commissioned preces of furniture
and art enrich the inlerior spaces, alowing it to be somewnat quirky

The building can be divided into a historic part, which dates baci Lo

the | 74h ard | 8th centunes, and a modern one: [he hislonc part 15

treated with the necessary respect for architectural sights: for example,

the appropritte windows are being built in the Baroque facade.
|
The bulding was orginaly used as the main station and a stable Jor

the horses pulling the stage-coaches between Vienna and Trieste

These old cross-vaulted rooms, which uwc_ thie building 4 clistinctive

lair are being transformed inte lounges, suites and meelng rooms, the

latter incorparatng the latest lechnical advances,

Designed as a counlerpaint to the room unit affers by major hole

chains. this hotel should also become a lixed attraction in the cultural

lardscape of Vienna, Due Lo its exclusiveness and intimacy 1L can tulfi

the requirements of a
frorr ome for private trips as well

In acdition to the bar-and restaurant there are three o

S gL %
alieets Ak ":'_l ol
]

garden courtyard where the guests can relax

For recreation the hotel has a fitness studio with sauna and sunbed,

- = - - i N I.-.-- =, =4 iy
Business traveller whoowill use it as-a nome awicly

est
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Fl desafio del proyecto consstia en la transformacion del decadenle

Hetel Stadt [resl - chbicado en ol centro deViena-, en un hotel

moderno, de luja sutll v exquisito y con un tranguile interior pese al

ruidose entorno. de la calleen fa gque seimplanta

Fl disefio reflea la entrega de los arquitectos a la causa de la moderni-

dad, a la calidad de los materiales, y la artesania. Mediante piszas de

mabiliario especalmente encargadas para ol hotel y olros objetos
arlisticos, el Das Triest se carga de una atmdsfera muy particular
Fl edificio se puede dvidir n una parte histérica, que dala de los
sighos XV y XV y un volumen moderna que se adosa al anterior
Fl lado 2nliguo na side Lratatade respetuasamente, dejando las huelas
itectonicas del pasade, come las ventanas, que de forma sutil se
incorporan & la & El edificio erg en ongen la estacion
princpal v el establo de los caballes de las diligendias que Lransporta-
an viajeros entre Vicna y Trieste
de una

Fsas habitaciones abovedadas. que dotan a la construccion

estética muy singular han side transformadas en salones, suites y salas

de reunidn. Estas Ultmas incorporan modermas avances Leonicos,

Concebido como contranunto 4 la unidad de hobitacian elreaida por

srandes cadenas hoteleras, 8l [Das Triest deberia tambien ser un punto

de atrccidn én el paisae cultural viends, Debide 4 su exclusiedad e

ritimidac, pucde adaptarse 4 los requisilos de un vidjero de ne QCICS,
I 3

quicn usard el hotel como una gase foerd de cosa pero es fambien un

lugar especial parg el waje de placer
Urtes al bar v el restaurante existen tres salas v un patio aardinado
e gl bar y s resiaurante existen oS Seki’ v Ul pedlies Al AT il
. S T R e b ey S N o T e eyt i ALl 1; L
gue estin especalmante pensados coma Zonas de relax, AGemds, Ois-

pone de solrsm, sauna y gimnasio,
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The project consisted of the renovation and exten-
sion of a five-star hotel located inside a historical
building in the center of Vienna. On the exterior, the

project is expressed by two floors added to the top of
the building.

El proyecto consiste en la renovacion y ampliacién de un
hotel de cinco estrellas situado en el interior de un edifi
cio historico del centro de Viena. Exteriormente, el pro-
vecto se materializa en la adiccién de dos planias en la
parte superior de la construccion.
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Main and lateral elevations / Fachadas principal y lateral
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The design of the interior spaces by the archi-
tect Terence Conran reflects the spirit of the
hotel through the modernity of its lines and
the quality of the materials.
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Third, fourth and fifth floor plan / Tercera, cuarta y quinta planta Upper level floor plan / Planta nivel superios
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The 72 rooms of the hotel are provided with all the
necessary facilities to allow clients fo enjoy an exclu-
sive atmosphere without giving up a high degree of
privacy and comfort.

las 72 habitaciones del hotel estan dotadas con todos los
equipamientos necesarios para que el cliente goce de un
ambiente de exclusividad sin renunciar a un alto grado
de privacidad y comodidad.
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GCesar Ruiz-Larrea

L 1{111 Spmn

Photographs: Lluis Casals

In the wicinty of Llanes, in the foolhills of the Cuera mountain,in 2 tyni

cally Asturian landscape walh hilly grasslands and a greal variety of trees
s Lhe properly known as £f Horreo. Inside the property is the Hotel La
Posadla de Babel, managed by Lucas Fernandez Cajiac and Blanca Fer-

nandez de Bobadilla. one of the mosl charming and professional cou
ples in the catering business in our country
N two phases— has been made by Lthe arch

The projec deveolpod

tectura’ team from Madmnd 2AL, dealed by Cesar Buiz-Larrea wath his
partrers Enngue Alvarez-Sala and Carlos Rubio Carvajal. Both the
archilecluse and the decor were designicd in conjunchion with the
OWIETS

Ihe first part of the hotelwas opened in [992 with a new building
housing elght rooms and a4 restored barn housing a suile, The biggest
volume facing south, 1s a compact volume painted in white, with a pit-
ched roof, and an enormous bay window thal inlerprets the glazed
salleries of the vernacular,

Four years later it was decded Lo enlarge the hotel by four more
reoms. one of which alse had Lo be usable as a possible "suite" or four-
bed apartmeant

The small new extension was designed as an soliled element located
in the beech wood to the south-wesl |ty pure, simple geomeliie forms
are adced to the existing construchion accorading to the tvpcal arie
rion of addition of buldings found in Asturian pepular architecture,
This construction 15 a Fx/x/m cube, and these dimensions were used
L3 generate the compastion of bath s interior and s op

i e
FLE IE_«*I“J_

e materials used are teak w trealed with natural oils s used on

N
the extericr The windows are made with stainless stechvork wilh elas-
U jomits and Chimalil glazing, while floors are covered of polished
coloured epoxy resin. and interor walls are stucco-painted |

Each room protects s privacy from the adjacent ones by means of a
seres of coloured walls that also support the small bay windows Lhal
project toward the landscape.

The paintings and murals are the weork of the painler Carlos Pascual
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enrique Alvarez-Sala & Garlos Rubio Carvajal

En loy arededores de la localidad asturani de |langs, sobre 4y faidae

ae lasierra de Cuera en un pasaje tipicamente asluriano, de verdes

prados en = encuenlra la (inca conoods

adera y rondosos bosques st
:\-J::-I'I-r-.ld:" |I-I I|—||'I|‘|"I' rul
R e ; AT 1o g o | e (I I B e 1 Pl WPETRE - sy Koy = vl o i
Dentro de ella se levanta el holel La Pesada de Babel, resentado poi

Lucas Ferndndez Cajlao v Blanca Fernander de Bobadilla, una parejs
que destaca por su amabilidad vy profesionalidad en el panorama de |z

nostelera espanaola.

H proyecto, desanollado en dos fases. ha side realizado por el estudio

ce arquitectura madrileho 3ACL, dingdo por César Ruiz Larea en

colaboracion con sus socios Enricgue Alvarer Sila y Carlos Rubi Car

vajal, Tanto 3 construccion como |z decoracidn interna ha sido llevada

a cabho por los arguitecles conjuntamente con los propiclarios.

lLa primera parte del holel se maugurd en 1992, con una edificacidn

d= nueva planta y oche habitaciones v un peguefio hdrreo restaurade,

en el que se aloja una sute. Bl volumen roayor; onentade al sur es una

conslrucaion compacta, con cuierly a dos aguas, de color Blanco y

con un enorme mirador gue nlerpreta las galeras acristaladas de la

arquitectura lacal,

Cuatro anos después, se decidia ampliar €l provrama en cuatro habiia-

clones mas, una de las cuales debia poderse ulllizar come suite o

Caimo E".[}H"| i

mento Con cualmo.camas, La nueva y pequena amplizodn

A S8 FMLESTRD €0 atas _,f:i_ﬁlu-elu

i |':':il"l|ﬁ-] COMma Und [MCLg SR,

situada enire € hayedo sur oriental, Sus formas puras, simples v gec-

metricas se suman a la ediicacicn existenle, v sieuen el oritens de adi-

con de cuerpos tpeo de la arguitectura popular astuniana, Se trala de

LN Cubo de Jx/x metiros, cuya composicicn, tams interner come de

Qrganzacion de huecos, se genera a partiy de esas medidas.

(e ]

sdlizado con madera de teks tnilada con acel-

La construccion sé ha

tes naturaies on cxlenaores, |%ar 1as ventanas se Fan ublzads carpin-

terias doacero inoxidable con UL ¢ 1, mientras

chaslicd v cristales

aue los suelos se revisten de resina epox pulida v color e masa y los

i

paramentos Interores se cutiren can pintura al estuco.

Cads

habilacion protege su privacdad de lzs colingantes mediante ung

serie de murns de color que srven para apoyar 1as pequiefias cajds o

miradores de vidrio que se proyectan haca el paisaje. Los cuadros y

murales sobre las paredes son obra del pintor Carlos Pascual,
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Perspective / Perspechivo
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Infegration in the landscape was one of the
main premises in the approach to the
extension of the Posada de Babel. To this
end it was decided to build a new, free-
standing element of ash-green wood that

merges chromatically with the surrounding
beech forest.
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la f.ﬂ.‘EQ"GE."-:j.". en ef paisaje ha sido una de las
principales premisas a lo hora de plantear el
proyecto de ampliacién de la posado de
Baoel. Para ello se pensé en la construccién
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The measurements of the exterior openings and
those of the interior partitions maintain a proportio-
nal relation fo the general dimensions of the cube
(7x7x7 meters).

II ' -'_'ur"III'I : -'I:| |I SR I'\-:_*\u Iy TE I 'II'.""' | R = -'III - 4 T

Llas medidas de las agperluras FLL]L.IL':J[-_]IUEJ er 21 exieric,
, | o ey i

asi como las de las patticiones inferiores, guardan una

relacién proporcional con las dimensiones globales del

cubo [/ x / x /. melros],
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The small coloured walls project toward the exterior to pre-
serve the privacy of the rooms located on the ground floor.

Simultaneously they are used to support two glass boxes,
facing east and west, that are used as bay windows.

los powcwm muros de color se :Jrr:'}r;r ~fan hacia el exferior FJ.::Jru
preservar la privacidad de las habitaciones situadas en Iu.uu.ur
b”'a Simultdneamente se utilizan como puntal

ulilizadas como miradores.

en el que apoyar
d{js cajas de cristal, orientadas a este y oesle respectivamente,

4000

Cross section / Seccion hansversal
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Patrick Derderian
Hotel Square

Par1s, France
Photographs: Nicolas Borel

The hotel Square, finished in 1997, occupies a privileged plot of the
Parisian right strand facing the Maison de la Radio, imposing and presti-
gious building of the years 60.This Hotel-restaurant of luxury, takes
room in a more important district planning including accommodations,
trades, conservatary of music, schools, public square, office of post offi-
ce, parking lots and market.

Situated like a prow of ship to the forefront of this new district, the
project immediately fed itself of the neighborhood cultural and media
of the House of the Radio to make some since its opening, a place of
privileged meeting of the all-Faris,

The architecture of the place —by Derderian in collaboration with the
architects Evellin y Taillebert and the interior decorator Coralle
Hallard— is composed of a Hotel of luxury, of a painting gallery, of a
room, the Lounge Club, reserved to receplions, presentations and other
manifestations, and of the Caté Zebra Square. The whole occupies a
parcel in shape of ship prow. to the majestic curves, of which avery
facade, temperate and elegant is enhancement by the chosen mate-
rials: granite verse associated Lo mirrors.

|he hotel counts 16 rooms and & following, The dimension voluntarily
restricted of the program, the noble material choice as the palissandre
and the marble, the meticulous treatment of the detaill, such the curves
doaors, the beds and the formal simplicity of the furniture confer to the
whole an intmate and comfortable luxury feeling,

The architectural concept organizes itself around a central atnum, bat

hed in natural light, which dynamise the building s interior on all its
height, while opening a perspective toward the superior levels,
Catwalks curves in vis-a-vis this partition serve rooms at every lavel
and affirm the sculptural character of the conception, so much outside
that interior,

The café Zebro Square, prolonged by a covered terrace integrated in
building. open up on the rue Gros. It inaugurates a new style, all in cur-
ves and in materials carefully put in work, evolking the colonial lounges

of thirties, coatings of staff, habillage of stucco, marguetry of marble

and warm wood of palissandre,
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Inaugurado en 1997, el hotel Square ecupa un lugar privilegiado de la
zona sur de Paris, situado frente a la Maison de la Radio, un conocide
edificio de los afios 60 de |la capital francesa.

Fste hote

-restaurante de lujo forma parte de un proyecto urbano
mads amplio, que incluye alojamientos, comercios, un conservatorio de
Musica, escuelas, una plaza publica, una oficina de correos, un aparca-
miznto publico y un mercado.

Situado como la prea de un barco hacia el frente de este nuevo distri-
to, el proyecto se enriquece del entorno cultural e informativo que
supone la cercana Casa de lg Radio, por lo que, desde su inauguracion,
el hotel se ha convertido en un concurride lugar de encuentro entre
l0s parisinos.

La arquitectura del Square —cbra de Derderian en colaboracion con
los arquilectos Evellin y Taillebert v la decoradora Coralie Hallard- se
compone del hotel propiamente dicho, de una galera de pintura v de
la sala Lounge Club, reservada a recepciones y conferencias, y el Café
Zebra Square. El conunto ocupa un sclar con forma de proa de bar-
CO, CON majestuosas curvas, de la cuales cada fachada presenta la com-

binacion atemperada y elegante de |os materales de revestimiento

elegidos: granite y espejo.

El hotel comprende |6 habitaciones y 6 salas comunes, La dimension
voluntariamente restringida del programa, los materiales nobles que
configuran los acabados, como el palisandro y el marmeol; el meticulose
tratamiento de los detalles, como la suave curvatura de las puertas; el
disefic de las camas v el minimalismo formal del mobiliario, confieren
al conjunto una atmosfera de lujo intime y confortable,

El concepto arquitectdnico se organiza en torno a un atrio bafado
con |uz natural que dinamiza el interior del edificio en toda su altura,
al tempo que abre una perspectiva hacia los niveles superiores.
Varios pasadizos curves conforman el limie de las habitaciones en
cada nivel y afirman el cardcter escultorico del proyecto, mids evidente
en el exterior gue en el interior

Por su parte, la cafeterfa del hotel, el Zebra Square se abre hacia la

rue Gros bajo la prolongacion de una terraza integrada en el edificio.

Este espacio establece un nuevo estilo, de curvas y matenales cuidado-
samente seleccionados, que evocan los vestibulos coloniales de los
afios treinta; tejidos lujosos, revestimiento de estuco, marqueteria de

marmol v célidas maderas de palisandro.
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As can be seen on the different floors, the architec-
ture of the hotel is organised conceptually around
a central atrium flooded with daylight. This space
located next to the entrance hall allows the interior
perspectives to open up dynamically toward the
higher levels.

Basement floor plan / Planta sétanc / '

Tal como se observa en las diversas plantas, conceptual
mente la arquitectura del hotel se organiza alrededor de
un atrio central banado de luz natural. Este espacio, situa:
do junto al hall de entrada, permite lo apertura de las
perspectivas interiores hacia los niveles superiores pro-
porcionando dinamismo al hotel.

Ground Hloor plan / Plonia bajo
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On this double page, views of the Caté Zebra Square. The
decoration of this space is dominated by the use of care-

fully worked noble materials such as marble and dark red
rosewood.

En esia doble pagina, imdgenes del Café Zebra Square. la
decoracién de este espacio viene dominada por la ulilizacién
de materiales nobles cuidadosamente trabajados com lo son el
mérmol vy la madera de palisandro de color rojo oscuro.
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Plans of two typical guestrooms

Plantas oe cos habitaciones tipo




The simplicity in the forms of the furniture
and other fittings of the rooms is compen-
sated by the warmth and quality of the
materials used and the meticulous treat-
ment of the small details.

la simplicidad en las formas del mobiliario v
demds . equipamientos de las habitaciones
queda compensada por la calidez y calidad
de los materiales utilizados y un meticuloso tra-
tamiento de los pequefios defalles.
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Hotel lurd de Vilana

Barcelona, Spain

Photographs: Carlos Gonzilez Armesto

This hotel is located on a small site in a residential district of Barcelo-
na, In this case, the dimensions of the site are an essential determinant
in the configuration of the building, mzking it necessary to locate the
commaon areas of the hotel on two floors. Due to the slope of the
street, in order to liberate the maximum amount of space for bedro-
oms these floors are treated as basements, with the Imitations of illu-
mination that this involves,

For this reason the access to the hotel is located at the lowest part of
the site. [t consists of a walkway over the space of the lower floor; thus
creating a single volume that interrelates the common areas of the
two floors. This volume receives daylight through longitudinal windows
located on the upper floor; and the illumination is reinforced by a glass
pyramid located in one of the double spaces defined by the access
walloway.

Several services of the hotel are located on the access floor,

They are defined spatially by the use of varied materials that mark the
change of use chromatically in order ta avoid the creation of small,
closed-in spaces.

To facltate the integration of the access flocr and the lower floor and
to achieve a permeability between the two, the handrail that defines
the double spaces was made in glass. This integration is enhanced by
the use of a unitary wall of marble.

The rooms —12 In total— are located on the upper floors. All of them
have clear human dimensions and seek maximum comfort for the
client. They are characterised by the use of warm materials such as
wood and marble in the bathrooms.

The facades of the buillding are of exposed brickwork without vertical
joints and with horizontal joints of the same colour to reinforce the
reddish tone of the construction.

This uniform mass is only altered with the creation of a glazed central
volume with white painted alurmimum frames on the main facade and

with the definition of the emergency staircase at the rear.
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El hotel se sitda en un solar de reducidas dimensiones, dentro de un
barno residencal ae Barcelona. En este caso, las dimensiones del solar
son un determinante esencial en la configuracion del edificio, yva que
obliga a situar las zonas comunes del hotel en dos plantas, las cuales, a
fin de liberar el méiximo de espacio para habitaciones y gracias a la
pendiente de la calle, tienen consideracién de sétanos, con las limita-
ciones de iluminacion que esc implica,

Por esta razén se sitda el acceso al hotel en la parte més baja del
solar, entrando en el mismo a través de una pasarela scbre el espacio
de la planta inferor y creando asi un Unice volumen que interrelaciona
las zonas comunes de las dos plantas. Este reabe la luz diurna a través
de ventanas longrtudinales situadas en la planta superior, lo gue refuer-
za la ilurminacién con la creacién de una pirdmide de cristal situada
sobre uno de |os cobles espacios, que delimita la pasarela de acceso.
En la planta de acceso <e localizan diversos servicios del hotel, los cua-
les se delimitan espacizlmente con el emplec de materiales variados
que marcan cromaticamente ese cambio de uso sin cerrar los mimaos
para evitar la creacion de pequenos espacios cerrados en s mismos.
Para facilitar la integracion de la planta de acceso v la inferior, la baran-
difla que delimita los dobles espacios se realizé con cristal para lograr
esa Integracion y conseguir una permeabilidad entre los dos, lo cual se

realza con la realizacion de un paramento unitario de marmol.

Las habitaciones, 27 en total, se localizan en las plantas superiores.
Todas ella con unas claras dimensiones humanas y buscando el mdxi-
mo confort del cliente, se caracterizan por el emplec de materiales
calidos, como la madera y el marmel en los bafios.

Las fachacas del edificio se han realizado en fabrica de ladrillo visto sin
junta vertical y con la junta horizontal tefida del mismo color para
reafirmar el tono rojize de la edificacién. Esta masa uniforme se altera
Unicamente con la creacién de un volumen central acristalade con alu-
minic lacade celor blanco en la fachada principal v con la definicién de
la escalera de emergencia en la posterior:

En la memoria del proyecto, el arquitecto rinde un especial homenaje
a Jose Antonio Ramirez Indalecic, quien junto & su padre Francisco

Ramirez contribuyeron a la construccién del hotel, y que murid cuan-

do acudia al mantenimiente del mismo.
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The facades of the hotel were clad with exposed
brickwork without vertical joints, so the volumetric
features of the building are accentuated. A glazed
element with white-painted aluminium work emer-
ges in contrast to this volume.

las fachadas del holel se han redlizado en fobrica de
ladrillo visto sin junta vertical de forma que se acentua lo
volumetria del edificio. Rompiendo con este volumen,
aparece un cuerpo actistalado con carpinteria de alumi-
nio lacade blanco.

ACCES 4
PEATOMNAL “ b7 "
o - = =
3 — o ) {\;-\\
! L ‘ cI ‘ &1 v
.
A= |
— + v _____
9 o & ¥} o
by Ehe s :--:'---ﬁ"s-ﬁ:-:-:aé_fi‘v:-ﬁ;ﬁaz- _-:i—:-:—'ii_.f_:-:-_-:.—..- o
j , O [/
@
!
ACCES -
PERSOMAL \
N, - L
| SORTIDA | e r — o [
D'EMERGENGIA '«i? l ' | [ __
- F | 1] s i
" bfl—f’]

005 1 _ _ . _
— First basement plan / Primera planta sétano

172




Fiakte

Second basement plan / Segunda planta sétano
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A glass pyramid located over the double space provides light-
ing for the lobby area located on the two lower levels.

Una piramide de cristal situada sobre el doble espacio, es la encar-
gada de iluminar la zona de vestibulo situada en los dos niveles
inferiores.




Due to the small size of the site on which the
hotel is located, the common services have been
concentrated on the two lower floors. To facili-
tate integration and permeability between these
two floors, the handrail that defines the double
spaces was made of glass.

Debido a las reducidas dimensiones del solar en que
se encuentra el hotel, los servicios comunes se han
concentrado en las dos plantas inferiores. Para facili-
far la integracion v la permeabilidad entre estas dos

plantas, la barandilla que delimita los dobles espacios
se realizé en cristal



As can be seen in the photographs on this double
page, the architect has taken special care to design
and plan the effects of artificial lighting in the inte-
rior spaces.

Tal como se observa en la imégenes de esta doble pagr-
na, el arquitecto ha mostrado especial cuidado a la
ahora de disefiar y prever la repercusién de la ulilizacién
de la luz arlificial en los espacios interiores.
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The use of parquet and travertine stone to
pave the floors provides continuity and
warmth both in the areas of circulation and in
the interior of the rooms.

Fl uso de parquet y piedra de fravertino para el
revestimienio de los suelos proporciona continui-
dad y calidez tanto a las zonas de paso como al
interior de las habitaciones.
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Michael Graves

The Miramar Hotel

Agouza-Cairo, Egipt

Photographs: Courtesy of Michael Graves

The Miramar Hotel 15 a 284-room resort hotel meeting the standards
of a 5-star hotel. The hotel, operated by the Sheraton Corporation,
includes two restaurants with bars, an exciting pool area including a
themed pool, exercise pool, and children’s pool area, and hotel
grounds featuring lagoons and canals.

The hotel project site is an approximate area of |50,000m2 located
on the Red Sea. The shoreline is approximately 500m long (project
north-south) and the site width is 300m (project east-west). VWater or
shoreline bounds the site on all sides, The Red 5ea is to the east, a
lagoon to the west, and channels connecting the lagoon to the Sea are
located to the north and south edges of the site, The design for the
hotel ground takes further advantage of the sea water as a landscaping
feature. A series of connected canals and lagoons allow each guestro-
om to have a waterfront position,

The character of the buildings in massing, materials, facades and inte-
rior furnishing and decoration is an interpretation of Egyptian tradi-
tions. Vernacular styles are used to give the impression of an Egyptian
village made up of individual units differentiated by colour; height,
domes, arches and columris.

The design received an award from the American Institute of Archi-

tects, New |ersey Chapter in [996,
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El Miramar es un gran complejo turistico de cinco estrellas con

284 habtaciones. El hotel, operado por la cadena Sheraton Corpora-
tion, incluye dos restaurantes y bares, un amplio drea de piscina, que
Incluye una piscina climatizada, una de competicion, una piscina infantil
y una zona mas baja con lagos y canales.

El proyecto aborda un drea de aproximadamente |50.000 m?* junto al
Mar Rojo, La orilla es una banda de unos 500 metros de largo (direc-
cion norte-sur) y con un ancho de 300 metros (direccion este-oeste).
Hay mar y playa por todos los lados: el Mar Rojo al este, un lago en el
oeste y canales de agua conectando el lago con el mar se desarrollan
en los limites norte y sur del solar,

El disefo del terreno se aprovecha de esta cercania del mar para reali-
zar el diseno del gjardinamiento. La abundancia de canales y lagos per-
mite que cada habitacion tenga vistas hacia el agua

La arquitectura del hotel, los materiales empleados, su volumetna, sus
fachadas v su decoracion se desarrolla siguiendo una singular interpre-
tacion de la arquitectura tradicional egipcia.

Diversos estilos verndculos se utilizan para recrear el ambiente de un
pueblo egipcio, mediante la adicidn de diversas unidades de colores
diferentes, en altura, cupulas, arcos y columnas.

El proyecto recibio un premio del Amencan Institute of Architects (Insti-

tuto Americano de Arquitectos), en la edicion de New |ersey, | 996,
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The architecture of the complex is a reinterpretation
of traditional Egyptian architecture based on the
construction of small, seemingly independent units

thanks to a skilled handling of the volumes and a
wide range of colours.

la arquitectura del complejo es una reinferpretacion de la
construccion tradicional egipcia basada en la constiuc-
cion de pequenas unidades aparentemente independien-

les gracias a un habil juego volumétrico y una extensa
gama de colores.

= IMI I -3




Plan of the seaside oval / Plania del nédule oval

In spite of the large dimensions of the project (it cov-
ers an area of approximately 150,000 square
meters) the hotel takes on the appearance of a small
villa thanks to the construction typology used.

A pesar de las grandes dimensiones del proyecto (abar-
ca una drea de 150.000 metros cuadrados aproximo-
damente] el hotel adquiere el aspecto de pequena villa
gracias a lo tipologia constructiva utilizada.
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The buildings of which the hotel complex is com-
posed adopt a massive appearance, with the solid
wall prevailing over the voids. This is compensated
by an unusual and varied typological repertoire of
openings.

las construcciones que componen el complejo hotelero
adoptan un caracter masivo, de forma que predomine la
presencia del muro por encima de la de los huecos. Este
hecho se compensa con una insdlito % variado repertorio
tinologico de aberturas.
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The hotel is organised around a complicated system
of channels that connect the Red Sea, located to the
east of the hotel complex, with the |U|(E located to

the west. This system allows all the clients to enjoy
views over the water.

El hotel se organiza alrededor de un f:c-mphmdc:: sistema
de canales que conectan el mar Rojo, situado al este del
complejo hotelero, con el lago situado al ceste. Este sis

tema permite a todos los clientes disfrutar de vistas sobre
el agua.
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Plan of the typical guestroom
Planta de la habitacién tipo
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Toyo Ito

—otel Poluinya Shari-gun

Hokkaido, Japan

Photographs: Tomio Ohashi

This hotel suddenly appears in a vast agricultural plane in the midst of
Hokkaido. The client wanted to provide good quality dining and
accommodation services that would be open to the local community.
Despite the site conditions here, the intention right from the start was
to create a kind of city hotel as an extension of urban space designed
for individuals, In this sense, it represents an extremely abstract and
artificial presence with respect to its environment.

Though it has only 26 guest rooms, with the fully equipped restaurant
and meeting room it has an atmosphere of an authentic hotel,

loyo Ito wished to avoid sentimentality in dealing with the vast plain of
Hokkaido, so he divided the site boldly in big stripes, each of which
wrns into green lawns, flower beds, artificial pavement, ete,

The two-layered guest rooms all have a large view towards Mt Shari in
the south-east direction which resufts in a 70 m linear zone. The ove-
rall scheme consists of a rectangular solid housing the twenty-six guest
rooms on two levels and a single-level public space section,

The public area 1s surrounded by a big oval made in concrete, which
stands against the nature.

By virtue of the combination of the qualitatively distinet features of the
linear directedness and the integrated sense of complete enclosure,
the simple structure of the building in fact produced perspectives of
much greater complexity than had been envisioned. The oval shape of
the public section, with parallel lines appearing in each of the reoms
articulating the interior, provides a sense of enclosure without defining
a centre, with the result that a highly transparent spatial quality emer-
ges. A striking contrast 1s generated by the simple long cornidor, made
with distinctly inorganic industrial glass blocks, and the room interiors
with their intimate warmth and soft furnishings.

I'he landscape includes both the straighl road which cuts relentlessly
through the undulations of the topography, and the river which snakes
througn the plain with no reinforcement for its banks. In this project

natural and artificial are combined as equal presences,
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El hotel surge en el medio de una llanura de tierras agricolas en la
localidad japonesa de Hokkaido. El propictario deseaba crear un
establecimiento con un alto nivel gastronomico v ofrecer alojamiento
a la comunidad local. |

Pese a las condiciones del emplazamiento, la intencién desde el primer
momento era configurar un hotel urbano como extension de la ciu-
dad, En este sentido, representa una presencia extremadamente abs-
tracta y artificial con respecto a su entorno. Pese a que sdlo tiene

2/ habitaciones, con un restaurante vy una sala de conferencias,

el Sharigun posee la atmasfera de un gran hotel.

El proyecto trata de evitar cuanquier tipo de sentimentalismo a la hora
de enfrentarse a la vasta planitud de Hokkaido, asi que divide el solar
en grandes bandas, cada una de las cuales se transforma en verdes len-
guas de cesped, lechos de flores, tiras de pavimento artificial, ete,

Las dos habitaciones de las esquinas tienen magnfficas vistas hacia el
monte Shart en direccion sureste, lo que resulta en una banda axial de
/0 metros. Bl esquema general consiste en un volumen rectangular
que acoge ventisels habitaciones repartidas en dos niveles y un espacio
publico Unico,

Este area comun se rodea de un gran dvalo de hormigdn que se
levanta como una gran pantalla frente a la naturaleza.

Mediante la combinacion de distintos elementos de marcada linealidad
y con un rotundo hermetismo, la sencilla estructura del edificio produ-
ce perspectivas de mayor complejidad de lo que se imagina en un pri-
mer golpe de vista. La forma oval de la zona comdn, con lineas parale-
las que articulan el interior de las habitaciones, provee de una sensa-
cion de clausura sin definir un centro, con el resultado de una espacia-
idad de gran diafanidad y transparencia.

Un marcado conlraste se produce entre el simple vy largo corredaor
—limitado por paramentos de vidrio de pavés— vy el interior de las habi-
taciones, con su cdlida intimidad v un confortable mobiliario,

En el paisaje se dibuja la carretera, adaptada a las ondulaciones de Iz
topografia y el rig, que serpentea a través de la lanura. En este proyec-

to, naturaleza y artificio se combinan en igual presencia.
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A long, majestic marquee runs along the
sides of the curved wall that houses the
entrance volume and invites the guests to
penetrate info the oval reception space.
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Ung majestuosa marquesina alargada vuela a
los lados del muro curvo que acoge el volumen
de entrada e invita @ penefrar en el espacio
oval de recepcion.




From the exterior, the hotel stands as
a pure, abstract object that main-
tains a very respectful attitude
to the environment.

Desde el exterior, el hotel se presenia
como un objeto puro y abstracto que @
su vez mantiene una actiftd muy
respetuosa con el enforno.
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To access the public area of the hotel, it is necessary

to cross a water surface confined inside an oval wall
of Exposed concrete.

Para acceder a la zona piblica del hotel, es necesario

afravesar una superficie de agua recluida en el interior de
una pared oval de hormigén visto.
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Thanks to the way in which the interior of the
rooms is arficulated, they enjoy a high degree
of visual transparency.

This provides splendid views toward the exter-
nal landscape, the extensive wheat fields, the
mountains and River Chari. The linearity of the
corridor housing the rooms and the hermetic
character of the glass brick wall on one of its
sides contrasts with the spacious and welco-
ming character of the bedrooms and the subtle
serene furniture that was chosen for them.
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Giacias a la forma en gue se arficula el inferior de
los habitaciones, éstas se caraclerizan por gozar
de un alfo grado de transparencia visual,

fslo permite unas espléndidas vistas hacia el pai-
saje exterior, los extensos campos de frigo vy el
monte v el rio Shari, la linearidad del corredor en
el gue se inscriben y el cardcter hermético del fren-
e de povés de uno de los lados del mismo, con-
fasta con el cardefer espacioso y acogedor de
los dormitorios y las piezas de aspecto sereno v
ligero escogidas para su amueblamiento.
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German del Sol & Jose Gruz

—otel Explora en Patagonia

Parque Natural Torres del Paine, Chile

Photographs: Duccio Malagamba, Guy VWemborne

Aware that he would have to adapt his hotel to the dramatic setting
of majestic peaks, glacier-fed lakes and lush lenga-wood forests in the
Torres del Paine National Park in Patagonia, Germédn del Scl designed
this 30-room luxury hotel as if t were a ship resting lightly on someti-
mes stormy seas,

Rather than trying to blend the hotel into its setting, del Sol and Cruz
have provided access to the wilderness while offering a luxurious refu-
ge They wished o create a clear distinction between the man-made
and the natural rather than to tame nature. The first of what is hoped
will be a small group of hotels in remote parts of Chile, the Hotel
explora offers guests a variety of guided treks by foot, boat, van, horse
and mountain bike.

To minimise damage to the terrain, the hotel i1s a series of small struc-
tures: a one-storey pocl house, a service building and a main building
with two floors of guest rooms, a public floor with lounges, bar and
dining room, and a lower level with reading room and staff quarters,
Connecting the buildings to each other and 1o Lake Pehoé are board-
walks raised above the ground to protect the native flora. To preserve
the untamed spirtt of Patagonia, "there's no immediate space between
Indoors and out”, says del Sol. The poel house thus sits on the edge of
the water and the main building has no porch, terrace or yard,

The buildings are concrete-frame structures with poured concrete
slabs and even concrete walls between guest rooms for privacy. Exte-
rior cladding 1s laminated pine, while inside lenga wood and cypress
were used,

The main public spaces cascade down a series of steps and ramps.
Windows in the different buildings offer strategic views of the splendid
pancrama to those who are relaxing in their bedrooms, in the restau-
rant or swimming in the pool building

The architecture of this hotel aims to establish a fertile relationship

between the city and the wilderness, a gateway to lhe exploration of

Patagonia's remote landscape,
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Conocedores de la dificuliad de adaptar un edificio al poderoso paisa-
|e de grandes cumbres montanosas, lagos helados y bosques de lengas
en el Parque Nacional de las Torres del Paine en Patagonia chilena,
Germadn del Sol v José Cruz disefaren este hotel de lujo de 30 habi-
taciones como si se tratara de un barco descansando sobre —algunas
veCes— dguas tormentosas.

Mis que intentar imponer el edificic al lugar, Del Sol y Cruz han
provisto acceso a lo salvaje a traves de un lujoso vy silencioso refugio,
que, al mismo tiempo, pone un contrapunto entre lo realizado por el
hombre v los elementos naturales, Es éste el primer paso de un
nuevo concepto de cadena de hoteles ubicados en lugares remotos
de Chile. Bl Explora ofrece a sus clientes una gran variedad de excur-
siones a pie, en barca, a caballo v en bicicleta de montana.

Con objeto de minimizar el dafo al terreng, el hotel se descompone
en una serie de pequefias estructuras. un volumen independiente, que
acoge |a piscing, un edificieo de servicios y el edificio principal con dos
niveles de habitaciones, varias salas comunes, un bar v un comedor v
un nivel mas bajo de sala de lectura y habitaciones del personal.

Los edificios se conectan entre si vy al lago Pehoe que |os rodea
mediante unas pasarelas de madera elevadas, que protegen la flora
natural del lugar,

Con objeto de preservar el espiritu salvaje de Patagonia "no existe un
espacio iInmediato entre el interior v el exterior”, comenta Del Sol, el
volumen de la piscina se adapta a la orilla del lago v el edificio princ-
pal no tiene porche, ni terraza ni patio.

El sistema de construccién empleado consiste en una estructura de
hormigdn que garantiza la privacidad entre las habraciones, Esta se
cubre exteriormente con cdlidas planchas laminadas de pino, que en
el Interior se transforman en pilezas de ciprés v lenga locales,

Los principales espacios cornunes se van desarrollande en linea des-
cendente a los lados de suaves rampas vy escaleras.

Los vanos de los diversos volumenes se colocan estratégicamente
para ofrecer vistas del esplendido paisaje exterior a gquienes se relzjan
en las habitaciones, en el comedor o a quienes nadan en la piscina

La arquitectura del Explora busca establecer una fértil relacion entre
4 civilizacion v la naturaleza, trazar un puente de exploracion del

remoto e infinito paisaje de Patagonia
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Anchored in an impressive natural set-
ting, the Hotel Explora does not attempt
to camouflage itself in the landscape
but rather to stand out against the natu-
ral environment that surrounds it.

Anclado en un impresionante paraje natu-
ral, el hotel Explora no infenta camuflarse en
el paisaje sino que se alza como elemento
singular en el entorno que le rodea,




Raised wooden boarding is used to con-
nect the different pavilions into which

the hotel is divided.

Un largo camino entarimado v elevado con
respecto al suelo es el encargado de
conectar entre si los distintos pabellones en

los que se divide el hotel.
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North elevation / Alzado norte
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= Second floor plan / Segunda planta
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First floor plan / Primera plania
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Plan of the “pool house” / Planta de la “casa de los bafos” 2 | e
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Mathias Kiotz & Felipe Assadi
Hotel lerrantal

San Pedro de Atacama, Chile

Photographs: Alberto Piovano

The Desert of Atacama is the driest in the world and It embraces
|.500 x 400 kilometers approximately:

To the arrival of the Spaniards to Chile (XV| Century), the precordi-
llera of the north was populated by befare Columbus groups whose
saclal base was the ayllu, These indigenous towns settled in oasis, that
s to say, small green areas that are amid the desert.

San Pedro de Atacama was for the Spaniards, a geographical, political

and social strategic point to settle down like base of conguest of Chile.

['his oasis that includes 20 x 3 kilometers approximately, has a popula-
tion In great percentage atacamena. [he ayllu continues being the
soclal base for the man, the one that is devoted 1o the cattle raising
and the agriculture,

The Proyecto Terrantai is the reciclaje of an old adobe house, located
in the old helmet of the town. It is in a construction context in adobe
of | floor of height, continuous facade, where the public space 15 gene-
rated from the interior of the block, it is located to three blocks from
the square and It I1s adjacent with the church of the town.

The responsibility consisted on building, starting from the preexistente,
|0 rooms with bathroom, dining room. kitchen and administration offi-
ces. [t was condition not to touch the existent adobe walls, nor to
modify their facade, ordering the space between the walls of the place
as If it was part of the town,

The project is solved starting from an internal patic ef 5 x 5 meters,
around which the main dependences are generated. The rest of the

FOgram communicates wi 115 patio by means of small stone alleys
prog t th this patio by f Il st ey

and adobe that confer to the total a wllage character. The pond of
existent water, covered with stone, being generated a tower 9 meter
high that he/she dizlogues with the steeple of the church.

The used materials are adobe, stone of lacustrine selection and wood.
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El Desierto de Atacama es el mas seco del mundo y ocupa, aproxima-
damente, | 500 x 400 kildmetros.

Hasta la llegada de los espaficles a Chile en el siglo XV la cordillera
del norte estaba poblada por grupos cuya base social era el ayllu. Estas
ciudades indigeneas crecian en torno a pequenas areas verdes en
aquel paisaje cdlido v desolado.

San Pedro de Atacama fue, para los espanoles, un punto estratégico en
sentido politico, geogrdfico vy social, para la conquista de Chile.

Este casis, que ocupa 20 x 3 kildmetros, aproximadamente, tiene una
poblacion basicamente atacamena. El ayllu sigue siendo la base social
del hombre, que estd dedicado a |a agricultura y la ganaderia.

El proyecto Terrantal nace de la reutilizacion de una antigua casa de
adobe que se levantaba sobre el vigjo casco urbano. Se trata de una
construccidn de planta Unica, fachada continua, donde |os espacios
publicos se generan en el interior del volumen. Esta situada cerca de la
plaza del pueblo v de la iglesia.

La responsabilidad de la nueva actuacion consistia en construir;, desde
lo prexistente, |0 nuevas habitaciones con bane, un comedon una
cocina y varias oficinas de administracion. La condicion era no interve-
nir en los mureos de adobe, no modificar la fachada, y ordenar el espa-
cio entre los muros, como si éste formara parte de la cudad

El proyecto comienza en un patio inteiror de 5 x 5 metros, alrededor
del cual se generan las estancias principales. El resto del programa
comunica con este patio mediante pequenas callejuelas de piedra v
adobe que le confieren un singular aspecto de peqguefio pueblo.

El antiguo pozo existente, revestido de piedra, genera una torre de

9 metros de altura que dialoga con el campanario de la iglesia.

Los rmateriales utilizados son adobe, piedra de |acustre v madera.
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Ground Hoor plan / Planta bajo
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The structure of the Hotel Terrantai, located in the
old town of San Pedro de Atacama, is based on the
rehabilitation and reuse of an old single-storey const-
ruction, maintaining the adobe walls and the facade
intact.
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Pedro de Atacama, basa su estructura en la rehabilita
cion v reutilizacion de una vieja constfruccion de ung pian
ta de allura, manteniendo intacios los muros realizados
con adobe y la fachada original,
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The architects emptied the interior of the site, gene-
rating a small courtyard of 25 square meters that
provides sufficient natural lighting and is used to
organise the spaces of the hotel on the ground floor.
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The old well of the existing building
generates a 9 meter high tower that
stands as the only vertical element of
the group, like a large masonry
chimney that establishes o certain
dialogue with the steeple of the
church located behind the hotel.
Pebble courses are used on some
walls of the rooms and in the narrow
interior streets of the building.

El antiguo pozo de la edificacion preexis:
lenfe genera una forre de 9 metros de alfu-
1a, que se alza como Unico elemento verfi-
cal del conjunto, erigiéndose a modo de
gran chimenea revestida de mamposteria,
En su linealidad, este volumen establece
cierfo didlogo con la iglesia ubicada fras
el hotel,

las hiladas de canto rodado revisten tam-
bién algunos paramentos de las habitacior
nes y las calles interiores del complejo.
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The simplicity and economy of the materials used
(adobe, pebbles and wood) guarantees the integra-
tion of the project in the built environment without
preventing a high degree of comfort in the ten
rooms of the hotel.

The desert climate area and the local traditions
caused the use of these materials. This fact led to «
tectonic and introspective architecture, of closed
faces and scarce windows in the thick walls.
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flempo, no alteran el alto grado de comodidad prefend-
i i

do en el inferior de las diez habitaciones del hotal

! . i r . | | | . . |
la seleccion de esfos materiales ha estado condicionada
por la fradicion constructiva local y por el clima desértico

o | | | | i 1 ;
v cdlido del lugar, que ha llevado a una arquitectura
fectonica e introspectiva, de paramentos clegos y escasas

| i y
aberturas practicadas sobre los GQIUEes0s muros,
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Denton, Gorker, Marshall, PTY Architects

f-\de\phl Hotel

elbourne, Australia

A 1938 warehouse in Flinders Lane, central Melbourne, with a
rectangular plan just /metres wide and 48 long, a simple eight-storey
concrete grid structure.

lts conversion into the new Adelphi Hotel invalved the addition of a
new volume with a distinctive identity of its own rather than the
redesign of the existing bullding, whose ariginal character was carefully
retained. Outside. only the aluminium tile cladding of the two lower
storeys and the projecting coloured metal beams at roof level
supporting the unusual transparent-bottomed swimming pool betray
the building’s new function,

Inside, refurbishment has taken the form of neutral tones for the basic
structure —black granite tles for the floors, stainless steel panels and
natural maple for the new walls, perforated metal for the ceiling:

and bold contrasting colours for the furnishings, designed throughout
by the architects as sculptural elements,

The new volume with its garoishly coloured beams and deckterrace
rises above the existing roof and is flanked by the long swimming pool

jutting out over the void.
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tl hotel se aloja en un almacén coriginal de 1938, ubicado en |z calle
Finders Lane, en pleno centro de la ciudad australiana de Melbourne.
El edificio se desarrclla sobre una planta rectangular de 7 metros de
ancho por 48 de largo, en un volumen de ocho alturas con una senci-
la estructura de hormigon.

El proyecto de transformacion del antiguo almaceén en el moderno
Adelphi hotel supuse la adicion de un nuevo volumen con una identi-
dad muy marcada, al lempo que la restauracion respetuosa del anti-
guo edimco, cuyo cardcter original se mantiene intacto.

En el exteriorn el revestimientc a base de planchas de aluminio en las
dos plantas inferiores y las piezas metdlicas de colores gue se proyec-
tan en 4 cublerta, sustentando una singularisima piscina de base trans-
parente, evidencian la nueva funcién de la construccion.

LDentre, la actuacion se subraya con la aplicacion de tonos neutros en
las partes estructurales —plezas de granifo negro en los pavimentas,
pancles de aceroe inoxidable v madera de arce en las paredes, metal
perforado en los techos  que contrastan con los colores llamatives del
mobiliane, disefado en su totalidad por los arguitectos a modo de
plezas escultoricas.
En el nivel de la cublerta prexistente se levanta un nuevo volumen,
que se hace evidente mediante la colocacion de paneles y vigas
coloreada y la terraza que vuela por encima de la antigua cubierta v
que esta flanqueada por la larga piscinag que de manera sfectista sobre-

el vacio de la calle.

sale hacia
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Nineth floor plan / Novena plania



The ground floor of the hotel is occupied by a bar-
restaurant which is accessed directly from the street,
allowing it to operate independently from the hotel.
The reception area and the bar-restaurant linked to
the hotel are located one and a halt Hoors above
street level.

1o e LN
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la planta baja del hotel, se encuentra ocupada por un
bar - restaurante al que se accede directamente desde la
calle, lo que permite que funcione independientemete del
hotel. El drea de recepcion y el bar - restaurante vincula
do al hotel, se sittan un nivel y medio por encima de la
calle.
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The rooms are placed perpendicular to an access
corridor that is located on the side near the party
wall. The bathrooms separate this corridor from the
rooms, allowing the openings on the opposite side
to be used.

las habilaciones se desarrollan perpendicularmente o un
corredor de acceso que se sitia en el lado cercano a la
pared medianera. los bafos separan este corredor de las
habitaciones, pexﬂufh'er?r;fr:l el aprovechamiento de las
aberturos existentes en el lado opuesto.



Kiyoshi Sey Takeyama
D-Hotel

Osaka, Japan
Photographs: Yoshio Shirator;

The site chosen for the location of this hotel 15 at the west end of
Drotonbor, which is the most prosperous quarter in Gsalka. Though
the area was once crowded with seafarers, it has fallen into decline
and desolation and now awaits re-developrment,

A huge cleft wall represents a remnant of past prospenty and future
possibility, serving not only the hotel but the entire area. It 15 a wedge
criven into the area and pointing toward the future,

Protected by the wall, the hotel breathes gently. It i1s a casy, intimate
urban retreat offering freedom and liberation within its confines,
Public space and privale space are clearly divided,

The first floor gallery and the top floor bar both public spaces, face

toward the outside and are connected by an express elevator

The guest rooms, hidden from the street behind the wall, are peaceful,

Sign boards are almost non-existent.

The hotel has the amblence of a secret club. but then, oty dwellers
are longime Lo-experience a secrel world,

Guests enter the hotel by way of the staircase to the basement that
reinforces the idea that the hotel 15 an intimate and secluded space,

Once inside, they are in another realm isolated from the outer world,
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El lugar escogido para la ubicacién de este hotel se desarrolla en el
extremo oeste de Dotoribaori, uno de los barrios mds prosperas de
(Osaka, Pese a gue el drea fue un tiempo una barrada marnnera, acabd
cavendo en la desolacidn v el deterioro, v en estos momentos se
encuentra a la espera de una regeneraion,

Ln enorme mure agristado permanece como testigo mudo de la
pasada prosperidad y de las fuluras posibilidades, sirviende no solo al
hotel, sing a todo el area. Se trata de una fraccion de la zona que des-
punta hacia el futuro.

FProtegido por ese mure, el hotel respira generosamente. Se trata de
un agradable y recogido rincan urpano, que ofrece libertad v libera-
cion respecto a sus confines,

Aqui espacio publico y privado aparecen daramente divididas.

La galeria de la primera planta v el bar en el Uitime nivel, ambaos espa-

extero

Clos pub

_.'l
s

ry s& conectan con un moderno v
rapido ascensor,

Las habitaciones, ccultas del trasiego de [a calle Lras el muro, son muy
tranquilas y silenciosas. Los signos del trifico son apenas perceplibles.
El hotel tiene el ambiente de un club secreto..los habitantes de la

zona desean experimentar el accese a un mundo secrete: Los clientes

penetran en el holel a través de una escalera en el basamento, que
refuerza el aspecto del hote! comao lugar intimo v cerrade,
Una vez dentrg, se sienten en un recinto completamente aislado del

nundo exterior,
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Eighth Hoor plan / Octava plania
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The internal organisation of the hotel clearly
separates and  distinguishes the public spaces
from the private ones. Both the access gallery
and the bar located on the top floor are open
toward the exterior.

la organizacion interna del hotel separa v distin:
gue claramente los espacios publicos de los priva:
dos. Tanto la galeria de acceso como el bar situa-

do en la ultima planta se abren hacia el exferior,
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The rooms avoid any relation with the chaotic envi-
ronment surrounding the hotel and seek to protect
themselves from the noise generated outside. It is
thus possible to build a small oasis in which silence
and tranquillity prevail.

| 8 i | | ! i f | F L

Las habitaciones renuyen cualquier relacion con el cadt-
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rwido generado en el exterior. De esta forma, se consigue
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Ridelphi Hotel
Flinders Lane
Melbourne
Australia

Tel. 61-3-965 07 555

firt hotel Postdam
Zeppelinstrasse 136
D-14471 Postdam
Germany

Tel. 49-331-98150
Fax 49-331-9815 555

Bieibireu Hotel
Bleibtreustrasse 31
D-10707 Berlin

Germany

Tel. 49-(0)30-884 74-0
Fax 49-(0)30-884 74-444

i-Hotel

2-5-15 Dotonbori
Chuo-ku, 542
Osaka-shi

Japan

Tel. 81-6-212-2995
Fax 8-6-212-9462

Das Triest Hotel
Wiedner Hauptstrasse, 12
A-1040 Wien

Austria

Tel. 43-1-589 18 0

Fax 43-1-589 18 18

Domino Suites Hotel & Resort
Prima Hotels

Dominostrasse 1

A-2483 Ebreichsdorf

Bei Wien

Tel. 43-2254-74614

Fax 43-2254-74613

noteles Explora

Avda. Americo Vespucio Sur 80, piso 5
Las Condes

Santiago de Chile, Chile

Reservas. Tel. 562-206 60 60

Oficinas generales:

Tel. 562-08 06 64

Fax 562-228 46 55

Hiingihuber Hotel
Wiener Strasse
Hohensteinstrasse
3500 Krems No
Austria

L2 Posada de Babel

La Pereda, Llanes
33509 Asturias

Tel/fax: 34-98-540 25 25

Martispark Hotel
Mozartstrasse, 2
A-6850 Dornbirn
Austria

Tel. 43-5572-3760

Fax 43-5572-376 0376

Michel Bras Hote!
Route de L'Aubriac
12210 Laguicle
Aveyron, France

Tel. 33-5-65 51 18 20
Fax 33-5-65 48 47 02

Miramar Hotel
Sheraton Hotels

El Gouna

Red Sea, Egipt
Tel. 20-65-54 56 06

Naoshima Hotel

Godan chi, Naoshima-cho
Kagawa-gum

Kagawa, 761-311

Japan

Tel. 81-(0) 878-92-20 30

Poliunya Shari-gun Hotel
815 Kami-Shari
Kiyosato-cho

Kiyosato-gun

Hokkaido

Tel. 81-(0)1522-5-38 00
Fax 81-(0) 1522-5-3944

Pousada Sania Maria do Bourp

4720 Amares

(Between Braga and Geres)

Portugal
Tel. 351-(0) 53-37 19 71
Fax 351-(0) 53-37 19 76

ofteraton Paris Airport Hotel

Terminal 2

95716 Roissy
Aerogare

Paris, France

Tel, 33-1-481 97 070

sohio Grand Hotel
310 West Broadway
New York, NYC
USA

Tel. 1-212-965 30 00
Fax 1-212-965 31 41

sfuare Hotel

3 Rue de Boulainvillers
75016 Paris

France

Tel. 33-014-414 9190
Fax 33-014-

Terrantai Hotel

San Pedro de Atacama
[l Region

Chile

The Hempel

31-35 Craven Hill Gardens
W2 3EA London

England

Tel. 44-171-402 94 45

Fax 44-171-402 94 43

The Metropolitan Hotel
Old Park Lane

London WIY 4LB

Tel. 44-171-447 10 00
Fax 44-171-447 11 Q0

The Serai
Bali
Indonesia

Reservations:
Tel. 00-62-361-23 11 08

Hotel Turp tde Ullana
Calle Vilana, 7

08017 Barcelona

Tel. 34-93-434 03 63
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