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With the age of sophisticated telecom-
munications and internat technology
beginning fo bridge cultural and physical
paps around the world, there has been
growing sensitivity to the preservation
of local customs against the thraat of
homogenizing globalization, In the realm
of architecture, this has increasingly
manifested itself in the Integration
of modern technigues and tectonics
with vernacular forms. Where once the
interaction between (primarily Western)
forms of thought and community traditions
could produce meaningful hybrids, today,
in the information age, there is a risk
that this fusion of modernity and local
culture strips both of their important
characteristics
This tendency is notable everywherne but
perhaps most noticeable in the developing
countrigs, To bring to international atten-
ticn the work of architects and designers
working in the Muslim world, the Aga Khan
Award for Architecture was established
in 1977 specifically to communicate those
projects that demonstrate excellence
in promaoting local building traditions,
.. rehabilitating urban fabrics and rural
" townships and forging new architectural
languages and modes of creation
Thefpremiated projects in the eighth
cycle p@enled in this book repdasent
significaft and innovative approaches.
to building. restoration, place-makings &
craftsmy
tional jury comprising m

Ricardo Legnrrnta and Ghl'n"l
and artist Mona Hatourmn, nine'
§= from Morocco to Iran, from
infrastrilture improvements to a luxury
hotel — p@veal just how far building and
commulty involvement can go (o4 !
life for thousands, if not millions,
Eachiproject is shown in ling
concise project descriptions and a portiol
of photagraphs that capture the humanity
these projects has broughto
their sugundmgb Architecture historian

KennetiFrampton provides an wm
the works and a context for their impqr

in the hlﬁnry of architecture and Al
modernism. A special section is devoted
to the gréat Sri Lankan architect Geaffrey
Bawa, ret ipient of the Chairman's Awar,
whose Werk has had a profound influgne =
around world.

Liitiately, this book is a celabmthl
of buildifgs of distinct character that will
provide §8nq-term benefit to everyong that
comes info contact with them - and in them
are lessons for everyone,

With 296 illustrations, &2 in cologr

Bhship and landscape. Chosenby i .
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The Aga Khan Award for Architecture

The objective of the Aga Khan Award for
Architecture is to enhance the practice
and understanding of architecture in Islamic
societies. Since it was founded, the Award
has bought to architects and clients a
heightened awareness of architectural
history and cultural specificity, of place
and climate, and of building materials and
construction techniques. Though the
example of distinguished completed
projects, the Award promotes the creation
and maintenance of built environments
that assure social, cultural and environ-
mental well-being.

The Award is organized on the basis
of a three-year cycle, and is governed by a
Steering Commitee, chaired by His
Highness the Aga Khan. Prizes totalling
up to USE 500,000 - the largest architectural
award in the world - are shared among
projects selected by an independent,
multidisciplinary Master Jury. The Award
has completed seven cycles of activity since
1977. The current, eighth, cycle covers the
period from 1999 to 2001,

The procedures of the Award seek
to identify qualities of design excellence,
cultural awareness and social and economic
responsiveness. There are no overriding
or absolute standards against which the
winning projects can be mesured, but the
understanding that architecture has a social
contract has been at the heart of the Award’s
mission. The projects must, however, meet
several fixed criteria. For example, all
projects must have been completed and in
use for a minimum period of one year and a
maximum period of twelve years, The focus
of the Award is on Islamic societies, and the
winning projects must be inteded 1o serve a
significant percentage of Muslims, Projects
identified to receive Awards are expected lo
demonstrate a high standard of excellence.

The Award is unigue in its procedures
because projects shorlisted by each Master
Jury are examined on site by Technical
Reviewers, according to the Juray's brief
for further information and for a critical
assessment of use and the project’s
fulfilrment - or faillure to fulfil - its
programme. These proceduras ensure
that the Jury can make informed decisions,
rather than relying upon limited visual
presentations alone. The Master Jury's rigour
of selection and independence of choice
are thus safeguarded and ensured, n the
rewiew of projects, and in the final selection
of Award recipients, the Master Jury is fully

THE AGA KHAN AWARD FOR ARCHITECTURE

autonomous and independent, and its
decisions are final.

The special Chairman’s Award was
established to honour achievements that
fall outside the scope of the MAster Jury's
mandate, and it made by the Aga Khan
on the recommendation of the Steering
Commitea, in recognition of the lifetime
achivements of distinguished architects.

The Aga Khan Award for Architecture
was established in 1977 by His Highness the
Aga Khan, the forty-ninth hereditary imam
of the Shia Ismailli Muslims, The Aga Khan's
concern with the cultural dimension of
development, in addition to the experience
gained through the Aga Khan Award for
Architecture, led to the establishment, in
1988, of the Aga Khan Trust for Culture,
which now incorporates the Award. The
Trust's two other major areas of activity are
the Education and Cullure Programme and
the Historic Cities Support Programme. The
Aga Khan Trust for Culture forms part of the
Aga Khan Development Metwork, a group of
private international development agencies
created by the Aga Khan. The Netwark
represents a contemporary endeavour of
tha lsmaili imamat to realize the social
conscience of Islam through institutional
action. Philosophically, the Metwork is
grounded in Islam's ethics of inclusiveness,
compassion, sharing, self-reliance, respect
for health and life, the cultivation of a sound
and enlightenad mind, and humankind's
collective responsibility for sustainable
physical, social and cullural environments.
Metwork agencies have mandates that range
from the fields of health, education and
rural development to the enhancement of
non-governmental organizations and the
promation of private-sector enterprise.

They are currently working to improve living
conditions and opportunities in countries
on four conlinents.



FOREWORD
CHARLES CORREA

007

The Aga Khan Award for Architecture

Of all the major architectural prizes,

the Aga Khan Award for Architecture is
perhaps the only one that, in addition to
celebrating the finest fruit that embellishes
the tree of Architecture, encourages the
roots that nurture the plant. These dual
concerns place the Award in a truly unique
position; for in order to make its selections,
the Award must of necessity be concerned
not only with product but also with

process and the issues that generate that
process. Thus, since its inception almost
twenty-five years ago, the Aga Khan

Award has been an extraordinarily inventive
and courageous enterprise, seeking

always to understand the fundamental
issues of the societies it addresses and to
identify those subtle but pivotal watersheds
that shift our perspective and open up
aworld of new possibilities.

In Islamic societies, these issues and
possibilities are even more diverse than we
might imagine. For most of us Islamic archi-
tecture conjures up the incredible beauty of
the Alhambra and the Taj Mahal, of Isfahan
and Fathepur-Sikri, as well as unforgettable
imapes of closely packed habitats, ranging
from the kasbahs in Algiers and Fez to the
hill towns of Yemen. In short, an urbane
oasis architecture, with impervious walls to
keep out the hot, dry desert winds, built of
timeless materials — mud, brick and stone.
And this set of conditions stays surprisingly
constant in a long geographic belt that runs
all the way from Casablanca in the west to
Delhi in the east. But the truth is that the
vast majority of Muslims lives even further
away than Delhi = in fact, most of them live
east of Calcutta. What they have to deal
with is not the hot, dry climate of the
desert, where the air can be trapped in
courtyards and humidified, but the hot,
humid conditions of South-East Asia, where
the air must constantly be kept moving, and
light porous walls and cross-ventilation are
essential. Furthermore, most of them live
not in urban centres but in rural areas, so
they need an architecture that is concerned
with rural typologies and not urban ones.

The present set of Awards for the
2001 cycle articulates all these issues
very eloguently, Mot only do the projects
demaonstrate a wide and pluralistic range,
from low-income housing in India to an
elegant naw hotel in Malaysia, but, more
than in any previous cycle, there is a real
emphasis on rural habitat, The considerable
efforts of the last twenty-five years are

beginning to show results. There isa
growing awareness in the rest of the world
that the Aga Khan Award for Architecture
probably represents the most serious
process of all the major architectural
awards. And from that, the people of the
Islamic world have garnered a new sense
of confidence in their own judgment and
architectural skills.

This cycle also includes a special event,
one that has occurred only twice before in
the history of the prize - the presentation
of a Chairman’s Award. In 1980 this was
awarded to the great Egyptian architect
Hassan Fathy, and in 1986 to Rifat Chadirji
of Irag. In this cycle the Chairman’s Award is
presented to the extraordinarily brilliant and
original genius, Geoffrey Bawa of Sri Lanka.
There could have been no better choice. For
five long decades Bawa has always marched
to the beat of his own drum, creating an
incomparable body of work that we can all
now enjoy, In presenting him with the Award,
we honour not only the great sensitivity of
his world, the power and inventiveness of the
language he has created, and the exquisite
beauty of the fruit he has harvested but
also the vital importance of the roots he
has nourished all these years.






MODERNIZATION
AND LOCAL
CULTURE

NNNNNNNNNNNNNNN

Introduction



accommodated in this stock. Irrespective
of how this programme may eventually be
evaluated in terms of restorative technique
versus social relevance, the restoration of
the historical fabric of Iran's cities is not an
inconsequential achievemeant, even if it seems
to pale before some of the astonishing reali-
zations premiated in the past, such as the
rehabilitation of Old Sana'ain Yemen and
the restoration of the centre of Bukhara in
Uzbekistan, bath being recipients in 1995;
the reuse of the Rastem Pasa Caravanserai
in Edirne, Turkey, a recipient in 1980; and the
controversial but exquisite refurbishing of the
Azem Palace in Damascus, premiated in 1983,
Would we be justified in sesing the
apparent decline in the scope and scale of
conservation as indicative of a fundamental
shift in our mode of evaluation? Have our
standards become so exacting that they
inhibit a more liberal approach to the recaon-
stitution and appropriation of antigue form?
These are questions that patently go beyond
the boundaries of the Award, for the world as
a whole seems to be increasingly caught in
the progressive bureaucratization of conser
vation. We are ever more frequently presented
with a zero-sum game, with archaeclogical
purity on one side of the argument and crass
reconstructivism operating with impunity on
the ather, the latter leading to a kind of Disney
World that nobody needs or desires, Between
these two poles there surely exists an intel-
ligent, sensitively caliorated middla ground,
as the British architect David Chipperfizkd
and his restoration consultant Julian Harrap
are demaonstrating in their proposals for
restoring the Meues Museum in Berlin.®
Symptomatic of emerging bureaucratic
rigidity is the fact that most of the architec-
ture of Carlo Scarpa would be unrealizable
today if it were subject to the strictures
imposed by the average Italian soprainten-
denza. S While for Scarpa restoration always
involved an act of reconstitution, he nonethe-
less invariably displayed a certain discration
towards the antique fabric in which most of
his works were siluated, However, the liber-
ties that he occasionally took in reifying
one particular historical moment rather
than another would no doubt be regarded
as anathema today by the puritans of con-
servation. Does a similar restraint account
for the fact that among the seven restoration
works shortlisted for this cycle, only the re-
storation of a number of Safavid and Qajar
structures could be regarded as being suf-
ficiently faithful to the original? O is it that
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the secondary cultural status of a house or

a bathhouse is such that they may be more
freely modified to suit a new use, whereas a
historical monument of higher stature must
be preserved as is, in all its ruined Ruskinian
purity? We know that Camillo Boite, the
Italian nineteenth-century theorist of preser
vation, advocated a more moderate attitude
towards restoration. Sowhen it comes to

the current debate over the limits of culturally
responsible conservation, we should perhaps
return to the pragmatic humanism that
underlay many of his arguments,”

While such questions are perhaps
unanswerable with any specificity, they are
certainly worth asking in the context of the
Aga Khan Trust for Culture, which has long
since taken the lead in helping to preserve
the cultural traces of the Muslim world in
physical form, First, via the Award pro-
gramme itself, through recognizing the
urgency of conserving Islamic heritage
irrespective of whether it is a singular
monument or an extensive piece of urban
fabric. Second, through the Historic Cities
Support Programme dedicated to reconsti-
tuting remote cultural markers or revitalizing
decaying urban fabric as the embodiment of
a unique way of life. In the first instance |
have in mind the 1996 restoration of the Baltit
Fort in the Karakoram Mountains in Morthern

New Life for 01d Structures, Iran.

Pakistan, while a telling example of the
sacond surely resides in its recent efforts to
conserve and revitalize the historical Stone
Town of Zanzibar. The measured restoration
and adaptation of historical buildings in Iran
has, needless to say, its own intrinsic merit,
particularly when, as is the case here, the
reutilization of such structures yields public
facilities of various kinds, capable of enrich-
ing the cultural and economic life of their
immediate context.

Among the numerous settlements
nominated for this cycle, none perhaps is
more directly representative of the inter-
action between modernization and local
culture than the rehabilitation of the village
of At Iktel in Morocco. The overall income
of this remote community is complemented
by migrant workers sending back a portion
of their wages. and it was just this Berber
diaspora that was galvanized into action
by a local anthropologist, Dr Al Amahan,
with the founding of the Association Ait
lktel de Développement. Two external factors
stemming directly from the modernization
process had a decisive impact on the forma-
tion of this organizaticn: first, the closing
of certain tactories in France in the 1980s,
where a number of Berber immigrant workers
had been formerly employed: and second, the
continuous drought induced in the High Atlas
Mountains by changes in the global climate,
which compelled village women to walk fur-
ther and further to obtain water, Lasl we
conceive modernization solely as a recent
side effect of globalized First-World con-
sumerism, we might note that the local
climate had already been rendered more
arid by the wholesale deforestation of the
mountains throughout the nineteenth cen-
tury. The insatiable demand of the poor for
firewood and construction lumber led to
the ravaging of the local forests, at a rate of

ATt Iktel. Abadou. Morocco.
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Furthermore, outsiders cannol ‘assume away”
the focal cultural milieu. it exists. Any outside
assessment of a notable building will be ‘read’
by the mifieu and the assessment itself will
become a veclor for change, in one way or
another, that acts upon the mifiew. This is
particularly true of the attitudes of Western
observers, who represent the dominant cullure
of the world today, vis-a-vis Muslim infellectual
elites who seek to redefine their identily in
non-Western terms in the face of a historical
break in Mustim cultural continuiy. ..

The manifestations of the cuftural
situation alsa include another significant
front: the advancing insertion of a modern,
rapidly changing technology info everyday
lives traditionally governed by other concerns.
The suitability of the technology, its adaptation
to the needs of the population and the societal
confext, is anly one part of the issue. This is the
parl thal has usually concerned architectural
critics when looking at buildings. For both
building as a process and building as a pro-
duct, the technology issue has invariably been
addressed in terms of suitability and adapta-
tion. fn more sophisticaled analyses, the
intrusion of fechnalogy into aesthetic pre-
cepls and norms has also been addressed,

But the present discussion would add that
technology, with its various facets and dimen-
sians, involves a ralionalist ordered universe,
whose frame of reference is governed by a
reductionist fogic. That in furn confronis a
manifest reality of semantic disorder due

fo the disintegration of semiotic frameworks
refarred to above. This confrontation is re-
sofved when the rationalistic logic is used

fo provide new conditions that elicit a now
sel of cultural symbols, much as the Modern
Movement in international (Western and
Japanese) architecture came into being, thus
fiberating and broadening the horizons of an
authentic yel contemporary culfural response
wilhin the Muslim world.

Ismail Serageddin

“The Search for Excelience in Mustim Socketies’, 19581

Ever since John Turner's pioneering work

with squatter settlements in Latin America,
documented in his ‘Dwelling Resources in
South America’ of 1963,2 and since Hassan
Fathy's Archifecture for the Poar, first pub-
lishad in English in 1973,% we have been only
too aware of the overwhelming scale of global
poverty, and the limits of architecture as a
bourgesis practice when confronted with the
degree zero of human habitation, Whether we
like it or not, we are returned to these grass-

roots circumstances by the Master Jury

of the eighth cycle of the Aga Khan Award
for Architecture, For four of the nine works
premiated in this cycle focus once again, as
in the past, on the all but unbridgeable gulf
that separates the deprived millions of the
late-modern world - those whom Frantz
Fanon once called the ‘wretched of the
earth'# - from those of us who, by talent

or by chance, find ourselves momentarily
carried on the wave of global prosperity.

As Serageldin remarks elsewhere,
much of the built envirenment in the Muslim
world is in fact dependent on non-architects.
For this reason alone the Aga Khan Trust for
Culture finds itself simultaneously patron-
izing the art of architecture with a capital A,
while still acknowledging the harsh realities
of a world that desperately needs its assis-
tance at many levals, not least of which is the
triennial disbursement of the Award. Fifteen
of the seventy-gight projects selected by
Award Master Juries between 1980 and 1998
were, in fact, largely devoted to housing
schemes for those living at the low end of
the economic spectrum in the Islamic World.

The Award's distribution for other
categories over the same period may be
gleanad from the following record: some
£3 per cent were given to architecture and
urban design, 22 per cent to conservation,

5 per cent to landscape and 20 per cent to
housing. A comparable breakdown for this
year’s cycle works out somewhat differently,
with three awards going to architecture, one
each to the categories of conservation and
landscape, and the four remaining awards
being dedicated, if not to housing exactly,
then certainly to the amelioration of the
environment for the benefit of the rural poor,

The marked absence of conservation
works in the current cycle of the Award is in
strong contrast to the pattern of premiated
projects in all previous cycles. I this short-
fall due to an absolute decline in the number
of recent conservation projects in Islamic
countries, or is it that our standards with
regard to conservation have become so
strict as to preciude works that would have
passed muster some years ago? The New
Life for Old Structures programme, repre-
senting this category in the current cycle,
deserves to be warmly endorsed not only
for its preservation of old houses and bath-
houses in Isfahan, Yazd, Zanjan, Tabriz and
Boushehr, as well as thirty ongoing pro-
grammes in twenty-one other cities, but
also for the social outreach of the new uses
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depletion that, happily, has sean a significant
reduction over the last decade.

Apart from affording access to basic
education and providing itself with street
lighting for the first time in its existence,

Al Iktel seams to have attained a signifi-
canl improvemnent in ils native culture, even
if its basic housing stock remains essentially
unaltered. Electrification and the provision
of a reliable water supply has virtually elimi-
nated the burden traditionally placed upcn
women, and Ait lktel has reduced its illiteracy
rate to 75 per cent as opposed to the national
average of 81 per cent. All of this is even more
impressive when one realizes that the average
village income per capita is US$ 80 per
annum, as opposed to the national minimum
wage of US$ 140 per month.

Clearly thera is little here that may be
subsumed under architecture in the profes-
sional sense, and indeed this degree-zero
building culture seems to be as removed from
the more sophisticated cultures documented
in Bernard Rudolfsky's Architeciure Without
Architects of 19698 as it is from the contem-
porary constructional norms of the developed
world. This is perhaps what may be intended
by the term local culture as opposed to the
varnacular in a stylistic sense of the term. For
here the vernacular, such as it is, can be seen
as undergoing an all but invisible transforma-
tion as migrant building workers return home
to build their own houses. Needless to say,
they bring with them, however simple it may
be, an alien building technology. However,
even thowgh the standard concrete frame
is gradually being more generally adopled,
along with the use of rendered block-work,
traditional stone walls still hold their own
against the seemingly infinite mountain
range from which they have been quarried
since time immemaorial,

Equally removed from anything that
we could possibly classify as traditional
architectural practice is the work of the
so-called Barefoot Architects, local people
with no fermal education who work at the
Barefoot College in India. The college was
established in 1972 by the sociclogist Bunker
Roy as a way of departing from the academic
orientation of the Indian social-work tradition
by engaging and training ordinary people,
s0 as to cultivate a kind of Deweyesque, self-
reliant community. Once again, the process
of modernization was the prime mover at
more than one level: first, perhaps because
the natural aridity of the climate has recently
become exacerbated by global warming; and

second, because the first five years of

the institution would once again be largely
spent in searching for a more reliable source
of water and in electrifying some 110 villages
in the district of Silora. This technological
infrastructure was complemented over Lhe
next decade by improving the community's
native skills for agricultural and craft produc-
tion, enabling, in turn, the construction of
installations dedicated to the harvesting

of rain and the harnessing of solar power.

In addition, the Barefoot Architects built a
campus for the college. Based on a design
that seems to have been arrived at on a col-
lective basig, the architectural result is at
once both surprisingly formal and informal,
The basic building syntax itself could hardly
be more strict and severe, even though the
technclogy employed is quite hybrid, so that
it is not something one could possibly recog-
nize as vernacular in the traditional sense.

In the last analysis, the Barefoot College
displays all the traits of a Utopian community
abstracted from another moment in history.
Oneis irresistibly reminded to an equal degree
of both Rabindrannath Tagore’s Santiniketan
College and of Charles Fourier's paradigm of
the phalansiére, even if there is no parade
ground on which any kind of phalanx could
possibly assemble. In its stead there isa
central theatrical space and open-air stage
flanked on its wings by the cultural and col-
lective core of the college, made up of the
main dining room, the puppet theatre and
administrative offices. A great deal of atten-
tion is clearly given to the enrichment of the
cultural life of the institution, as is suggested
by the presence of smaller stage platforms in
the courtyards of the residential blocks. It is
difficult to ignore the implicit symbolism of
this neo-Kahnian layout, with its main axis
of diagonal symmetry bisecting both the
rainwater-storage tank and the principal

The Barefoot College campus, Tilonia,
India.



open-air stage. Buckminster Fuller's geo-
desic domes have been widely employed
throughout, not only for the larger volumes
but also for emergency shelter, invariably
made out of scrap metal by the master crafts-
man Rafeek Mohammed . These temporary
thatched shelters, often sided in mud-brick,
recall the intermediate technology of the
19605, along with the anarchic ethos of Drop
City in Arizona and the ad hoc ‘know-how'
that was once commanly available in the
pages of The Whale Earth Catalog.®
Designed by Jafar Tukan and Partners
in collaboration with Ralph Montgomery,
the S0S Children’s Village in Jordan is also
a somewhat Utopian development, even if
its physical form derives from the standard
typology of a decentralized family-based
orphanage, as this has evolved under the
auspices of SOS Villages International.
Here the interface between modernization
and the vernacular stems from Jatar Tukan's
reinterpretation of the local stone building
tradition, achieved through the application
of traditional masonry to an in sifu concrete
frame filled with cement-block backing, Once
local craftsmen had been trained in this mode
of construction, they ware able to disseminate
the technigue fairly widaly, although local
architects have so far remained relatively
indifferent to the regionally expressive di-
mension of this approach. In addition to
the rubble stonework. one should note the
sensitiva inflections achieved by the place-
ment of concrete lintels and sills over and
under the window openings, while the win-
dows themselves are delicately screened,
as in the past, by louvred timber shutters.
With its solar roof panels and its ultra-
modern concrete wind towers, the syntax
of this settlement, despite its adaptation
of the vernacular, largely eschews any overt
reference to the Islamic tradition.

Irrespective of the official auspices
under which they were realized, the works
discussed so far have depended for their
SuCCess on one or two visionary figures
without whom they would never have been
realized, The Kahere Eila Poultry Farming
Schoal in Koliagbe, Guinga is no exception
to this rubric. It is the outcome of an unlikely
collaboration between a local veterinarian,
Bachir Diallg, and a wealthy Finnish woman,
Eila Kivekds, the school being created asa
way of addressing the appalling lack of pro-
tein in the average Guinean diet. It was the
first of many local initiatives supported by
Kivekas and her development association,
Indiga, which eventually led her to settle in
Mali town in 1993,

As a result, she commissionad a house
for her own occupation, to be designed by the
Finnish architects Heikkinen-Komaonen. This
simple but somewhat mannered house,
known as theVilla Eila, was supposed to have
been a demonstration of the latent cultural
potential of arts and crafis in Guinea. &
number of its features, above all the roof
and the bamboo sunscreening, do succeed
in reflecting some aspects of local building
technique, while suggesting the possibility
of combining thesea tropes with modern spa-
tial concepts and conveniences, The overall
result, however, has apparently not withstood
the ravages of the climate, together with a
general lack of maintenance, particularly
after Kivekas' demise in 1993,

The modestly monumental Kahere Eila
Poultry Farming School, by the same archi-
tects, seems to have fared much better, and
in this regard, we might note that its design
was based on a more rational plan, The con-
frontation here between modernization and
vernacular culture is oddly provoked by the
use of Mordic timber technigues ingeniously
employed by the Finnish architects in the

505 Children’s Village. Agaba.
Jordan.
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Kahere Eila Poultry Farming 5chool,
Koliagbe, Guinea.

construction of the mono-pitched roofs. In
addition, cable-tied timber joists are used
for the wider spans covering the central
classroom and its monumentally symbaolic
portico, opening towards the centre of the
court. Otherwise, the complex uses local
materials. The main body of assembly is
built cut of 15-by-15-by-30-centimeire hand-
pressed blocks made of stabilized earth mixed
with a small quantity of cement, while the
roof tiles were also made on site along with
traditional mats of woven wooden lathes that
form the ceilings of the accommaodation. All
ventilation is natural and passes through the
roof and, although the farm is well supplied
with water, electricity and sewerage, there
is no telephone connection, This affords a
dramatic idea of how remaote and primitive
this institution really is - it stands there
implanted like the emblem of a future hybrid
civilization in the middle of the bush.

It is hard to imagine a more dramatic
icon of global warming than a tropical rain-
forest, for today we are all hyper-aware of
the way in which the lush vegetal cover of
the earth’s surface is being rapidly depleted.
This imparts to the Datai Hotel in Malaysia
an ambiguous yet critical character. Ambigu-
ous because its erection has, of necessity,
entailed the destruction of a certain amount
of forest, including a 30-kilometre autoroute
without which the northern part of the island
would have remained inaccessible; critical
because of the extreme sensitivity with
which the construction of the hotel was
approached by the architect, Kerry Hill,

While the complex adheres to the local
Malay tradition of building on stilts, one can
hardly speak of a vernacular here since the
structure is extremely mixed. Concrete foun-
dations and a certain number of steel spans
are combined with brick walls rendered in
plaster, while a considerable amount of tim-
ber cut directly from the forest is used for,
amongst other things. the voluminous roofs
with their large overhanging eaves protecting
the verandas of the hotel from the monsoon,
Further evidence of the perennial interplay
between modernization and local culture is
the fact that, although air-conditioning is
available, it is treated as an opticn rather
than a necessity.

Despite the fact that this is a hedonistic
complex catering to the high end of the elite
global market, its built-in environmentalism
plays itself out at both an autodidactic and
didactic level. It is autodidactic in the sense
that, subject to the advice of the engineer,
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Rahulan Zain, and Dr Appanah of the Malay-
sian Forest Research Institute, both client
and architect had o learn how a structure of
this dimension could be responsibly inserted
inta such a delicate environment. It is didactic
in the sense that, simply by staying in a rain-
forest guests receive spontaneous instruc-
tion as to the nature of the fauna and flora
surrounding them, while the hotel has spon
sored a separate field experiment into the
relative productivity of agricultural varsus
forest land.

In his warm appraisal of the building,
the eco-tech Malaysian architect Kenneth
Yeang writes: "Who says that a critically
regionalist architecture cannot be luxuricus,
commercial and pleasurable? This incradible
hotel on the island of Langkawi, off Penang
in Malaysia, is a clever reinterpretation of
native architecture as a contemporary resort
hotel. It demonstrates simply an approach to
hatel architecture that is not Modernist, not
pastiche, but inncvates in all aspects of
rethinking traditional Malay architecture.
The architectural excellence of this genre
has not been equalled elsewhere,' 10

Qur progressive reaction to the moderni-
zation process seems to assume a critically
topographic, place-oriented characler the
closer one moves to the centre of ‘universal
civilization, to coin Paul Ricoeur's felicitous
term.!! Thig is surely evident in the compen-
satory form of the Qlbia Social Centre at
the Akdeniz Universitesi cn the outskirts
of Antalya. Typologically speaking, the
introverted spine of the centre sugpests a
nineteenth-century galleria. This has both
positive and negative connotations. Positive
to the extent that the double-sided covered
walkway connects to transport facilities,
studentaccommaodation and faculty buildings.
Megative to the degree that an introspective
‘galleria’, when not inserted into existing
urban fabric, always produces on its outer

Datai Hotel, Pulau Langkawi,
Malaysia.

perimeter an alien "backstage’ space, to
which one cannot relate in a meaningful way
{see tha residential student unicn designed by
Diamond and Myers and built in the campus
of the University of Alberta, Edmonton, Can-
ada in 1969). However, Cergiz Bektas provides
a countervailing component to this "back-
stage’ effect, in an open-air amphitheatre
with its scena facing into the campus.

The inner spine (galleria) is lined from
end to end with cafeterias, restaurants, stu-
dent clubs, multi-purpose auditoria, galleries
and an array of shops. It is just this commercial
continuum that enabled the university, with
its limited funds, to take advantage of the
BOT methad (Build, Operate and Transfer),
by which private investors glean the profit
from the complex for nine years before
transferring the ownership back to the
university. Does not this ambiguous stalus
- part shopping centre, part student forum
—account for the mixed iconography of the
syntax employed? Thus, on the one hand,
stone-faced, anti-seismic, concrete-framed
construction with mono-pitched, red-tiled
roads, having agrarian connotations, while on
the other a wide ornamental watercourse,
lined on both sides by an all but neoclassical
timber pergola carried on pre-cast concrate
columns. This combination suggests a

Top: Olbia Social Centre, Antalva,
Turkey.
Bottom: Bagh-e-Ferdowsi, Tehran. Iran,



promenade through a discrete mall, rather
than the traditional dense urban fabric that
was the original inspiration. Be that as it may,
there seems to be little doubt as to the popu-
lar reception of this work or as to its role in
compensating for the absent 'space of public
appearance’ in a late-modern campus.

Landscape features in the awards of
the ninth cycle in two coincidentally topo-
graphic but otherwisa unrelated works. Tha
first, Bagh-e-Ferdowsi in Iran, is an enormous
perambulating park that transforms beyond
recognition the originally delimited Islamic
concept of the garden as an earthly embodi-
ment of paradise. The second, the Nubian
Museum in Egypt, was apparently first con-
celved as issuing from the ground on which
it stood, like the ancient, mythic culture it
was intended to embody and represent.

The maore extensively paysagiste of the
two is evidently Bagh-e-Ferdowsi in Tehran,
Conceived as a complement to the 12-hectare
Baghe Sangi Jamshidieh, realized in the
19705 by essentially the same design team,
Bagh-e-Ferdowsi is an aven more stony, ram-
bling park covering the lower foathills of the
Albarz Mountains 50 as to create a green
buffer zone between the burgeoning modern-
ized megalopolis of Tehran and the relatively
unmediated wilderness of the mountains.
Apart from their differing size and shape, the
primary distinction between these two com-
plementary parks is that, where the first park
is well served with an ample supply of water,
the second is seemingly somewhat dry, even
though commendable efforts have been made
to provide fountains and water channels
running alongside the stone pathways.

There are other differences between
the two parks that are possibly indicative of
the distinct historical circumstances under
which they were created, For whereas the
earlier park largely eschewed the importation
of exatic, non-native shrubs, the later park
seems to have been accorded a more popular,
even populist tone through the introduction
of large flowering borders or banks, Moreowver,
where the restaurants and other auxiliary
service buildings of Baghe Sangi Jamshidieh
were integrated into the landscape in such a
way as to be virtually invisible, those of Bagh-
e-Ferdowsi, representing the ethnic groups
that make up the population of the country,
have been treated as iconographse way
stations. Hence the Azeri. Kurdish, Turkmen
and fagros houses, originally conceived as
cultural institutions. which now function as
teahouses mostly under private ownership.
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Despite the use of imported stone from
the respective regions of Iran, these various
attempis to represent local culture inarchi-
tectonic terms would seem to be largely sce-
nographic, In fact, the way in which masonry
has been generally deployed in these two
parks could hardly be more different. For
whaere, in the first, case stones are placed so
as to suggest some form of natural geclogical
stratification and displacement. in the second,
the stones are bonded together in such a
homogeneous manner as to arrive at a con-
tinuously swirling plasticity, reminiscent of
the zoomorphic forms of Antonio Gaudi's Park
Glell in Barcelona. Bagh-e-Ferdowsi is most
impressive at a broader, panoramic scale,
where the paved mountain roads undulate
through the landscape as though they were
fragmentsof a regionally scaled, fortified wall.

Finally realized in 1997, the Mubian
Musaum at Aswan, Egypt, exists asa con-
saquence of modernization in the most direct
sanse imaginable. Had not a vast section of
the NileValley been totally inundated in 1571
o provide hydro-power for the new High Dam
at Aswan, thereby creating Lake Masser,
there would have been no need ta house the
priceless remains of the twenty-two Egyptian
maonuments covered by the man-made flood.

Dr Mahmaowd El-Hakim originally con-
ceived the building as an internal topography,
sarved by pedestrian ramps, surrounding a
large statue of Rameses Il in the centra, lit
from above. The statue still occupies this pos-
iticn, although the elimination of the ramps
and the skylight from the scheme means that
it is now neither readily visible nor naturally
illuminated. El-Hakim had intended that the
fhow of objects and visitors would culminate
at the lowest level of the museum, at its
eastern portico, where it would divulge into
an external exhibition court. According to
the landscape architects, Werkmeister and
Heaimer, this sequence was then to have been
amplified by a stepped rock formation con-
ducting visitors back onto the roof of the
building, from which a stream of water would
have descended as a metaphor for the Nile.
Subsequent modification of El-Hakim's
design weakened the didactic and cultural
intentions of the initial concept, despite
successiul remedial efforts on the part
of Dr Leila Masri to rescue something
of Werkmeister's original landscape,

Fram the point of view of the never-
ending conflict between modernization
and cultural form, the initial brief seems to
hawe been compromised by the modern cura-

torial tendency to maximize air-conditioning
andartificial illumination, often at the expense
of the relationship between users and exhibifs.
However, the building is well detailed and
well constructed, its architecture seems
successfully to represent the rich legacy
of Mubian culture, and it asserts itsalf on
the site in such an authoritative mannar
as to counter the popular prejudice that
Mubia is a backward pari of the country.

| have elected to view the works
premiated for the eighth cycle of the Award
as responses, at distinctly different cultural
levels, to the impact of modernization. This
seems to be the one factor linking architec-
ture with a capital A as we find, say, in the
Mubian Museum, to what we might more
generally characterize as local environmental
culture, as this appearsin the Ait Iktel devel-
opment, the work of the Barefool Architects,
the SOS Children’s Village and the Kahere
Eila Poultry Farming School. In each of these
instances, the common denominator seems
to have been a concerted effort to improve
local living standards in the face of largely
indifferent forms of modernization. operating
at a globalized distance at ever-increasing
speeds. What would appear to be intrinsically
Islarmic about all these works is the assump-
tion of responsibility for the basic well-baing
of the society on the part of a relatively small
number of enlightened individuals.,

However, with the exception of the
Jordanian orphanage, we can hardly speak
of architecture in professional terms in
these four projects, particularly with regard
to sites as remote as the plains of Rajasthan,
the High Atlas Mountains and the interior of
Guinea, where the societies in questicn have
been confronted with the challenge of improy-
ing the conditions of everyday survival and
the maintenance of health, This goal has
been achieved in part by revitalizing traci-
tional forms of habitation and construction

Nubian Museum, Aswan, Egypt.



pertinent to the region and its climate, and
in part by providing new water, power and
sewerage infrastructures through sustain-
able forms of eco-technalogy. This, in turn,
has led to additional benetits at the socio-
cultural level, particularly with regard to the
emancipation and education of women and,
in the case of the Barefoot Architects, with
respect to the categarical repudiation of the
persistent legacy of the Indian caste system,
These four realizations, all of which
display an ecological dimension in one way
or another, serve to remind us of the way in
which building culture, broadly understood,
is ultimately inseparable from culture as
such, in both a political and an artistic sense,
It is a sign of the times that, as with the Olbia
Social Centre, all Tour works were achiaved
without any significant input on the part of
the state - at either a local or a national level
as opposed to those premiated works real-
ized in Iran, Egypt and Malaysia. In these
other, possibly more professional, under-
takings either the local government or the
nation state played a key role ininitiating the
project. Under this sponsorship, architecture
tends to assume a more broadly instrumental
character, subtly linked, even in the case
of Iram, to pressures deriving from moderni-
zation and o the processes of cultural
disruption and displacement: for example,
the obsolescence, from a universal middle-
class standpoint, of the traditional Iranian
courtyard house, not to mention the brutal
autoroule incisions cut into the traditicnal
labyrinthine urban fabric as long ago as the
early 1930s. No doubt, the impact of moderni-
zation in the case of the Datai Hotel takes a
somewhat different form, although even here,
the indisputable quality of its eco-sensitive,
quasi-vernacular architecture has ultimately
been achieved in the name of exotic tourism,
devised, all but exclusively, for the entertain-

Geoffrey Bawa: Ena de S5ilva House,
Colombo, 1960.
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ment and enjoymeant of a global, jet-setting
elite. In sum we are still some way from the
authentic contemporary cultural response
to which Serageldin aspires,

By way of an exemplary response in
this regard we may invoke the Chairman’s
Awcard of the eighth cycle, given in honour
of the distinguished Sri Lankan architect
Geoffrey Bawa. Bawa's work has always
reflected in the most subtle way this tension
between modernization and local culture,
never more categorically, perhaps, than in
his civic buildings, culminating in the new
Sri Lankan Parliament building opened on
an artificial lake in Kotte near Colombo in
1982 It is hard to think of any contempaorary
legislative building that 50 seamlessly inte-
grates a rational approach to both plan and
structurewith traditional tropes, as expressed
in the hierarchical gradation of the trabeated
frame from concrete to timber to fine-grained
wooden grillwork. This gradation, combined
with dalicately profiled copper roofs rising
owver a concatenation of pavilions, ends ina
work of breathtaking nobility, from which
there emanates a sense of expansive benevo-
lence. At the risk of exaggerating, one may
perhaps claim that, whereas Bawa's plans
were invariably orthogonal and hence both
modern and efficient, particularly when com-
bined with precisely trabeated structures, his
details and, above all, his low-pitched tiled
roots, embodied much of the Sri Lankan
building tradition, almost as an untouched
continuum, as valid now as in the past.

Except perhaps for his persistently
rational planning, this double condition tends
to become totally fused in his domestic work,
This is at once evident in the Ena de Silva
House, built early in his career in 1960, and
in his own house, realized in its entirety some
eight years later. Both of these houses are in
fact interstitial courtyard complexes, as are
most of Bawa's subsequent houses in one
way or another. s such, they are an integral
part of his prowess as a designer of gardens,
a practice that, for him, is inseparable from
that of architecture. This proto-ecological
green dimension surely attains its apotheosis
in the 25-acre Lunuganga garden that Bawa
has worked on continuously for the past half
century, asa demonstration of that which he
once iranically called 'action gardening’. In
this singular, infinite work, one senses, once
again, that feeling for tranquillity and labyrin-
thine beauty that somehow lies momentarily
suspended beyvond such abstract categories
as modernization and its other.

Motes

1 Ismail Serageldin, ‘The Search for Excelience in
Mustim Sociglies’, n Space for Freedom [Aga Khan
Award for Architecture, 1986) p 62

2 John Turner, 'Dwelling Rescurces in South
America’ in Archifeciural Design, August 1963,
pp 350-93. Sea also by the sama author Freedarm fo
Buutd {MNew York, Macmillian, 1972)

3 Hassan Fathy, Archileciure for the Poor: an
experiment i rwal Egypt {Chicapo University
Press, 1973).

4 [Franiz Fanon, Les Damnés de fa lerre (Paris, F
Maspaera, 1961).

5 Accepling thal there is no absolube answer to
the dilemma posed by restoratson, Lhis leam
has assumed a synihetic approach bo restoning,
stabilizing and simulating the orginal form of
he Mewss Musewm. To this end Chipperfield
and Harrap have developed a computerized
representalion of a series of alternate levels fo
which (e ruined inferior might be restored.

6 See Ellen Soroka, 'Restauro inVeneza® in Journal
of Architec turad Education, May 1984, pp 224-41.
Soroka quotes Scarpa to the elfect that: ‘By
restawra (restoration) is nol meant only Lo repair old
buildings; our duty i5 rather 1o give Hhem a new
lease of life so that we may be able to live today and
tomarrow...In architecture all the existing buidings
form & part of the maligre.”

T Camillo Bosto, Quesiiond pratiche i baite arfi
(Malano, 1853) In a similar vein, Viollet-ke-Duc
arguird in his Dvglionnaire rarsonde de Narchileclure
frangaise ( 1854-68) that, while empathizing with e
architect of the original buildangs, Ihe restioner must
ramain cpen (o dilferent methods of restoration.

B Bernard Rudoltshy, Archifecture Without
Archilects, a shoet infroducfion lo non-pedigreed
archifeciure (Mew York, Museum of Modern Art,
VEGG).

B The Whole Earth Calalog (Menho Park, California,
Portola Institute Inc, v869), Inlluenced by
Buchminster Fuller's lechno-anarchic views as o
the nead Lo develop proto-ecological, synergelic
syslems on & world scale, s catalogue contains
soll-halp survival information in almost every
conceivable fiald, from simple shilter consiruction
o hydroponics and the exploitation of solir andrgy,

10 Kenneth Yeang, quoted in the Aga Khan Awsard foe
Architeciure 2001 Technical Heview Reporls.

11 Paul Ricoeur, 'Universal Civilizaticn and National
Cultures’, 1961 in History and Truth [Evansion,
Morth Wesi University Press, 1068).



GENIUS OF
THE PLACE:
THE BUILDINGS
AND LAND-
SCAPES OF
GEOFFREY BAWA



ne

David Robson

Consult the Genius of the Place in all;
That telis the Walers or to rise, or fall;

Epestbe IV 1o Richard Boyle, Earl of Burlington,
"0 tha Lise of Riches'
Alpxandes Pope

In 1988, when Geoffrey Bawa suffered a
massive stroke that left him paralyzed and
unable to speak, it seemed that every vital
part of this extraordinary man had been
extinguished. But friends soon discovered
that he had survived, trapped inside his
wasted body, and found ways to reach him,
Three years later his condition has barely
improved, but he is now at least able to
make regular visits to his beloved garden
at Lunuganga, some 60 kilometres south
of Colombo, There, each morning, he meets
with Michael and Arsha, the two young
architects who look after his estate, and
together they plan the cullting and pruning
to be undertaken during the day. Michael
points towards the surrounding clumps of
trees, Arsha whispers in his ear and Bawa
gestures with his good left hand, Only
someone who has witnessed this strangely
moving charagde could credit that the Bawa
confined deep within his corporeal prison
i5 still in touch with the garden he has been
fashicning for more than fifty years,
Bawa's final internment could be seen
as a cruel parody of his earlier existence.
He has always been a very private person,
whose life was divided into clearly defined
chapters, whose friends were kept in separ-
ate compartments, whose inner thoughts
and feelings were seldom, if ever, exposed,
and whose deeply held architectural beliefs
were carefully camouflaged. When asked to

explain his buildings he would usually of fer
witty ripostes or banal homilies and pretend
to hold notruck with thecrizing. And yet, over
a period of forty years, Bawa succeeded in
establishing a canon of revolutionary archi-
tectural prototypes for his native Sri Lanka.
Inthecontext of a newly independant country
emerging from four centuries of colonial
hegemony he forged a new architectural
identity that drew together the differant
strands of a complex ethnic weawe and
exploited a rich history, As the Malaysian
architect Kenneth Yeang has said: "For many
of us Asian architects Geoffray Bawa will
always have a special place in our hearts
and mingds. He is our first hero and guru.”’
Bawa was born in 1918 in what was
then the British Crown Colony of Ceylon,
On a map of the world Sri Lanka appears
to be a peripheral place on the very edge
of the Asian land mass, cut off from centres
of power and major trade routes. Its history
has been marked, however, both by its prox-
imity to India and by its strategic position in
the Indian Ocean between the Arabian Sea
and the Bay of Bengal. India was the source
of Sri Lanka's early settlers and of its fwo
main religions, Buddhism and Hinduism,
while the acean brought seafarers from
Arabia and China. During the twentieth
century, Sri Lanka’s population increased
almost sixfold and today it stands at about
twenty million, Nearly three-gquarters of Lhis
total are Sinhalese, who are mainly Buddhist;
about one-fifth are Tamils, predominantly
Hindu; and the balance is made up of Moors
or Muslims - the mixed descendants of Arab
seafarers - and smaller groups of Malays,
Chetties, Dutch Burghers and Eurasians.

Geoffrey Bawa and Ulrik Plesner at
the Shell Bungalow, Anuradhapura,
1960.




Bawa's own family history reflects
much of this ethnic and cultural diversity,
His grandfather, &Amaduwa Bawa, was a
Muslim lawyer from the ancient Arab port
of Beruwela, who went to London to further
his studies and married a Miss Georgina
Ablett of Islingtan. Their san, Banjamin,
became one of the most successtul lawyers
of his generation, and in 1908 married Bertha
Schrader, the daughter of 2 Dutch Burgher
called Frederick Justus Schrader and his
Scottish-Sinhalese wife. Benjamin Bawa
died in 1923 and Geoffrey. who was only four
years old at the time, was hencefarth brought
up by his mother and two maiden aunts.

In 1938 Bawa went to Cambridge to
read English. He later studied law in London
and, after qualifying, returned to Ceylon at
the beginning of 1945 and waorked for a
Colombo law firm, He soon tired of the legal
profession, however, and set off on two years
of travel that took him through the Far East,
across the United States and eventually to
Italy, where he decided to buy a villa over-
looking Lake Garda. But the plan to buy an
Italian villa fell through and, as Ceylon was
slipping out of the British Empire, Bawa
returried home and bought a derelict rubber
eslate at Lunuganga, Here his interest in
landscape and architecture was kindled.
Making the transition fromrestless traveller
and reluctant lawyer to builder and gardener,
Bawa set out on the serendipitous journey
that made him indepandent Sri Lanka's maost
pralific and influential architect,

The garden project fired Bawa's imagi-
nation but laid bare his lack of technical
knowledge and in 1951 he embarked on a trial
apprenticeship with H H Reid, the sole sur-
viving partner af the British colomal practice

Top left: Exterior, Bishops College,
Colombo, 1960.
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Edwards, Rewd and Begg, founded in Colombao
in 1923, When Reid died suddenly a year later,
Bawa returned to England and joined the
third year at the Architectural Association

in London. He was the cldest student in the
school and is remembered with affection for
his striking appearance, his Rolls Royce and
his argumentative debates with tuters. Finally
qualifying in 1957 at the age of thirty-sight,

he returned to Ceylon and became a partner
of Jimmy Nilgiria, a Parsee architect who had
taken over Edwards, Reid and Bagg after
Reid's death.

Working first with a young Danish archi-
tect, Uirik Plesner. and then with the Tamil
engineer K Poologasundram, Bawa gathered
arcund himself a group of designers drawn
from every corner of Ceylon's ethric maze.

In addition to his immediate office col-
leagues this group included the artist Laki
Senanayake, the designer Barbara Sansoni,
and the batik artist Ena de Silva, all of whose
work figures prominently in Bawa's buildings,
After Jimmy Milgira's retirement in 1567,
Bawa and Poologasundram continuad to
practice under the title ‘Edwards, Reid

and Bega' for the next twenty years.

Bawa's early work included office
buildings, factories and schogls, influenced
by the ‘Tropical Madernism” of Maxwell Fry
and Jane Drew and ultimately Le Corbusier,
The classroom block he designed for Bishops
Callege in Colombo in 1960 is typical. Another
key typology was the private house. For more
than a century, Sri Lankan domestic architec-
ture had been dominated by British maodels,
and traditional courtyard forms had been
largely ignored and forgotten. The typical
British "bungalow’ was a cellular villa, extro-
vert in concept, which occupied the centre

IIJ]‘"

of a large garden plot. However, the popula-
tion of Sri Lanka was exploding and Colombo
was rapidly being transformed from a leafy
Garden City into a modern Asian metropolis.
Land prices were rising and plot sizes shrink-
ing, exposing the bungalow type's limitations
in prosviding privacy and ventilation. Bawa
instinctively grasped the preblem and sel
out to find & solution.

In his first houses, built at the end of
the 1950s, he deconstructed the colonial
bungalow and rearranged its constituant
parts to creale semi-enclosed spaces.
There followed a series of frame houses’

designed with Plesner and inspired in

part by Scandinavian models - in which
an orthogonal concrete frame was infilled
o incorporate covered terraces, garden
courts and planted roof gardens. Initially
Bawa's commitment to Modernism drew
him to white abstract forms and horizontal
roof lines, but he was soon forced to admit
that overhanging roofs offered necessary
protection against tropical sun and rain.

His first breakthrough came with
a howse for a doctor, A 5 H de Silva, built
in 1959 on a steeply sloping site in Galle, on
the south-west coast of SriLanka. Here the
deconstructed elements were reassemblad
on an exploding pinwheel plan and held
together by a single raking roof plane, But
although the various linked pavilions created
enclosed and half-enclosed garden courts,
the house remained relatively extrovert and
the gardens reached out towards the sur
reunding landscape.

Bawa's next client was Ena da Silva,
the daughter of a Kandyan aristocrat and
wife of the Inspector General of Police. She
had bought a small corner plot in the Colombo

Top right: Brise-soleil at Bishops
College.
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suburh of Cinnamon Gardens and wanted
a house that would be modern and open
but embody features of the traditional
manar houses she had known as a child.
After interviewing sevaral architects she
turned to Bawa, whom she had initially
rejected because of his dilettante image:
‘| had seen him driving arcund in his Rolls
with his scarf blowing in the wind and didn’t
like the look of him."? In fact the two became
close friends, and Bawa later recalled: ‘|
remember talking to Ena, seeing her sur-
rounded by all the things she liked - all she
wanted was brick walls and a roof, The plan
came about largely because she, and conse-
quently I, wanted a private compound that
would not be overlooked by neighbours,
Bawa's solution employed the same
elements as the Galle house but he now

carved them out of a solid form, The

result is a totally introspective house

that emphasizes void as much as solid
and allows a free flow of space from inside
to cutside. The plan consists of a cheguer-
board arrangement of linked pavilions and
small courts, all disposed around a large
central court, or meda miduia, and con-
tained within a imiting perimeter wall.
The cverpowering presence of the tiled
roof and the generally localized palette

of materials give this house a vernacular
feel, and yet the highly articulated and
open plan is totally modern in its effect.
Space flows continuously from inside

to outside and long vistas range across

a series of indoor and outdoor ‘rooms’

to create the illusion of infinite space

on what is a relatively small plot.

Top left: Entrance to the A 5 H de
Silva House, Galle, 1959,

Top right: Central court and living
room of the A 5 H de S5ilva House.

Bottom: Ground-floor plan of the Ena
de 5ilva House, Colombo, 1960.
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A further strand in the private house
typology is exemplified by the Polontalawa
Estate Bungalow, built in 1964 for a Swiss
plantation company on a remote coconut
estate in the Dry Zone. Bawa and Plesner
insisted that the client accompany them
on a site visit and then persuaded him to
build the bungalow in an area of huge boul-
dars, with roofs spanning from rock to rock
‘We discovered a spot full of boulders and
we all said how excellent and splendid it
would be to build a house there, So we got
sticks and string, brought some chairs and
sandwiches and set the house out with the
contractor, who followed every gesture of
our hands.'® Growing out of the landscape,
the house belongs to a long Sri Lankan trad-
ition of cave temples insinuated between
boulders and tucked under cliffs. It employs
materials gathered from its immediate sur-
roundings and celebrates the roof as a totally
autonomous element.

Contradicting the assertion that Bawa
built anly for Colomba's elite, in 1966 he
designed and constructed a farm school for
orphan girls at Yahapath Endera on a rubber
and coconut estate near Hanwella, about 30

Top left: Living room, Polontalawa
Bungalow, Ory Zone, 1964,

Top right: Dormitory, Yahapath Endera
Farm Srhanl  Hamualla  1QRA
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Centre: Wash-house, Yahapath Endera.
Bottom: Drawing of the approach to
Yahapath Endera.

kilometres east of Colombo. Its buildings
were simple and cheap, constructed

from locally available materialsg, including
coconut and rubber timber, clay tiles and
coconut thatch, Although he placed them
on a formal orthogonal grid, Bawa allowead
the buildings to "run with the contours’ in
section. Individual buildings were positioned
carefully to define open spaces and

axes and to regulate vistas, Anura Ratnavi-
bushena, who worked on the project, has
daescribed how Bawa generated many of
his ideas whilst actually on site, developing
them in the evening in sketch sections,
usually drawn in biro on squared paper.
Although no models were made, Bawa
was able to visualize the three-dimensicnal
complexities of the evolving design.
Ratnavibushena would then work the ideas
up into more finished drawings, which
would form the starting point for another
round of discussions and sketches,

In 1569 Bawa completed the Bentota
Beach Hotel - the first purpose-built resort
hotel in Sri Lanka and the standard against
which all subsequent hotels would be mea
sured. While offering subtle hints of a lost
waorld of ancient palaces, medieval manor
houses and colomal villas, it pandered tothe
needs of the modern tourist, playing on the
senses to create a unique and unforgettable
experience, Bawa located the hotel at the
neck of a spit separating the Bentota River
from the Indian Ocean, and raised it on
a mound, which he encased in a rubble
podium, 115 apparent simplicity belies its
spatial complexity and the subtleties of
its saction. In plan it recalls Le Corbusier's
design for the Monastery of La Tourette: the
main reception spaces at the summit form
an enfilade of rooms around a sguare court-
yard, above which twe floors of bedrooms
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seern to float, with their balconies facing
out towards the sea, From these balconies
guests experience the tropical landscape
beyond the confines of the hotel = the thun-
der of the ocean, flashes of sunlight on the
swaying palm fronds, the shriek of a peacock,
the arange glow of the setting sun as it slips
below the harizon, But when they quit their
rooms they are confronted by the civilized
landscape of the courtyard below, where
they smell the spices of the evening meal
and hear tha chink of glasses and the bat-
ble of fareign tongues,

Even when the hotel was new its materi
als - rough granite, polished concrete, terra
colla, dark-stained timber, handloom = gave
it & well-worn and lived-in feel, asif it were
a building that had been discoverad rather
than designed. Conceived during a period
when building materials were in short supply,
it was built entirely by local contractors. Only
thirty drawings were produced and many of

Top left: Aerial view, Bentota Beach
Hotel, southern 5ri Lanka, 1969.

Top right: View across the pool at
the Bentota Beach Hotel.

the details were worked out on site by Bawa
with the craftsmen. Almost all of the furni-
ture was designed in the office and made
lecally, and the rooms were filled with art
works by Bawa's friends

The 1970 elections brought in a left-
wing coalition government and heralded a
period of economic restraint and uncertainty
in Sri Lanka, Suddenly Bawa felt uneasy about
his future and even contemplated emigrating.
He starting looking for work abroad and in
1971 opened an office in Madras on the
strength of a commission to extend the
Connemara Hotel. This led to a number
of other projects, including the design of a
staff club in a suburb of Madurai. During this
period Bawa also converted a sugar factory
on the island of Mauritius into a weekend
retreat and designed a group of villas at
Batujimbar on the southern tip of Bali
Prospects soon improved on the home front,
however, and the new government turned to

Bottom left: Interior. Pallakelle
Factory Unit, near Kandy. 1970.
Bottom right: Exterior, State
Mortgage Bank, Colombo, 1976,



Bawa for a number of public projects that
challenged him to address the problem of
the workplace in a tropical enviranment,
These included an estate of simple but
effective hipped-roofed factory units at
Fallakelle near Kandy and a delightful
office building for the Agrarian Research
and Training Institute in Colombo.

A further project of this kind was the
1975 design for the State Mortgage Bank,
described at the time by Kenneth Yeang as
'‘probably the best example of a bioclimat-
ically respansive tall building to be found
anywheare in the world' 2 The restricted site
for this twelve-storey high-rise, wedged
between Colomba’s Hyde Park Corner and
the southern tip of the Beira Lake, lies across
the road from Bawa's childhood home. Its
lozenge-shaped plan creates a profile that
changes dramatically according to viewpaint,
appearing slender towards the junction and
much flatter towards the park and the lake
It is capped by a floaling concrete canopy
that reveals the geometric logc of the
concrete structure below.

The 1977 elections returned to power
a United National Party government commit
ted to re-establishing a free-market ecanomy
As part of a massive wave of development
projects, President Jayawardene asked Bawa
to prepare designs for a new Parliament
building at Kotte, about 8 kilometres east
af Calombao, Bawa was given a totally free
hand, with the proviso that the project had to
be completed in time for an official opening
in 1982, Poologasundram took charge of the
management of the pragramme and at his

Bottom left: Debating chamber,
National Parliament, Kotte, 1982.
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suggestion the construction project was
contracted to the Japanese firm Mitsw, A
special team of architects was established
under Vasantha Jacobsen, Bawa's main
assistant, eventually producing over five
thousand drawings - a far cry from the
days af the Bentola Beach Hotel,

Bawa proposad that the marshy valley
of the Diyavanna Oya be flooded tocreate a
vast lake and that the new capitol be built on
a knoll of high ground, which would become
an island at the lake's centre. Its cascade
of copper roofs would be seen floating
abiove the new lake from the approach road
at a distance of 2 kilometres. The design
places the main chamber in a central pavi-
licn surrgunded by a cluster of five satellite
pavilions, each defined by its own umbrella
copper raaf and seeming lo grow out of its

Top: Aerial view, National
Parliament.
Centre: Plan, National Parliament.

own plinth, although the plinths are actually
connected to form a continuous ground and
first floor. The main pavilion is symmetrical
about the debating chamber but the axiality
is diffused by the asymmetrical arrange-
ment of the lesser pavilions around it Asa
resull, the pavilions each retain a separate
wentity but unite in a single upward sweep
of tent-like roots that make abstract refer.
ence to traditional Kandyan roof structures.

The rew Parliament apenad in Apeil
1582 against a background of growing com-
munal tension, Its commemoraticn stone
recorded ircnically that the architects were
‘Edwards, Reid and Begg' adding, almost
as an afterthought, the names of Geaffrey
Bawa, Dr K Poolagasundram and Vasantha
Jacobsen — a Burgher-Moor, a Jaffna Tamil
and a Sinhalese Buddhist.
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Geaffrey Bawa
Exteriar views of the University of
Rubunu, southern 5ri Lanka, 1984.
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Geoffrey Bawa
Exterior and entrance, Kandalama
Hotel. near Sigiriya, 1991.
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During the 1380s Bawa worked on
designs for the new University of Ruhunu
near the southernmost tip of Sri Lanka. The
magnificent site straddles two hills, giving
vigws across a lake towards the southern
ocean. Comprising 50,000 square metres of
buildings to accommedate 4,000 students,
it was built by Dutch contractors and took
eight years to complete. Bawa's design
deploys over fifty separate pavilions linked
by & systemn of covered loggias on a pre-
dominantly orthogonal grid, using a limited
vocabulary of forms and materials borrowed
from the Porto-Sinhalese traditions of the
late madieval period. At the same time it
exploits the changing topography of the
site to create an ever-varying sequence
of courts and verandas, vistas and clos-
ures. The result is a modern campus,
vast in size but human in scale.

The projects of the early 1980s brought
Bawa international recognition and his work
was celebrated in a Mimar book by Brian
Brace Taylor in 1985 and in a London exhibi-
tion. But the Parliament building and Ruhunu
had left him exhausted. He mizsed the direct
caontrol he had exercised over his earlier pro-
jects and spent less and less time in the
office in Alfred House Road. His partner,
Poologasundram, had been offended by
Bawa's failure to acknowledge him in the
book or exhibition and the two grew apart.
After 1980 the practice effectively ceased to
function, Bawa was now in his seventies and
it was widely assumed that he would retire
to Lunuganga and contemplate his garden.
Mathing, however, could have been further
from the truth. The closing of the office
signalled a new period of creativity, and he
began fo work from his Bagatelle Road home
with a small group of young architects to
produce a steady stream of fresh designs.

By now Bawa's fame had spread
far beyond the shores of Serendib and he
received many requests to lend his name
to prajects in the Far East. He and his young
colleagues embarked on a series of ambi-
ticus designs: a massive extension to the
Hyatt Hotel on Bali; a tropical glasshouse in
Sinpapore; a huge villa hotel on the island of
Bintan in Indonesia; a high-rize development
in Penang. Reguests for private houses also
fleoded in and Bawa produced sketches for
clients in Ahmedabad, Delhi, Bangalore and
Sinpapore. Mone of these projects came to
fruition, however, and Bawa treated them
as test beds for new ideas, to be used when
the opportunity presented itself.

Such an opportunity arose at the
end of 1991 when Bawa was commissioned
to design a hotel at the foot of King Kasyapa's
rock citadel at Sigiriya in the Dry Zone. True
to form, he rejected the proposed site and
persuaded the clients to locate the hatel
some fifteen kilometres to the south, ona
rocky outcrop above the ancient Kandalama
tank. The site was virtually inaccessible
and Bawa had to be carried toil onan
improvised palanguin,

In its final design the 160-bedroom hotel
is wrapped around two sides of the rock, with
rooms facing across the tank towards Sigiriva
and Dambulla. The two wings are connected
by a cavernous corridor running through the
rock from the hotel entrance to the main
reception areas. Bawa's use of a starkly
gxprassad concrete frame and a flat roof
is ideally suited to the location, and the
hotel seems to grow out of its site in a simi-
lar way to the earlier house at Polontalawa,
The frame supports a second skin of timber
sunbreakers, which in turn carries a screen
of vegetation, while the flat roof has been
transformed into a fantastic tropical parden.

Aerial view, Kandalama Hotel,

Lounge, Kandalama Hotel.



The tectonic farm allows the hotel to hug

the shape of the ridge, so that its open-sided
corridors run alongside the cliff face, In the
public areas, the materials used complement
the large expanses of naked rock lo convey a
wholly appropriate feeling of austerity.

Three houses from this period reveal
the distance an artist travels in order, it would
seem, to come full circle. Built at the bottom
of the owners’ former garden in Colombo, the
de Soysa House of 1990 is a minimalist tower
of concrete and glass jostling between a
clump of trees. The Jayakody House of 1993
creates a civilized retreat on an awkward
Colombo site, ascending from an almost
subterranean world of shady courtyards

to a rooftop pool terrace that looks out separate these houses from the doctor’s
across the surrounding reofscape. In con house in Galle, and yet they reveal the same
trast, the Jayawardane House of 1997 152 concern with distillation and simplicity,

weekend retreat an the red cliffs of Mirnissa
overlooking the sweep of Weligama Bay.

Here the visitor climbs a narrow track from
the busy main road and, after a final twist,
discovers a breathtaking view across the

bay framed by a grove of swaying coconut
palms. These hide a platoon of black columns
and a thin horizontal roof - a simple pleasure
pavilion on a stepped plinth facing towards
the ocean and the setting sun. Forty years

Left: Exterior, de Soysa House, Tap: Cross-section, Kandalama Hotel. Above: Views of the Jayawardene
Colomba, 1990, Centre: Exterior, Jayakody House, House, Mirissa, 1997,
Colombo, 1993,
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Bawa's last two hotels were executed
with the sure touch of a master. The Light
hause Hotel of 1995 defies the southern
ooean fr::ln a rl'Jl.’“k-,l ar |"|F"|('|FII,L'_IF Y on :r“l'_—' aut-
skirts of the old Arab port of Galle, The sea

5 inhospitable = huge breakers roll in inces
santly trom the Indian Ocean - but the views
are stunning, The strategy 15 bath to confrant
the relentless crashing of the v 5 and to
provide contrasting areas of shelter and
tranquillity. The lower slopes of the rock are
encased in rubble retaining walls, housing
the main entrance and services. A massive
porte cachére leads past the reception desk
to a vertical drum enclosing the main stair,
which spirals upwards among a swirling

Top left and right: Exterior view and
main swimming pool, Lighthouse Hotel,
Galle, 1995,

mass of Dutch and Sinhalese warriors
sculpted by Bawa's old friend Laki Sena
nayake, The lounges and restaurants carry
memories of old rest houses and planters’
clubs, while the furnishing of the terraces
and verandas is solid and rugged to with
stand monsoons. Ne single space is self-
containgd or complete: each is in part the
conseqguence of a previous space and the
anticipation cf a subsequent cne; each retains
links with its neighbours and with the outside
so that the eye is centinually invited to
explore the possibilities the building offers.
South of Colombo, the Blue Water Hotel
at Wadduwa - one of the last projects that
Bawa supervised before his final illness

Bottom left and right: 5Staircase,
with figures by Laki 5Senanayake, and
terrace, Lighthouse Hotel.



sits in an uninspiring coconut grove between
arailway lineand a long flal beach. The design
is & reworking of a traditional rest house,
blgwn up o @ massive scale with long axes
and vast courtyards to create a minimalist
palace, a parfect setting for ceremonies and
celebrations.

Bawa's health had been deteriorating
for some lime before he suffered his final
stroke in early 1998, At the time he was still
inwolved with a number of projects and work
on these continued under the direction of his
associate Channa Daswatte. Two of the pro-
jects, the Spencer House in Colombo and the
Jacobsen House in Tangalle, have since been
completed to their original designs, while a
third in Mumbai is still on site. In 1997 Bawa's
design for a new Presidential Secretariat
was approved by the President, but during
the following year the site was changed and
the project is now being carried forward by
Daswatte in the spirit of the original design.

Looking back over Bawa's career,
two projects seem to hold the key toan
understanding of his work: the garden at
Lunuganga and his own house in Colomba,
Both have been many years in the making
and both have served as laboratories for
new ideas, The town house is a haven of
peace, locked away from the busy and in-
creasingly hostile city, an infinite garden
of the mind constructed like a puzzle on
atiny urban plot. In contrast the estate at
Lunuganga is a distant retreat, an outpost
on the edge of the known world, which chal-
lenges the infinite horizon of the ocean to
the west and the endless switchback of hills
to the east, reducing a vast open landscape
to a controlled series of outdoor rooms, a
civilized garden within the larger garden
of Sri Lanka,

The Colombo house is an essay in archi-
tectural synthesis. In 1958 Bawa bought the
third in a row of four small bungalows in a
short cul-de-sac at the end of a narrow subur-
ban lane and converted it into a pied-a-ferre
with a living room, bedroom, tiny kitchen and
room for a servant. When the fourth bungalow
became vacant it was colonized to serve as
a dining room and second living room, Ten
years later the other two bungalows were
acquired and integrated into the compaosition,
the first being demolished to make way for a
four-storey structure incorporating a library
and roof terrace, and the second becoming
a guest wing and later the ‘home office’.

Over the last forty years the house has
been subject to constant change and the
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identities of the original bungalows are

now all but lost. The final result is an intro-
spective labyrinth of rooms and garden
courts that together create the illusicn of
infinite space. Words like inside and outside
losa all meaning: here are rooms without
roofs and roofs without walls, all connected
by a complex matrix of axes and internal

vistas. If the main part of the house is an
evocation of a lost world of verandas and
courtyards, the tower rising above the car-
port is nothing less than a reworking of Le
Corbusier's Maison Citrohan, serving as a
periscope as it rises from a shady nether-
world to give views out across the treetops
towards the sea

~ =
Ay Ay

Top left and right: View from the
entrance and central seating area of
Geoffrey Bawa's house in Colombo,
1958-68,
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Centre and bottom: Cross-section and
plan. Geoffrey Bawa's house.
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The garden at Lunuganga sits astride
two low hills on a promontory jutting into
a brackish lagoon off the Bentota River. In
1945 there was nothing here but an undistin-
guished bungalow surrounded by 25 acres
of rubber trees. Since then hills have been
moved, terraces cut, woods replanted and
new vistas opened, but the original bungalow
survives within a cocoon of added verandas,
courtyards and loggias. Looking south from
the main entrance terrace, a corridor of trees
frames a view of a large urn in the middle dis-
tance marking the summit of Cinnaman Hill
and pointing to a distant Buddhist temple.
The area to the east of the bungalow has
been transformed into a series of intercon-
nected terraces stepping down towards the
lake's edge and framed by a guest house, an
office pavilion and a sculpture gallery. To the
north a lawn runs from the foot of a spread-
ing aralia tree towards the undulating parapet
of a steep cliff, offering views across a water
meadow towards the lake,

This is a civilized wilderness, not a
parden of flowers and fountains; it is a com-
position in monechrome, green on green,
an ever-changing play of light and shade, a
succession of hidden surprises and sudden
vistas, a landscape of memories and ideas.
Works of art are carefully placed to form
objects for contemplation, punctuation
markson routes, pointers or distant beacons:
a leopard lies in the dappled shade beside

PFlan, Lunuganga Estate, southern 5ri
Lanka, 1948-present.

the lake, guarding the water gate; a young
boy beckons on the edge of the cliff;

a grotesgue Pan grins up from the edge
of the paddy.

Lunuganga seems to be so natural, 50
established, that it is hard to appreciate just
how much effort has gone into its creation.
Hardly a year has passed since 1948 without
some new element being added, some new
area being colonized, The various buildings
constructed over the years appear simply
to have grown out of the ground, carefully
restored remnants of some earlier pariod
of occupation, messages on a palimpsest.
Mor is it apparent how much work is needed
to maintain such careful casualness, Ignore
the garden for a week and the paths and
staircases will clog up with leaves; after a
maonth the lawns will run wild; in a year the
terraces will start to crumble; and in two
or three years the jungle will return,

After the passage of more than fifty
monsoons Sri Lanka has lost its innocence
and Bawa has grown old. As he sits in his
wheelchair on the terrace and watches the
sun setting across the lake it may be that
he reflects on his achieverments, Perhaps
the garden had simply been waiting for him
to discover it beneath a canopy of jungle?
But this is a work of art, not of nature: it is
the contrivance of a single mind and a hun-
dred pairs of hands, working with nature
to produce something 'supernatural’.
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Critics have portrayed Bawa as a Tropi-
cal Modernist, a Romantic, a vernacularist
and a regionalist. The failure to look beyvond
labels has been exacerbated by Bawa's own
gxtreme mistrust of theory and reluctance to
discuss his methods or influences. He has
written: "When one delights as much as | do
in planning a building and having it built, |
find it impassible to describe the exact steps
inan analytical or dogmatic way... | have a
strong conviction that it is impossible to
explain architecture in words = | have always
enjoved seeing buildings but seldom enjoyed
reading explanations about them — as | feel,
with others, that architecture cannot be
totally explained but must be experienced.®

It is difficult to pin down Bawa's in-
fluences. He himself has spoken of English
country houses, Italian gardens, the Alhambra
in Granada, the forts of Rajasthan and the
Keralan Palace of Padmanabhapuram, and
has acknowledged his debts to Sinhalese
classical and vernacular architecture. But

Top left and right: The office pavil-
fon and sitting room, Lunuganga.
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he has also been influenced by the twin
heroes of the Modern Movement, Mies van
der Robe and Le Corbusier, whose work
resounds through what at first sight seem to
be Bawa's most traditional pieces.

Bawa's work should be viewed in the
context of a country whose population has
almost tripled since independence and whose
communities have been fractured by bitter
political and ethnic disputes. In today’s Sri
Lanka, fast cars vie with bullock carts on the
narrow roads, young girls in Saris sew jgans
for Marks & Spencer, and farmers gather in
the evening under the village tree to watch
the latest American soap on rupavaheeni
‘the picture from heaven’. Although it might
be thought that his buildings have had no
direct impact on the lives of ordinary people,
Bawa has exerted a defining influence on
the emerging architecture of independent Sri
Lanka. In celebrating the island’s rich history
and cultural diversity he has developed a new
architectural language. truly of its place,

Bottom left and right: Views of the
guest house, Lunuganga.

MNotes

1 KennethYeang, quated by Michael Heniger in Bawa:
Recent Projects 198785 (Brisbane, Queensland
Chapter of the RALA, 1956)

2 Ena de Silva in conmversateon with the author

3 Geoffrey Bawa in conversation with Channa
Daswalte.

4 Geoffrey Bawa in conversation with Channa
Dagwatie

5 KennethYeang, quoted by Michael Keniger in Bawa:
Recenf Projects. op cit

6 Geoffrey Bawa. ' Ceylon, a Philosophy for Bulding'
n Architects” Journal, 15 Dctober 1969
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Location of Award Recipients

1 Hew Life for O1d 5tructures, Yarious locations, Iran
& ATt lktel, Abadou, Morocco

3 Barefoot Architects, Tilonia, India

4 Kahere Eila Poultry Farming School, Koliagbe, Guinea
5 Nubian Museum, Aswan, Egqypt

6 S0S Children®s Village, Agaba, Jordan

7 0Mbfa Social Centre, Antalya, Turkey

8 Bagh-e-Ferdowsi. Tehran, lran

9 Datai Hotel. Pulau Langkawi, Malaysia



The nine members of the Master Jury for the Mew Life for Old Structures, Various locations. Iran

2001 Aga Khan Award for Architecture met At Iktel, Abadou, Morocco
twice to select the winners from the 427 Barefoot Architects, Tilonia, India
projects presented, Of these, thirty-five Kahere Eila Poultry Farming School, Koliagbe, Guinea
were raviewed on site by a team of sixteen Mubian Museum, Aswan, Egypt
distinguished experts, whose presentations 505 Children's Village, Agaba, Jordan
brought the many complex aspects of each Olbia Social Centre, Antalya, Turkey
project to the Jury's attention, Bagh-e-Ferdowsi, Tehran, Iran
A key concern of the jury as it pursued Datai Hotel, Pulau Langkawi, Malaysia

its deliperations was with architecture
dedicated to enhancing conditions of life
within diverse communities and groups in
Muslim societies. 1ssues of environmental
sustainability, social equality, cultural and
historical identity and human dignity also
informed the Jury's decisions.

Some of the projects are organized to
encourage disadvantaged communities
to advance their conditions by increasing
productivity, improving their built environ-
ment and sharing access to modern culture
and communication. Joint efforts by people
who benefit from the modern economy
and those who have remained in rural
conditions have made it possible to reverse
the constant flow of migration with the
concomitant depletion of local human
resources and deterioration of environmen-
tal and living conditions. Some projects
respond to educational needs, such as
preserving the life and culture of an ancient
civilization, while others provide instruction
in technigues of animal production to enrich
diet and nutrition.

The Jury also considered the positive
role of tourism in modern economies in the
context of architecture that respects the
environment and introduces local culture
within the built work. Projects that secure
the future of superb historical buildings
within towns and that create new parks
for urban communities also represent im-
portant inclusions in the Jury's decisions,
Public, industrial and religious buildings,
as well as conservation projects, were also
considered, but none met the standard
expected of this Award.

STATEMENT OF THE AWARD MASTER JURY
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The Aga Khan Award for Architecture



NEW LIFE
FOR OLD
O RUCTURES



This project has received an Award
for helping to promote sustainable
urban regeneration by rescuing
structures from deterioration and
demolition. In a number of successful
interventions in several historical
Iranian cities, the programme has
attempted to preserve the country’s
unique built heritage through the
adaptive reuse of private and pub-
lic spaces. It has created a new
way to address the social needs of
contemporary society in historical
urban areas, providing economically
viable solutions that meet the needs
of younger generations,
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Five Iranian cities have benefited from a
bold government programme to refocus
attention from development on their out-
skirts towards the reuse of architecturally
unigue buildings in their historical centres.
In a context of widespread deprivation and
rapid population growth, a number of key
projects have launched a process of urban
regenaration by illustrating the potential of
restored buildings to meet current needs in
a commercially viable way. This has inspired
private investors to undertake parallel pro-
jects for the reuse of historical houses and
a number of guest-house developments.
The averall effect has served to rescue sig-
nificant traditional building typologies -
particularly the courtyard house = from the
threat of demalition, while both improving
local living conditions and raising aware-
ness in the community about retaining the
historical urban fabric. At the same time, the
projects have demonstrated Iran’s rich cul-
tural heritage and provided opportunities for
the employment and training of craftsmen
in a range of traditional construction skills.
Between the significant public buildings
that survive in the cities of Isfahan, Yazd,
Zanjan, Tabriz and Boushehr, the historical
centres comprise a dense built fabric,

primarily of mud or fired brick, arranged over
one or two storeys, Circulation around the
neighbourhoods is through complex networks
of narrow streets and pedestrian alleys.
some of which have houses built over them.
One architecturally notable feature of
traditional houses is that, because of their
arrangerner:t argund internal courlyards,

the street facade is of little decorative signi-
ficance. The articulation and adornment of
interior elevations and decoration of the sur-
rounding rooms are in great contrast to the
understatement of the exteriorn, however.

A recent move away from use of the
internal courtyard as the focus of domestic
life has given rise to the construction of
homes. often on more than two floors, which
directly overlook the narrow streets or alleys.
Along with the general neglect of traditional
homes, which are often perceived to be inap-
propriate for contemporary domestic needs,
unregulated development poses a very real
risk to the historical fabric. It was to address
this threat that a programme was estab-
lished by the Ministry of Housing and Urban
Development in 1988 to arrest the physical
and social decline of the city centres through
restoration and reuse of historical buildings.
Buildings are acquired, restored and sold or

The programme aims to rewse histor-
ical buildings to meet the needs of
a fast-growing urban population in

Iran, The Khan Bathhouse in Yazd was
transformed into a restaurant.




Bottom: A decorated platform for
devotional use in a Qajar-period
religious structure, now used as
an art centre.
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rented to new owners or tenants. &n Impor-

tant part of this process has been to identity

practical new uses for the restored buildings
that are of benefit to the community.

The work is undertaken by the Ministry
of Housing's Urban Development and Revit-
alization Corporation (UDRC), which since
1997 has operated as a corporation, with 51
per cent private investment. In addition to
the projects in Isfahan, Yazd, Zanjan, Tabriz
and Boushehr, the UDRC has over thirty
urban revitalization and development pro-
jects ongoing in twenty-one cities, All work
related to historical buildings is carried out
in close collaboration with the Iranian
Cultural Heritage Organization (ICHO) of
the Ministry of Culture and Islamic Guidance,
which is responsible for identifying, register-
ing and maintaining or restoring significant
building complexes and historical structures.

The buildings have been converted,
some with great imagination, 1o accommo-
date a wide variety of public facilities, which
contribute {o local social services and the
cultural life of the inhabitants. Among the
most imaginative reuse examples in Isfahan

Top: Plans of a bathhouse and a trad-
itional courtyard house, typologies
threatened by modern development that
have proved to be particularly suit-
able to adaptive reuse.

has been the transformation of the Vazir
Bathhouse, dating from the Safavid period,
which has been restored and converted into
the Centre for the Intelleciual Development
of Children and Young Adults. Occupying

a site close to the bazaar, the hammann,

or bath-house, is enterad via steps that
descend to a series of domed and vaulted
spaces. Within the massive structure, scme
of the dividing walls have been remaoved to
provide continuity of circulation. A dado of
traditional blue glazed tiles runs throughout
the building to create a robust, colourful and
child-frigndly environment, adapting tradi-
ticnal finishes to new needs. The high vault of
the original dressing roarm, or binef, is used
as a library, while the adjacent steam room,
or garmkhaneh, serves as a play and reading
area. The more intimate spaces that origi-
nally housed pools, or khazineh, provide the
backdrop for art lessons: three of the former
pools have been retained and adapted for
use as displays. Quarry tiles have been laid
with glazed tile inserts in patterns that
enable the children to play games, and trad-
itional small glass skylights in the domes



provide natural lighting. & ramp, traditionally
used to lead animals to draw water from the
well, has been ingeniously transformed into
a small auditorium.

Other examples of inventive adaptive
reuse in Isfahan include the conversion of
one of the city's oldest houses into a religious
saminary, of a house dating from the Qajar
period into a school, and of two further Qajar
houses into guest houses. InYazd, a bath-
house has been transformed into a popular
restaurant, a fine Qajar religious structure
has become a community arts centre and
a Qajar residence 15 now used as theYazd
office of the UDRC. Four residential build-
ings in Tabriz now house Sahand University's
School of Art and Architecture: the Tofighi
House in Zanjan has been turned into a
Martyrs' Museum and Memarial; and in
Boushehr, a port on the Persian Gulf, a
Qajar period house has become the
Research Centre for Boushehr Studies.

Many of these projects contain a number
of unusual architectural features or spatial
aspects that have been inventively adapted
for contemporary activities, Modern services,
including electrical cabling, heating systems
and piped water, have been discreetly intro-
duced toall the restored buildings. Structural
changes have been kept to a minimum and
traditional materials and skills have been
used as far as possible, combining them,

where appropriate, with modern materials
or methods, This reflects the pragmatic
approach adoptad by the regeneration
scheme as a whole, which aims to make
available usable and cost-effective space
rather than undertaking meticulous restor-
ation for its own sake. Because the buildings
employ long-established traditional features
—wind funnels, semi-sublerranean spaces,
courtyards, timber screens and alabaster
glazing panels - they are ideally suited to the
climate and also illustrate the effectiveness
of these forms for contemporary needs. At
the same time, the partial assimilation of
the madern construction vernacular ensures
that the adaptation process is replicable,
affordable and practicable for the future,

A market-driven approach {o regener
ation is crucial in order to ensure long-term
sustainability and the programme has
exploited the low cost of centrally located
property in comparison to that of outlying
areas to reduce costs. The increasing number
of projectsthat have benefited from the urban
regeneration scheme has brought new life to
the urban centres of Iranian cities, improving
living conditions, revitalizing the architec-
tural character, renewing appreciation of
the rich culiural heritage, and stimulating
awareness in the pﬁvateseciarafjuslhau
much investment in a country's delicate his-
torical fabric can benefit everyone.

Particular attention was paid to
courtyards, which provide protection
against hot winds and introduce cool-
ing water and shading plants, as at
the Oodsieh House in [sfahan,

056

New Life for 0ld Structures

Pl r r r
Urban Development and Revitalization
Corporation — Hamidreza Sepehri,
Director; Ministry of Housing and
Urban Development — Serajeldin
Kazerouni, former Minister: lranian
Cultural Heritage Organization.

rati hi
5 Benesslo, Fariborz Djabarnia,
Ghadiri, Massim Jaafari, Asghar
Jeddi, Mohammadreza Khoshfakari,
Nikbakht, Mohammadreza Qlia®, Mohsen
0lia", Hassan Ravanfar, F Tehrani,
and M H Vaafi.
Project Managers
5 Behzadian, P Jamhiri, Hooshang
Kianpour, & Moineddini, and Akbar
Taghizadeh.

Master Craftsmen

A Ghaffari, H Kamali, Ebrahim
Massoudi, A R Ra"iyati. Hooshang
Rassam, Hassan Riahi, H Razavi,
M Karami, and Abbas Zare® Sharif.

fesign 1990—ongoing
Construction 19%0-ongoing
Qoccupancy 1992=ongoing

Iabib House, Boushehr (1993
Reuse programme Research Centre for
Boushehr Studies
Yazir Bathhouse, Isfahan (1993}
Reuse programme Centre for the
Intellectual Devel-
opment of Children
and Young Adults
(Jodsieh House, lsfahan (1993)
Reuse programme Religious Seminary
f
Reuse programme Middle School
Nilforoyshan House, Isfahan (1998)
Reuse programme Guest house
A'a) . Isfal (2001}
Reuse programme Guest house
F fafar: z T 995
Reuse programme School of Art and
Architecture
kKhan Y
Reuse programme
“layi
Reuse programme UDRC Offices
§ ! Tof \ 2000
Reuse programme Art Centre

Tofighi 7ani 1994

Reuse programme Martyrs®™ Museum

Restaurant
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New Life for 0ld Structures: Restored
decorations at the A'alam Va'ez House
in Isfahan, now & guest house.
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New Life for 01d Structures: [Above [Above right] An elaborate painted [Right] A restored niche with
left] The Mojtahedzadeh House in decoration from the Oodsieh House mugarnas decoration at the Oodsieh
Isfahan, now used as a school. in lsfahan. House.
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Hew Life for 01d Structures:
:Llf".l: The restaurant interior of
Khan Bathhouse in Yazd.
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AIT IKTEL

ABADOU, MOROCCO
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The Aga KEhan Award for Architecture



The project has received an Award
because it exemplifies a new approach
to development,. envirgnmental con-
servation and the improvement of
living conditions for rural popula-
tions. The success of the project was
based on mobilizing the experience of
emigrant villagers who joined with
those who remained in order to change
their own destiny. 01d buildings

have been restored: a water-supply
network, electricity and education
facilities have been installed; and
cooperation between the villagers
has enhanced daily life. The project
is an example for the entire regionm,
bringing hope to rural communities
throughout the Islamic world.

Top left: One of ATt Iktel's three
clusters of accommodation. Through
the participation of the inhabi-
tants, conditions in the remote
village have been vastly improved.

066

ATt Tktel

The story of At Iktel village, set in the
remote High Atlas Mountains, has been
described as a ‘'modern fairy tale’, ltisa
projectin which clients. users and community
are aone and the same. It demonstrates how
a rural community can improve its condition
by dedication from within, how people whao
have left their village in search of employment
cancontinue working with or contribute tothe
eftorts of those wha remain, and how, through
architecture, a village can be mobilized to
improve its present and safeguard its future.
Like many of Morocco's thirty thousand
villages, At Iktel, located 100 kilometres

o a8 o

o @

a8 @ B

S . ™ a &8 & O !
a eu 9 88 8 8 0 @
P p & 5 0 8 @ &8 % &
o o

@ o o o w O O

Top right: At the highest point

of the village a well and pump room
supply water to street fountains in
each of the clusters.

north-west of Marrakech, existed in relative
seclusion until recent years. The village had
no electricity and the widespread drought
that has plagued the region for the last two
decades forced local women to spend many
howrs each day fetching and carrying water
from faraway sources, The national govern-
ment has only recently begun to address the
problems faced by rural areas by encourag-
ing communities and private enterprise to
invest in improving conditions.

Maost of the residents of Ait Iktel are
members of the Ghoujdama Berber tribe and
have & history of self-government. Until 1933,

Bottom: A plan of ATt Iktel show-
ing the water-supply system and
the electricity network that has
brought electricity to the area
for the first time.



no outside administration exercised cantrol
over the region, and tribesmen relied on
themselves rather than on any formal author-
ity. The village’s two thousand inhabitants
have traditionally depended on agriculiure,
mastly grain crops, as the source of income,
With antiguated methads, such as manual
harvesting, as well as semi-arid weather con-
ditions and the atiendant difficulty of raising
cattle, the villagers have survived through
the flow of income fram relatives who have
emigrated, At least one member of each fam-
ily works in a city in Morocco or abroad, pro-
viding the means for everyday subsistence to
hig family in Ait Ikiel.

In 1992 Al Amahan, a native of At [kiel,
formed the Association Socig-culturelle des
Ghoujdama, bringing together members of
the tribe who had moved to Casablanca and
Rabat. Two years later he became a founding
member of the Association de Migration et
Développement Local (MDL), an association
of forty-five rural non-governmental argani-
rations that aimed to combine the effarts
of emigrants living abroad with those of
Moroccans from rural backgrounds who
had maved to cities. Following the At Iktel
community's request for help in improving
access towater. a well and a manual pump
were installed in 1994, The population showed
orgamzational skill by their good maintenance
of these new installations. Encouraged by
the autcome, influential emigrants founded
the Association Ait lktel de Développement
(AIDY in 1985, and fully invalved themselvas
in the improvement of their village.

The programme’s objectives were
to provide basic social services and infra-
structural facilities — electricity, a water-
supply netwaork, access to education and
an improved dispensary —and to organize
economic activity through the creation of
a craft workshop and improvement of the
irrigation system, giving the local commu-
nity cantrol over decisions and resources.

An essential ingredient of the programme’'s
success was the involvement of the users

in the organization of the projects, which

was almaost as important as the physical
implernentations themselves, All projects
were undertaken with the participation of
the villagers, who took their own investment
decisions, financed projects, used their pro-
fessional skills, supplied land and labour, and
managed their assets. The leaders of the AID
worked closely with the femad. the tradition-
al assembly of heads of families, with each
member's apinion considered and debated
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until a consensus was reachad, allowing
villagers to perceive projects as their own,
The AID also represented the community in
securing government endorsement for their
projects and in raising funds.

Today, the community of At Iktel enjoys,
manages and owns a set of facilities made
available by projects implemented through
the AID. Electricity runs four hours a day,
assuring a basic level of comfort, and some
families can afford additional solar equip-
rment. Streets are now Lt during the evenings.
The entire population has access Lo water
through a supply network that pumps water
to traditional street fountains at the entrance
to each of the village's three clusters of
accommodation, A non-formal school has
a schedule that permits children to help their
tamilies in daily chores. Classes are held in
Arabic and French, and importance is also
given to teaching the traditional Berber
dialect. Liberated from the heavy labour of
carrying water. girls and women have access
toliteracy and the weaving workshop, around
85 per cent of girls between the ages of
four and nineteen are in school. An informa
tion centre within the school has helped to
increase awareness of hygiena, health, nutri-
tion and culture; a new library has been
created; and the existing dispensary has

been repaired and upgraded into a health
centre and provided with an ambulance.
Commumity cattle-raising and sewage-
network projects are planned for the future,

Allthe facilities and new services have
been incorporated either into new structures
built in local stone or into the existing archi-
tecture of the village, characterized by inlaid
stonework in a variety of patterns. Cubic in
shape, with living spaces organized around
a courtyard, houses usually contain all the
functicns of rural dwellings, such as a corner
for ceramic water jars, a mill and a stable,
and each room is used for a variety of func.-
tions, All restoration and construction work
has been based on traditional technigues
or on the construction experience gained
by the village's returned emigrants.

Perhaps the most visible and symbolic
of the new structures is the 2 5-kilometre-
long seguia, or canal, which has increased
the area of land that can be irrigated. The
canal crosses the valley over a bridge con-
structed in local stone, which has become
a landmark in the area. Another important
achigvement is the construction of two semi-
underground reservoirs, which have been
sensitively integrated into the natural land-
scape. The first has a capacity of 105 cubic
metras, while a second reservor, with a

Bottom: A new school faced with
local stonework using traditional
knowledge to preserve the local
architectural character.




capacity of 430 cubic metres, serves other
villages in the valley as well as Ait Iktel.

By empowering the community from
within, the Ait lkiel Association and the
amenilies it has created have transformed
the local residents into active agents in the
improvement of their village life. The facil-
ities they have introduced play an important
robe in easing the travails of everyday life,
especially for women. The AlD's accomplish-

Top and bottom: The educational
facility in a restored two-storey
house provides literacy classes
and a weaving workshop that
generates income for the willage.
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ments have set a model for surrounding
villages, most of which have now created
similar community organizations, fostered
by At lktel's readiness to share its experi-
ence with others. By closing the distance
between decision-makers and beneficiaries
and circumventing the public sector's
shortcomings, the Ait lklel experience is

an exemplary humanitarian endeavour, an

inspiration to rural villages around the waorld,

Project Conception
Ali Amahan
LClient

Association ATt [ktel de
Développement — Mohamed Amahan,
President.

Ministére de 1°Aménagement du
Territoire, de 1'Urbanisme, de
1"Habitat et 1'Environnement —

Direction de 1 Architecture, 5aTtd

Mouline, Director.

i

1994 First well and manual pump
installed

1995 Creation of Association ATt
Iktel de Développement

1995 First water-supply project

1996 Repair and fitting out of
village dispensary

1996 Electrification project
commenced

1997 Library installed

1998 Restoration of a house for
educational facilities

1999 Irrigation canal built

2000 Second water-supply project

Site area Approximately 150
hectares

Papulation 1.849 inhabitants in
122 households

Cost MAD 2,240,000

(USD 224,000)
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Aft Tktel: The Abadou valley com-
prises terraced agricultural land
and olive plantations.
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Aft Tktel: A new irrigation canal has
increased the irrigated area of land
by 26 hectares.
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ATt Tktel: The canal has made crops
less vulnerable to weather and given
rise to a new cattle-raising project.
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ATt Tktel: A bridge was built in
traditional local stone to carry
the camal across the valley.
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ATt Tktel: The canal was built in re-
inforced concrete, using the expertise
of ATt Iktel"s emigrant workers.
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Aft Iktel: Water is stored in two
semi -underground tanks, fortuitously
concealed by the uneven landscape.
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ATt Tktel: The tanks supply water
not only to ATt lktel but also to
surrounding villages.
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ATt Iktel: One of the three street
fountains that have freed women from
fetching water from faraway sources.




KAHERE EILA
POULTRY
FARMING
SCHOOL




This project has received an Award
because it draws on traditional

local planning relationships, with

a courtyard dominated by a central
tree articulating teaching and
accommodation spaces. Local materials
are combined with sophisticated
structural elements. strengthening
the resources available to local
craftsmen. Distinguished by clarity
of form and appropriateness of scale,
the solution is a fine example of an
elegantly humble yet moderm architec-
ture that successfully crosses the
boundaries of local Guinean and
Nordic traditions and, in the
process, avoids mimicry,
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Kahere Eila Poultry Farming School

tis rare that a piece of architecture can
bridge distinct cultures and building methods
while maintaining the local characteristics
of its context. In those few instances where a
harmony is achieved, the results can provide
arewarding range of benefits and outcomes.
For a small agricultural school in Guinea,
West Africa - the result of an unconventional
chain of events and human contacts leading
from Africa to Hungary to Finland and back
to Africa - a humble yet elegant design has
praved an unequivacal success,

Built on a poultry farm in Koliagbe
near Kindia. a town 120 kilometres inland
from the coast of Guinea, the educational
complex was made possible through the sup-
part given to local initiatives by Eila Kivekas,
the Finnish patron who funded the project.
Its design, by Finnish architects Heikkinen-
Komonen, combines the timber structures
typical of Finland's native architecture with
local materials, improved by simple techno-
logical advances,

I the early 1980s Alpha Diallo, a
Guinean agronomist, and his uncle, Bachir
Diallo, a veterinarian, discussed the idea
of creating a poultry farm to address the
prablem of the Guingan diet's lack of pro-
tein, a nutrient that is found in high levels
in chickens, Both men earned scholarships
to study in Europe, Bachir going to France
and then ltaly, Alpha to Hungary. There, Alpha
developed an interest in tha Finnish language,
which is related to Hungarian, leading to
his translation of the Finnish epic poem,

The Kalevala, into Fulani, the language of

his ethnic group. On a visit to Finland, Alpha
met Eila Kivekas, When Alpha died suddenly
in Firland in 1984, Kivekas arranged for his
bady to be returned to Guinea to be buried.

Established in 1997 to help Guineans
improve their diet, the school
is arranged traditionally with
accommodation grouped around a
courtyard with a tree at its centre.

Soon afterwards Bachir, by then in Canada,
recaived a phone call from Mrs Kivekas,
She proposed that be return to Guinea
-where a change of political regime had
created favourable conditions for private
initiatives - and create, with her support,
the paultry improvement project that Alpha
had discussed with her. The poultry farm
was started in 1986, and in 1989 Kivekas
foundad a development association called
Indigo, based in Mali town, which went into
partnership with the poultry farm,

One of the primary aims of the poultry
tarm was education. Local farmers knew
little about issues such as increasing pro-
duction, improving the quality of the meat
and preventing infestations, so the school
began by instructing groups of between
twenty and twenty-five people, Later, agri-
cultural students and professionals started
to visit the school. Once trainees, students
and regearchers began to come regularly,
the poultry farm's facilities could no longer
accommaodate them, In 1957 Kivekas pro-
posed to Bachir, as director of the poultry
farm, that amenities be provided near the
miain part of the farm.

Kivekas' involvement with the pro-
ject partly explains the thinking behind the
programme, She was intent on creating an
anergy-saving, climatically comfortable
building that would present a workable alter-
native to the fired-brick walls and tin roofs
of lacal structures, while encouraging the
involverment of local craftsmen and explor-
ing the potential of local materials for good
design. She had commissionad Heikkinen-
Komonen to work in Guinea on earlier Indigo
projects, where the produchion of local mate-
rials had been enhanced by soft technology,



in combination with structural ideas drawn
from Finmish traditions and translated to the
lecal craft conditions,

In the areas around Kindia, the cldest
form of dwelling, still commaonly used, con-
sists of a round construction, made of raw
earth-blocks, with a conical, thatched roof,
Three distinct types of building - larger
structures used as sleeping-cum-commaon
rooms, smaller structures for cooking, and
covered areas without walls (known locally
as baré bund) for male socializing — are
grouped around an open space, usually
with a large tree in the centre, where all

Top: Cross-section showing the
classroom, with its tall entrance
portico, facing the students® and
teachers’ residential blocks across
the courtyard.
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the househaold activities, such as prepar-
ation of food and washing of clothes, take
place. Close to urban areas, however, most
buildings are rectangular, with a hipped

tin roof. In recent years, corrugated metal
sheeting has rapidly become the preferred
roofing material. Concrete blocks are fairly
common for construction; but the most com-
mgn material for walls remains earth-bricks
fired in local kilns. Fired bricks are produced
by using blocks of earth, excavated nearby,
which are shaped with a wooden form. They
are dried in the sun, then arranged in piles,
which are sealed with mud and burned ower

Centre left and right: The school
ensures climatic comfort through
low-technology energy-saving methods
such as shaded areas and local mate-
rials such as stabilized earth-blocks.

a fire. Those that are not well baked are fired
again. The quality of the finished material

is poor and the amount of wood required is
considerable,

For the new complex, three essential
areas were required: a classroom, student
quarters for up to twelve pecple and teach-
ers’ quarters. These are organized around a
courtyard, at the centre of which is a tree,
The plan is based on a 1.2-metre grid, which
governs the proportions of the buildings and
their relation to each other, imparting a sim-
ple but formal elegance to the architecture,
The grid is carried through to the window
openings. which include fixed windows of
30 by 30 centimetres and openable 160-by-90-
centimetre windows, arranged with a rhythm
and symmetry that animates the elevations.

The Finnish architects introduced
woad-frame technology - posts and rafters
jongled and fastened by simple steel ele-
ments = in combination with weight-bearing
walls made from a double layer of specially
developed stabilized earth-blocks. As well as
providing energy savings by dispensing with
the need for firing, these blocks act as heat
collectors, moderating room temperature,
and their hard, smooth finish means that
they do not need rendering. The wider span
of the classroom is covered with the aid of
simple metal trusses combined with the
wooden beams, The tallest columns, those
of the classroom porch, are made of four
posts fastened by intermediate wooden
blocks and steel bolts, an economical way
of cvercoming a shortage of long pieces
of hardwood.

All primary materials were sourced
lecally. Wood, including hard acajou and
softer samba for the structure and iroko



for the doors, came from the Guinea forest.
Earth for the blocks and floor tiles was exca-

vated nearby and moulded on site, the blocks
on & hand press, the tiles on wood forms
specially made by the carpenter, Roof tiles

of cement mixed with vegetable sisal were
formed in metal moulds, then submerged

in water tanks made for the purpose. The

Top: The plan shifws how the Finnish
architects combined traditional
materials with a rational grid based
on a 1.2-metre module.
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Patron
Eila Kivekas.

1
Centre Avicole Kahere-Bachir Diallo,
Director.

Heikkinen-Komonen Architects-
Mikko Heikkinen and Markku Eomonen,
Partners in Charge: ¥ille Venermo,
Site Manager.

Boubakar Barry, Civil Engineer.

I

Abdulhaye Djiby Sow, Master Mason:
Suleymane Saouré, Master Carpenter;
Moustapha Souaré, Master Tile Maker.

Commission 1997
Design 19597-98
Construction 1998-99
Dccupancy January 2000
i ; Site Area 3, B0Om

surface finishes take into account the Built Area 34007

textures offered by the native materials Cost GNF 153.373.000

but areas of bright colour are also intro- (USD 104 .000)

duced: the main elevation of the clagsroom
is painted deep blue, the entrance porches
of the student quarters bright yellow,
and parts of the teacher's residence
are painted green.

The significance of introducing new
building technigques is best illustrated by
the example of the school's head mason,
who trained in the stabilized earth-block
technigue during the construction of the
farm school. He has gone on to use the
blocks in private houses, small industrial
installations and even a mosque, which
has helped boost the area's production
of the blocks.

The raticnal and simple vocabulary
of the project combines with equally simple
forms of building, resulting in a gentle impact
an the environment, The school and its con-
struction have fostered pride among the
workers and farm staff, and created a posi-
tive atmaosphere among the students. The
disposition of buildings around a courtyard
is comfortably adapted to the domestic char-
acter of the small community studying there,
and gestures like the reversed pitch of the
classroom roof and the large surfaces of
bright colour animate a space that might
otherwise be monotonous,

Centre: In the classroom, metal
trusses are combined with tradition-
al features, such as wooden beams
and the woven mats of the ceiling.



The water tower with 'the cl
wide portico beyvond: -the: ar
introduced & wood - frame. STy

system-typical of Finland.
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NUBTAN MUSEUM

ASWAN, EGYPT
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The Aga Khan Award for Architecture



This project has been cited for

an Award for its success in inte-
grating the past, present and future
by creating in a single building an
educational institution dedicated to
Nubian history, a contemporary focus
for the revival of Nubian culture
and a museum designed to promote

and preserve cultural artefacts for
the future. The museum was chosen for
the high quality of its construction
materials, its attention to detail,
its successful adaptation of local
architectural styles and its stylistic
integration into the city of Aswan,
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Egypt consists of five well-defined regions:
the Delta, the Valley, the Eastern Desert, the
Wastern Desert and Mubia. Taking its name
from the ancient Egyptian nbu, meaning
gold, in reference to the area’s famous
gold mines, Nubia was historically Egypt’s
pateway to the rest of Africa and as such an
important trading centre, Its people were
settlers who subsisted on agriculture, trade
and pastoral activities. From the time of
the Qid Kingdom, circa 2500 8c, Nubia went
threwgh alternating periods of independence
and domination by Egypt, but by the Twenty-
Fifth Dynasty, Mubian rulers enjoyed long
periods of self-rule, political stability
and econamic prasperity. Even the Roman
emperors, who showed great inferest in
Mubia, allowed it to retain independence
under their sovereignty. Mainly Christian
from the sixth century ap, in the gighth and
ninth centuries Nubia gradually began to
convert tolslam through intermarriage with
Arab traders, Mot until the sixteenth century,
however, was the conversion complete,
Today, there is no political entity called
Mubia. Its lands now lie partly in Egypt and
partly in the Sudan. When the Aswan High
Dam was opened in 1971, a section of the
Mile Valley was flooded to form Lake Nasser,

View of the city of Aswan and, in
the foreground, the Nubian Museum,
designed to preserve the artefacts
and culture of the Nubian people
displaced by the Aswan High Dam,

and most of Nubia's northern region was
submerged, In anticipation of this event,
40,000 Mubians were resettled, and a pro-
gramme of excavation and movement of
temples was initiated. In 1960, when the
construction of the High Dam commenced,
uneSCO launched the International Cam-
paign 1o Save the Monuments of Nubia,
which ran forty archaeclogical missions
from five continents, rescuing twenty-
two monuments in twenty years. With the
Egyptian government, UNESCO decided
to establish the Mubian Museum at Aswan
and the Egyptian Civilization Museum in
Cairo to exhibit the finds of the excavations,
Displaying three thousand objects
found in the unesco expediticns and cele-
brating the culture and civilization of the
MNubian region from prehistoric times to the
present, the Nubian Museum was opened to
the public in December 1997. The project was
funded entirely by the Egyptian government.
Located in the city of Aswan, on the eastern
bank of the Nile, 200 kilometres south of
Cairo, the museum is an impartant centre for
museciogy and the preservation and conser-
vation of archaeological remains from Africa
and the Middle East. It also aims to serve asa
‘community museurmn’, with an educational



section - the first in Egypt - that organizes
trips, lectures and workshops for children,
and cultural events for the public at large.
Sited near an ancient granite quarry,
the museum comprises two essential parts:

athree-storey building. and a landscaped oul-

door exhibition area that includes examples
of Mubian architecture. Traditional Mubian
architecture encompasses the great tem-
ples, which were simple buildings of granite
or stone, and the vernacular structures of
the villages, built in mud, mud-brick or stone.
Mubian villages are spread along the Nile

in clustered terraces, with the principal
entrances to houses facing the river. These
open ontoa courtyard = with raised seating
areas called maslabas - where rooms are
arranged along the far wall, the maost import-
ant being the mandara, or guest room, which

has a separate entrance and a catenary roof-

vault. Some living rooms = called khayma,
or tents — are simply open with a flat roof
of palm branches.

The musaum was essentially built to
the design of Dr EI-Hakim but executed by
the Arab Bureau of Design. It is placed on
a ridge to preserve the site's granite rock
formations and to provide an open view of
two of Aswan's key attractions: the Fatimid
Cemetery and the Unfinished Obelisk to
the east. The museum’s massing follows
the terrain's contours, blending well with
the surrounding topography, and the hand-
textured local sandstone of its exterior
fagades enhances the building's relationship
to the site. The open triangle motif used on
the west fagade is taken from traditional
Mubian architecture and is one of a number
of elements subtly incorporated into the
design to reflect the local vernacular.

The overall design concept is to lead
the wisitar through the museum and out
to the external spaces, where the history o
the Mubian civilization is presented chronc.
legically, Oriented towards the Mile in the
same way as traditional Nubian houses,
the entrance to the 10,000-square-metre
main building is on the west side, wharg
a portico shades the main door from the
sun, Entering at ground level, visitors are
led down ta the main exhibition area in the
pasement, where they find the museum'’s
centrepiece - a statue of Rameses ||
(1304-1237 &C), builder of the great temple
at Abu Simbel. Alsoin the basement is a
diorama showing the history of the Nubian
peaple. On sither side of the exhibition hall
are the educational facilities, and five
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Top: Site plan showing the building
and surrounding outdoor areas,
Bottom: Floor plan of the main ex-
hibition area of the museum itself,



laboratories — papyrus and fabric, organic,
metal, inorganic and a fumigation lab -

as well as the main storage areas and exhibi-
tion workshops. On the ground floor are the
main entrance hall, shops, a temporary exhi-
bition hall and a 150-seat lecture theatre.
The first floor holds a cafeteria, library,
administration offices and a maeting room.
Like the fagades, the walls and floors of the
interior spaces are clad in a local material =
in this case pink granite — while the ceilings

of the exhibition areas are open-timber grids,

arranged to reflect the layout of the musaum
and providing maximum flexibility for instal-
lation of lights and services. The spaces
of the museum are ganerous and the flow
around the exhibits is clear and easy.

The outdoor exhibition area is intended
to represent the MileValley. It includes a cave
housing prehistoric drawings of animals, a

traditional Mubian house, an outdoor theatre
for five hundred people, two shrines —the

maggam of Saida Zeinab and the maggam of
the 77 walis (governors) = a musalfa (place of

prayer), and several graves, said to be Roman,

Fatimid and Coptic in origin. A water canal
represents the River Nile, which is surround-
ed by lacal flora and fauna,

The museum is successful in its rela-
tionship to Aswan and popular among the
city's residents, who are proud of their
mugseum and feel that it reflects their way
of life, In this sense, it plays an important
role in infarming both Egyptian and inter-
national visitors about the importance and
umigueness of Mubian culture. As a centra
of learning for all people, young and old,
lecal and foreign, the museum preserves
an ancient civilization for the future and
forms a focal point of community life.

Top: A cross-sectwon through the
building shows how it steps down
its steep site to create a clearly
legible flow through the exhibits.
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Bottom: Schoolchildren learn about
Nubian culture from a topographical
model — part of an extensive educa-
tion programme at the heart of the
museum’s activities.

Clients

Nubian Antiquities Salvage Fund:

The Supreme Council of Antiquities —
Gaballah A19 Gaballah, Secretary
General: Nubian Museum — Ossama A W
Abdel Meguid, Director.

r
UNESCO; ICOM — International Council
of Museums,

Architect
Mahmoud E1-Hakim,

The Arab Bureau for Design and
Technical Consultation — Mohamad
Yusri Abdel Khalik, Project
Architect; Architectural Team —
Ahmed Kamal Abdel Fattah, Mohamed
Tharwat, Lilly George.

Museum Display Designer
Pedro Ramirez Vadsquez.

Or Werkmeister & M Heimer Landscape
Architects — Hans Friedrich
Werkmeister, Principal: Sites
International Landscape Architects =
Laila El1-Masry Stino, Principal.
with HMaher Stino and Khaled Mostafa.

E1-Nasr General Contracting Company —
Hassan Allam, Construction: Silver
Knight Exhibitions Ltd, interiors.

Commission 1979

Design Phase I  1983-85

Design Phase I September 1984-—
October 1995

Construction 198697

Qccupancy November 1997

S5ite Area 50, 000nr

Built Area 10, 110w

Cost EGP 57,000,000

(USD 15.000.000)
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Nubian Museum: The complex 'at might
[top) apg.at dawn [bottom]. istone
clatiding blends into the JemdScape.







Nubian Museum: From the entrance
visitors are led down a f11ght qf .
stairs to the mafn exhibition arems.
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Nubian Museum: An interior exhibition area

] and the ar diorama of Nubian

y 11fe [bottom].




LHi..tbi an Museum: From the interior,
oFiexterior. spaces Teads
outdoor exhibition area.
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The project has received an Award
for creating a pleasant and attrac-
tive environment scaled to the needs
of children, The village's well-
defined layout creates generous
communal outdoor areas, shaded
courtyards and gardens that serve
as safe playgrounds for the children
and form a desirable oasis within
the arid, desert surroundings, In
its sober and modern interpretation
of local vernacular traditions, this
thoughtful and integrated architec-
ture has set a precedent in both
cultural and aesthetic terms.
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On the gutskirts of Agaba. Jordan's outlet
o the Red Sea, a sensitive building has
fused a modern design vocabulary with
a renawal of the local building vernacular
to create a haven for orphaned children,
Sincere, thoughtfully scaled and arrangad
and environmantally friendly, the village
succeeds in providing a comiortable
place whera children can feel at home.
Historical texts record settlement
around Agaba in the late ninth century,
but the modern seaport retains little of ifs
past. The anly traditional buildings remaining
are a Mamiuk fort, built in the early sixteenth
century, and the house of Al Sharif Hussain
of Makkah, built in the early twentieth
century. &3 a result, Agaba has littledistinct
architectural or urban character. The preva-
lent forms are dictated by the use of
concrete and, because the industrialized
building materials favoured by Jordan's
construction industry have marginalized
the input of local communities, Agaba has
few local architects and no professional,
trained labour force,
The 305 Villages International pro-
gramme is based on the concept of providing
an environment in which grphaned children

The 505 Children®s Village in Agaba
is the second such complex in Jordan,
implementing a programme of providing
care for orphans in an environment
similar to normal family homes.

can enjoy living conditions that are as
close as possible to those of normal family
life, & prerequisite of the programme is that
villages should be integrated into an existing
urban community, so that children are not
isolated from their context. The Agaba 305
complex is the second such scheme to be
built in Jordan, and was designed by Jafar
Tukan and completed in 1991, Houses were
created to accommodate nine children each
- seventy-two in all - minded by a dedicated
woman who becomes a surrogate ‘mother’
figure. The children are provided with private
meals and tutoring, and have a sibling-like
relationship with other children in the unit,
Father figures include the “village father’
{the director of the village, who lives on the
premises with his real family), his assistant
of deputy, and other men working in the vil-
lage, such as the gardener and maintenance
man. One objective of the project was to
integrate the village with the surrounding
community by establishing public and social
interaction points — a pharmacy and super-
market, which generateasmall income forthe
village, and a sports centre and kindergarten.
The complex comprises eight family
houses, a staff house, an administration
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Top and bottom left: Floor plan of a
typical *family house’ and site plan
of the village, comprising eight
houses, each for nine children,
arranged around a central square,
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Top and centre right: The buildings
feature traditional cooling tech-
niques, such as wind funnels, wooden
screens and shading trellises,

building, a guest house and the village dir-
ector's residence. All are planned arcund
a 'village sguare’ and connected via ped-
estrian paths, gardens and alleyways.
Vaulted archways lead o shaded courls,
while gardens surrgund the buildings on
all sides. The shared facilities are located
on the southern border of the site, close
{o the main road, Because summer tem-
peratures can reach uncomfortable heights,
the complex is arranged in clusters of build-
ings, surrounded by breezy cutdoor spaces
for living and playing, animated by lush
vegetation and shading trees

Details that enliven the exterior
spaces include sclid-wood window frames
and mashrabiyyas, or screens, which filter
the light of the harsh sun, Doors are painted
in bright colours. Stene fagades and arches
and the open courts and spaces provide both
an intimate and private feel and the pos-
sibility of outdoor living. Within, the houses
ocffer open, flexible spaces that generously
accommaodate the children, Jordan's warm
climate means that no heating is required
and domestic hot water is provided by solar
panels. Traditional ventilation techniques
have been implemented and the dwellings



enjoy goad thermal insulation. 4s a result,
maintenance requirements are minimal.

Perhaps the most innovative aspect of
the design, however, i5 its use of a traditional
cladding of random granite stones, Drawing
an the few remaining examples of traditional
buildings in Agaba's old town, the architect's
exploration of stonewaork has allowed a
reinterpratation of traditional architectural
characteristics, using local materials and
labour-intensive, traditional technology. A
study was implemented to look at the best
way of building with the natural stone from
the mountains arcund Agaba. Piles of stones
were collected by hand, since ‘'machines
could spoil the texture and look of the natural
stones’, The process was simple, but time-
consuming: each morning four teams went
to collect the stones; at the end of the day
the contractor's engineer approved the shape
and size of the stones prior ta transporting
them to the site. The contractor was then
faced with the task of building the facings
according the architect's design. The archi-
tect specified that the stone was 'not to be
mechanically cut or dressed but [had to)
remain completely natural”, Several days
were spent on site with a local builder to con-
struct numerous samples until a final version
was approved. Having mastered the process,
the builder and contractor were able to train
others, contributing to a revival of traditional
building techniques. At the same time,
modern elements were introduced, with
wooden structural elements replaced by
pre-casli concrete.

The architecture's modest synthesis
of vernacular and modern forms is exemplary
in showing how designers should give full
consideration to regicnal architecture in

Bottom left and right: The village
includes both genmerous spaces for
enclosed outdoor living and spacious
and flexible interiors.
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order to understand the envirgnmental or
ecological decisions that have been made
in the past, and to learn how they might ba
applied to the present and future, According
to Mohammed Balgar of Agaba's special
economic zone authority, the use of stone in
the village has created a precedent for local
building: “Befare the S035 Children’s Village
...people did not know the importance of
good architecture.” He now takes people to
the complex to show how “our urban areas
should look’. The village's architecture is
being used as a guidaline for developing
traditional architecture and has given local
authorities an added incentive to upgrade
the old town's infrastructure, which they
now view as the heart of Agaba's urban fab-
ric. Private properties must now be built in
an architectural style that is defined as a
mixture of modern and lacal, using materials
fram around Agaba.

Architecture is at its highest form
of accomplishment when it can shelter
humans in a way that is sensitive to their
culture, their community and their sur-
roundings. In this casa, the design fosters
the integration of the children within {he
village and the eutside community, The
complex provides the children with an ex-
ceptional environment, and the village faals
as if it is owned and run by them. This gives
them security and happiness, which is in
turn reflected in the large measure of civility,
discipling and good manners that can
be witnessed there. On a broader scale,
the village has had a great impact on the
local urban envircnment, and proposes
a more sensitive approach to design
and planning through a careful process
of research,

Llignt
S05% Children's Village Association of
Jordan.

5
Jafar Tukan & Partners — Jafar Tukan,
Principal Designer; Ralph Montgomery.
Architectural Design: Munib Kayyali,
Structural Engineer: Adel Taher,
Mechanical Engineer; Azmi Sherif,
Electrical Engineer.

Ammoun Maintenance Contracting Co.

Design March 1988-
January 1989

Construction Feb 198%Jun 1991

Occupation August 1991

Site area 20, 000

Built area 2, 700m'

Cost JOD 1,211,750

(UsD 1,730,000)
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The project has been given an Award
for its intimate human scale, its
function as a bridge between several
architectural styles and geographic
areas of an existing university
campus, and its innovative fusion
of contemporary architectural
elements with local materials. The
complex has created an attractive
p1ace where students and teachers
can meet and exchange ideas. Using
symbolic, historical and cultural
glements, the centre creates new
connections to the past, showing
how today's architects can look
deep into their own cultures.
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Mbia Social Centre

In 1997 the architect Cengiz Bektas was invit-
ed to give a presentation and a lecture at the
Akdeniz Universitesi in Antalya about the
town’s old city. The lecture helped to raise
awareness among the university's staff that
their campus lacked identity in its buildings
and spaces, and that this resulted in poor
communication between teachers and stu-
dents. A year later the university commis-
sioned the architect to design a new social
centre to act as a binding element for the
disparate parts of the campus.

Lying on the wastern fringes of An.
talya, the main city on Turkey's central
Mediterranean coast, the university has
a modern campus, with different faculties
scattered around a large plot, connected
by wide roads and boulevards. Its buildings,
standing between six and thirteen storeys
high, are in a variety of modern styles, bear-
ing little relation to their context and pro-
viding no sense of individual character. The
campus stands in marked contrast tothe
old city, founded by Attalus |l of Pergamon in
the first century BC, which bears many physi-
cal reminders of its various historical rulers,
including a Roman harbour and fortress,
theYivli minaret and gracious old Ottoman

hayat houses. This dense urban fabric is
based around cobble-stone streets, which
curve to adapt to the extreme slopes of the
city, with houses irregularly shaped to follow
the streets. Construction technigues have
changed little over the centuries, and most
buildings are made of local stone, giving a
sense of unity to structures from various
historical periods. Empty water channels
along some streets are part of an old system
that irrigated private gardens with water
from the northern mountains.

The concept of the new centre was
based on the architect's belief that, in order
for a sense of community to flourish, itis
imperative that people from different dis-
ciplines should meet and exchange ideas
in a relaxed atmosphare = much in the way
that past civilizations used a commaon space,
such as the Greek agora, the Roman forum
or the Oriental bazaar, He also stressed the
importance of 'incidental’ and informal
learning, noting that students learn more
from each other than from the classroom.
Accordingly. the main cbjective was to
create adequate places for students to inter-
act both with each other and with teaching
staff in a comfortable and informal way.

View of the 01bia Social Centre.
commissioned to create a social hub
to tie together the discordant build-
ings of the university campus seen

in the background.



The complex is designed according
to the layout of a traditional bazaar, with a
series of buildings arranged arcund a central
axis formed by a pathway. This is divided
centrally by a water channel, which flows
over gentle waterfalls from the highest point
of the site, humidifying and cooling the sur-
rounding spaces. In two places, the pathway
widens to create outdoor focal points for the
various functions. The space to the north
containsa large pool of still water, surrounded
by an awditorium complex and restaurant. To
the south, a small pit of stepped seats, with
awater fountain at its centre, can be used
for individual reflection or for interaction
within small groups, overlooked by a clock
tower, Around this space are arranged cafés,
and book, stationery and various other shops.
At other stages along the central walkway
are rooms for student clubs, an exhibition
area and a sports club. Covering both sides
of the path, curving, linear pergolas balance
and integrate indoor and outdoor space. To
the east, an open-air amphitheatre with
seating for 1,200 people is used for perfarm-
ances and a wide range of social and cultural
activities, not just by the students but also by

Top left: Plan of the complex. The
facilities line a central spine
divided by a water channel to form
two walkways.
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the residents of Antalya, helping to integrate
the university campus into the surrounding
community. A series of paths connects the
main axis with the bus station, the student
hostel, the rector's office and neighbouring
university buildings, making the complex
the hub and visual focus of the campus.

The flow of spaces and masses along
the gently curving pathway, with water ele-
ments as a regulating concept, gives an ever-
changing aspect from both inside and outside
the complex, enhancing the functional and
experiential gualities of pedestrian circu-
lation in the campus. The fragmentation
of the accommadation into independent
components of varying proportions serves
to humanize the scale and means that each
building is adapted to the spatial require-
ments of its function. All of the buildings
are designed on a basic repetitive module
of 3.6 metres, allowing for flexibility in the
future division of the spaces according to
changing neads and functions, and forming
an organizational element for the various
architectural spaces.

The project responds to the surrcunding
envirgnment, adapting the simple traditional

Top and centre right: At two points
the walkways diverge to enclose
circular outdoor areas which act
as focal points for student clubs
and cafés.

techrigues and materials of the old city,
Allowing workers and craftsmen to put their
own knowledge and methods to use during
construction, the architect also taught them
some of the old technigues, reviving building
traditions in the area. The predominantly one-
storey buildings were constructed mainly
fram granite stone, quarried from the site
during excavation of the foundations and
then rough-cut in situ and combined with
reinforced-concrete beams to form load-
bearing walls, Resting on the load-bearing
walls, the convex timber ceiling structure
borrows its materials and technique from
Antalya's ancient shipbuilding industry,
fostering pride in the region’s history and
achievements. Resting on this structure,

the roofs slope towards the water channel

at the centre of the pathways, and are clad
with traditicnal red ceramic tiles. The wooden
ceiling beams of the latticed pergolas are
supported on one side by the walls of the
buildings and on the other by prefabricated
concrete columns, which carry light and
sound fixtures, The columns also bear
copper plaguesthat giveinformation about
important Turkish cultural figures, enabling



students to learn about different aspects

of contemporary Turkey in an informal man-
ner. Unity in building materials, construction
technigues and details halps to bring har-
mony to the varipus volumes and functions.
What counts, as in traditional arrangements,
is the whole experience, the movement
through spaces, and perceptions from
different angles.

A number of trees existed on the site
prior to building. and the design for the most
part has worked around and preserved them.
When construction commenced, the archi-
tect added more indigenous trees, shrubs
and flowers, which create an ever-changing
environment due to the plants’ growth cycle
and the different seasons. Areas of grass
have also been introduced, as well as climb-
ing plants around the pergolas, which, when
mature, will provide shading for the hot
summer months,

The name “Qlbia’ — an old word for
city —was chosen by public vote, encapsu-
lating the project’s traditional and social
qualities. The centre is almost always full of

Top and centre: Cross-section
through the southern ocutdoor area
and a typical building: all accom-
modation is based on & module that
unifies the various spaces.
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students and teachers, who show an un-
mistakable sense of enjoyment and relax-
ation and appreciate the intimate quality
of the complex. Teaching staff and admini-
stration alike are proud to have the centre,
which is unique among Turkish universities,
and rectors of other universities who
have visited the Olbia Social Centre have
been inspired to plan similar projects on
their cwn campuses,

The project has achieved - and
surpassed - the university’s objectives
by connecting the scattered buildings
of the campus, bringing together teachers
and students from different disciplines in
arelaxed environment, and metaphorically
linking contemparary life with Turkey’s his-
torical past. In so doing, it forms a catalyst
for activities that promate the social, edu-
cational and intellectual development of
students, The project provides a role model
for an architecture that revives traditional
design principles, building techniques and
symbols, while learning and adopting
appropriate ideas from modern life,

Llient

Akdeniz Oniversitesdi.

Archi

Cengiz Bektas.
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01bia Social Centre: The amphitheatre
15 used by the wider community as
well as for student performances,
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The project has been chosen for its
innovative approach to environmental
design, which limits urban develop-
ment and promotes an awareness of
conservation and nature amongst

the urban population of Tehran. As

a setting for outdoor recreational
and cultural pursuits, the park
provides spaces for contemplation,
family recreation and social inter-
action, and for the appreciation

of local culture and entertainment.
Imaginative use of materials, playful
sculptures and indigenous landscaping
draw on the best traditions of garden
design in the region to create a
refreshing change to the spread of
stifling and homogeneous urban forms.
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Since the 1950s, rapid population growth
in Tehran has created huge pressure for
land on which to build and resulted in the
destruction of many of the public and private
pardens that once graced the city. As part of
a wider range of measures to promote urban
improvement and limit the sprawl of the city,
Tehran Municipality has supported efforts to
protect the natural environment of the Alborz
Mountains that form the northern parimeter
of Tehran, During the late 1970s, a 12-hectare
park =tha Jamshidieh Stone Garden - created
at the foot of the Albgrz Mountains, proved
to be highly popular. As a resull, in 1992, the
murnicipality commissioned the park’s archi-
tects - Baft-e-Shahr Consulting Engineers

to prepare a wider study for the outlying
areas north of Tehran, The aim of the project
wasto create a green interface between city
and nature and to engender an understand-
ing of the importance of the environment,
in both physical and cultural terms, among
urban residents. The first part of the study
to be implemented was a 30-hectare park -
Bagh-e-Ferdowsi — adjacent to the Jamshi-
dieh Stone Garden,

Set at an altitude of between 1,800

and 2,100 metres above sea level, the site
of Bagh-e-Ferdowsi is in Tang Hesarak Valley,
comprising a series of steep south-facing
pullies, scattered with loose rocks and boul-

Bagh-e-Ferdowsi was initiated by the
municipality of Tehran to form a
green buffer zone between the city
and the untouched landscape of the
Alborz Mountains to the north.

ders. In order to assess the full potential of
the site, the design team camped there for
amonth, recording the key natural features
through photographs and drawings, ldeas for
the enhancement of the landscape through
the introduction of paths, steps, terraces,
squares, sculptures and planting were devel-
oped in a series of sketches on transparent
overlays on the photographs. Once finalized,
these drawn overlays formed the basis

for marking out in lime the proposed inter-
ventions to the site, to ensure compatibility
with the existing natural features. These
design exercises were carried out in con-
sultation with a range of different interest
groups, including the Ministry of Education,
the Organization for Matural Resources

and mountaineers.

The design emerged, 1o a large extent,
from the natural topography and features of
the rocky slopes, so that the final scheme is
very much in harmony with its surroundings.
Apart from intensive planting, the primary
intervention is a series of stone-paved paths
and steps rising up the slope of the hill, with
views out over the city, Along these paths,
areas for sitting, refreshment and entertain.
ment have been created within the natural
topography, including four cultural houses,
built to represent the distinciive architec-
fural and decorative styles of the Azer,
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Top: A cross-section shows the pro-
gression from the wrbam context, at
1,800 metres, to the more mountain-
ous terrain at 2,100 metres.
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Bottom: Having camped on site for a
month, the design team was inspired
by the topography to create a park
that enhances rather than transforms
its natural setting.

Kurdish, Turkmen and Zagros ethnic groups
inIran, The paths link up with others leading
to a sculpture garden being developed to the
east, or to hiking trails into the upper vallays
=the steep, 40-degree incline of the site
provides vigorous training for mountain
climbers and exercise enthusiasts,

The landscaping of the routes is
designed to explore a number of themes,
both cultural and natural, The entry point for
the park is a paved open space dominated by
an imposing statue of Ferdowsi (S40-¢ 1020,
the great Iranian epic poet after whom the
park is named. From this space, a wide
stepped pathway forms a ‘cascade passage’,
which branches into a network of pathways
across the site, bordered by a variety of indi-
genous plants chosen for their form, colour
and suitability to the environment, All exist-
ing native trees and shrubs on the site were
saved where possible. Shade trees are com
plernented by a rich mix of shrubs to create
avaried environment, Between the paved
paths, copses of trees have been planted
to provide both shade and swathes of
codour during the changing seasons.

Every effort was made to minimize
excavation or back-filling for the various
buildings, paths and terraces. The primary
material is rough-hewn stone, collected
from the site or quarried from higher up



the mountain ridge. Retaining walls and
terraces have been constructed in undu-
lating patterns, according to the size and
shape of the stones. thereby minimizing cut-
ting. Many large boulders have been used as
focal points for the various incidental spaces
along the routes. Ina number of places
dramatic natural rocky outcrops have been
imaginatively sculpted into recognizable
forms such as fish, lizards and bears, creat-
ing an environment where respect for nature
can be playfully developed among the young.
Likewise, the location and form of the vari-
ous cultural houses respond to the existing
topography. and the contours of the site have
been exploited to create significant open
spaces. such as two amphitheatres.

Special attention has been paid to the
design and furnishing of the cultural houses,
conceived as places to explore different
aspects of ethnic identity, incleding crafts,
music, peetry and history. Traditional ma-
terials have been used to reflect the distinct
way of life of the groups represented:; for
example, red stone was brought in from
Azerbaijan for use in and around the Azeri
house; the Zagros house takes the form
of an open-sided nomadic tent; while the
Turkmen cultural house comprises a serigs
of circular spaces with distinctive domed
roofs, derived from traditional yurts, Used
as a restaurant, the Turkmen house has a
large central fireplace, around which live
music performances take place. An adjoin-
ing stone-paved terrace 15 used for picnics
or outdoor barbecues,

The use of water - ane of the main
organizing elements in traditional gardens,
which were created as cases - reflects its
symbolic significance in Persian culture,
With no natural source of water on the site,
the designers ingeniously created water
channels leading from drinking fountains
in the public spaces. These sinuous channels
bisect the paths and serve to drain rainwater

Top: Extensive use was made of the
rock that scattered the slopes of
the site, which was the primary
material of the paths and walls.
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from paths and terraces. Lighting also repre-
sents an important aspect of the design, with
all of the principal paths to the summit lit by
pole-maunted lights. The distinctive patterns
made by the lights against the slopes of the
Alborz Mountaing are now something of a
landmark from the city below,

The completed project was inaugurated
in 19497. It enjoys huge popularity among
the public: many thousands of visitors arrive
at weekends and, on a typical spring evening,
young people, couples and families mean-
der alang the paths, chat in the meeting
places, or picnic on the slopes. Many enjoy
the park's sense of peace and tranguillity.
For others, it provides a space for social
interaction, recreation and entertainment,
gither in the amphitheatres or in the four
cultural houses. Young people, who may
wish to climb to the upper slopes of the
park, have an opportunity for exercise in
an unspoiled environment, free from the
pollution of Tehran, For them, the project
provides an important secial focus and a
sense of freedom. The park has also seta
precedent for environmental design in Iran:
a number of municipalities have sent their
staff to study the park as a basis for their
awn initiatives, and it has been used as
a model of environmental design on pro-
fessional courses,

The development of Bagh-e-Ferdowsi
has had a direct and positive impact on the
surrounding urban environment. Mot anly
has it alleviated pressure for development
on the untouched slopes of the Alborz
Mountains, but it has also created a unigque
environment where nature, people and cul-
ture are able to meet and thrive. As such,
Bagh-e-Ferdowsi represents a creative rein-
terpretation of the traditional Persian 'para-
dise’ garden adapted to modern needs. and
pays testimony to the importance of enviren-
mental design within the overall process of
urban development.

Top right: The park offers views
over Tehran and, in turn, forms a
landmark from the city, especially
when 11luminated at night.

Llients
Tehran Municipality — Gholamhossein

Karbaschi, former Mayor: Abolghassem
Ashouri, former Deputy Mayor for
Technical Affairs and Development.

=
Baft-e-Shahr Consulting Architects
and Urban Planners — Gholamreza
Pasban Hazrat. Principal; Fathali
Farhad Abozzia. Landscape Design:
#hmad Ghahraman, Botanist: Fariba
Gharat, Mojgan Bahmanyar and Mohammad
Haseripour, Design of Cultural
Houses; Ahmad Hadad Kaveh, Mechanical
Engineer; Aliasghar Ghahramani,
Electrical Engineer: Hossein Hamed
Azimi, Quantity Surveyor; Hamid
Ghaffari, Site Survey: Harmik
Khodagholi Araghi and Farhad Mohammed
Sohi, Site Supervisors.

Nasser Houshmand-Vaziri
(thirty sculptures) and Simin Ekrami
(two sculptures).

Organization for Technical and
Engineering Consultancy of the City
of Tehran.

Helochin Company

Design 1992
Construction 1993-96
Completion 1997

Cost Uso 2,700,000
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Bagh-e-Ferdowsi: A family picnics on
the slopes — the park is an important
social and recreational focus.
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Bagh-e-Ferdowsi: The design’s key
feature is the network of paths that
lead up the slope.
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Resting places along

Bagh-e-Ferdowsi:

the routes are often created around

large,

sometimes sculpted, boulders.
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Bagh-e-Ferdowsi: Four pavilions
explore Iran"s Azeri, Kurdish,
Turkmen and Zagros cultures.
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This project has received an Award
for its ecological approach to coastal
development. Sensitive siting of its
buildings away from the beachfront,
and careful adaptation to the pre-
vailing topography, vegetation and
climate have allowed nature to
reclaim the terrain after construc-
tion. The project attains a level of
quality — both in terms of materials
and experiences — rarely achieved

in tourist developments. It is a
successful combination of talent,
stylistic refinement, attention

to detail, the use of traditional
forms and materials, and the rigour
of modern architecture.
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All too frequantly the opportunity to marry
luxury tourism to ecological sensitivity is
disregarded by private investors in favour
of easier, more cost-effective or more senza-
tional developments. Occasionally, however,
aproject is ambitious enuugh nconception
and outlook to accommaodate the needs of
the most demanding clients and the most
fragile environments. The Datai, a five-star
hotel on a popular tourist resort island in
northern Malaysia, is an example of just
how far developer and architect can goto
achieve a healthy symbiosis between rich
terrain and built form, traditicn and tour
ism, and vernacular styles and Modernism.
The Australian architect, Kerry Hill,
was involved in the site selection from the
outset, Comprising 780 hectares of untouched
tropical rainforest, the site has several im-
portant natural features: the sea and coral
reef, the beach, the rainforest itself, and a
well-developed and sensitive ecosystem
of swamps. streams and wildlife, A further
distinctive elemeant in the terrain is a ridge,
which drops sharply to the waterfront. The
architect was committed to safeguarding
these natural features. Early in the design
process, he sited the hotel away from the
beach to minimize its impact on the water-
front, placing the complex instead on the
ridge to pravide spectacular views and leave
mare of the forest undisturbed. The hotel is
thusin the heart of the forest yet with easy
access to the waterfront. Another significant
design decision was to fragment the hotel
into free-standing buildings, with pavilions
and isolated villas, which helped to reduce
the mass of the complex and its impact on

Top left: The Datai aims to provide
all the facilities of a Tuxury hotel
without harming its rainforest site:
the hotel is almost invisible in its
setting.

the site, and allowed flexibility in siting
the buildings to minimize the felling of trees.
The hotel contains eighty-four rooms,
and forty villas. The rooms are broken up
into feur blocks of accommaodation, arranged
around & swimming poel and linked by open
walkways. The free-standing villas are located
on the lower slopes of the site, between
the ridge and the beach. The public areas of
the complex = such as restaurants, a spa and
a beach house - are distributed around the
site in pavilions, a form drawn from the local
building vernacular, which features a flexible
demarcation of interior and exterior spaces,
allowing air circulation and adaptability to
suit the time of day or season. The varigus
elements of the complex also follow local
building traditions in being built either
on stilts or heavy stone bases to protect
them from ground damp, and in the use of
genergus overhangs to keep off rain. The
resort makes extensive use of local building
materials, notably timber, dus to the great
natural resourcesof the forest, where an array
of good building woods is readily available.
The task of building in a tropical forest
is & difficult responsibility, When trees are
cleared to make way for a building, there is
a ‘festering wound' effect whereby species
on the perimeter that are not resistant to
ultraviolet rays begin to burn out. This can
be mitigated through the planting of "pio-
neering’ species — trees that grow very fast,
bleching the ultraviolet rays to the adjoining
trees and allowing existing (often slow-
growing) species to survive. The architect
designed and modulated the buildings in
the resort in consideration of this process.

Top right: To minimize the
complex’s impact on the waterfront,
the hotel was pulled back onto a
ridge in the heart of the forest.
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carefully positioning them to reduce tree
felling. Trained elephants rather than bull-
dozers were used to fell the trees because
they can penetrate the forest with minimal
damage, and trees felled from the site were
recycled for use within the structures.
Other measures taken to ensure the
minimum of disruption to the surroundings
include a recycling plant, localized soak pits
and septic lanks that allow filtered seepage
of water back into the forest. The resort has
its own bore wells to supply water, and some
rain is harvested. Water has been intelli-

Top: The architect also fragmented
the hotel into a number of free-
standing pavilions, willas and
accommodation blocks to reduce
the mass of the buildings.
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gently channelled through the site and is
collected in natural creeks and runaways.
These features were safeguarded and, when
building over a creek was unavoidable, the
structure was designed as a bridge to allow
the creek to pass below it. The natural topo-
graphy and storm-water drainage system of
the site has been left undisturbed, allowing
the original catchment and flow patterns
to be maintained.

The technology used for construction
iz an elegant synthesis of traditional building
methods and contemporary approaches. For

Bottom: The structure is integrated
with its setting through extensive
use of local wood and other trad-
itional materials, all carefully
and elegantly detailed.
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example, the unplaned tree trunks used
for columns, trusses and beams, are assem-
bled with more care than they would be in
a traditional building. Alignments, finishing,
joinery, the materials used and the way
they are combined all coalesce to create
a sophisticated structural vecabulary. The
level of finish achieved is unusual in Malay-
sia and has set a precedent for the region's
construction quality.

Maintenance and ageing are important
considerations in a finely wrought building.
but the complex was designed to weather



naturally. A pleasing patina of age is already
evident on exposed wooden rmembers and
railings, which are not painted or polished
but allowed to age gracefully - a natural
characteristic of the local hardwoods.
Similarly, the stone used for the base of the
buildings allows creepers to grow naturally
over it and is hardy in terms of weathering.
By employing a traditional vocabulary that
evolves over the years in response to the
climate, the complex is ideally suited toits
environment. The large overhangs protect the
spaces very efficiently from both sun and
rain, while the verandas wrapping arcund the
various units act as climatic buffers. Like the
verandas, the open pavilions and walkways
admit cooling breezes and generous shafts
of light, as well as blurring the boundaries
between inside and out, enhancing a sense
of interaction with nature.

The interior design and furnishing of
the buildings complement the architeciure.

Bottom left: The site plan shows how
the complex is set back from the
coast, with only a small beach
house on the waterfront itself.
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Didier Lefort, the interior designer, was
involved from the inception of the design
process and created some of the architec-
tural details, such as the principal railing
that forms a motif throughout the hotel.
Local woods have been extensively usad
in the interiors and, as these woods also
form the predominant building material,
the interiors pick up the textures of the
hotel's structure and the forest bayond,
creating a seamless integration between
the interiors and the architecture.

The hotel is popular with its clients,
providing a sense of luxury and sophistica-
tion in a remote natural environment. That
this has been achieved with minimal impact
on the tropical rainforest is a testament to
the responsible and sensitive approach
adopted by the architect. In this, and in its
development of traditional forms and mate-
rials within a modern idiom, the project sets
a precedent for others.

Centre and bottom right: The hotel
was carefully positioned to minimize
tree felling, and *pioneering
species’ were planted to encourage
the forest to regenerate quickly,

Client
Teluk Datai Resorts Sdn Bhd.

General Hotel Manmagement — Adrian
Zecha, President; Jamie Case, General
Manager of the Datai Hotel.

1
Kerry Hill Architects — Kerry Hill,
Principal: Jerry Richard, Associate:
Akitek Jururancang 5dn Bhd, Associate
Architects.

Interior Architects

Didier Lefort Architects —

Didier Lefort and Luc Vaichére:
Kumpulan Cipta. Associate Interior
Architects = Jay Yeuhen.

Consultants

Rahulan Zain Associates — Rahulan
2ain, 5tructural Engineer: Ranhill
Bersekutu 5dn Bhd, Civil and
Mechanical Engineering: Nik Farid
and Low Sdn Bhd. Quantity Surveyors:
Malik Ltd & Associates, Landscape
Architects: TSLE AG, Lighting:
Malaysian Forest Research Institute -
Simmatiri Appanah, Horticulturist
and Forest Adviser,

Peremba Construction.

Design 1989
Construction 1991-93
Occupation 1993

S5ite area 220, 000m

Built area 32,850

Cost UsD 35,000,000
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[Datai Hotel: Local features were
adopted, such as stilts to protect
against damp and the pavilion form.
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Datai Hotel: Eighty-four rooms are
housed in blocks on the ridge, with
views across the forest to the ocean.
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Dataf Hotel: The rooms are connected
by a series of open walkways bathed
in light and air.



156

Datai Hotel: The guest blocks are
arranged around a swimming pool,
which forms the heart of the complex.









Datai Hotel: The siting of the hotel
away from the beach encourages guests
to experience the forest.
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Datai Hotel: The interiors show care-
ful attention to detail, using local
materials that age gracefully.
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Suha Ozkan

When the Aga Khan Award for Architecture
was established in 1977, a set of values that
was neither praised, promoted nor respected
by prevailing architectural practice was
introduced to the wider agenda of archi-
tecture in bath the urban and rural built
envirgnments. It would be incorrect to say
that it was exclusively due to the Award that
cultural aspects of architecture became a
focus in the post- 1978 period. However, the
new priarities supported by the Award have
become the major conceptual tools of the
architectural profession,

At the end of the 19705, when very
few were concerned about the “partici-
pation’ of people in the formation of their
own envirgnment, Hassan Fathy was
honoured with the Chairman's Award for his
lifelong and dedicated work, based on the
participation of local people in building.

The technologies and know-how that people
inherit as their tradition weare cherished,
and their methods of construction were

put to use through direct participation.
Simultaneously, in its first cycle, the

Award found the improvement of de faclo
settlements in Indonasia praiseworthy.

This contribution to architectural
discourse by the most coveted award to
date took the whole profession by surprise,
The seeds of *democratization of the envir-
onment’ were sown through the Award's
serious and meticulous process of selection
-a process that discovered, validated and
encouraged participation. The following
decade saw many eminent thinkers profess
that architecture had to become an art that
allowed for people's participation in the
formation of their futures. The agenda of the
architectural media and many development-
orignted international agencies began to
acknowledge and suppart “sustainability’
as a guiding principle, defining it in eco-
nomic, social, environmental and cultural
terms. Enriched with many supplementary
qualities, this concept substantially enlarged
the scope of building activity, especially in
the developing world, Accordingly, during
subseguent cycles of the Award, sustain-
ability remained an important concern
of the juries and became a basic criterion
of judgrnent when validating architectural
aceamplishments,

This intellectual fabric, woven with
ideas that generated awareness and en-
couraged people's appropriation of their
awn envirgnments, infroduced the new,
impaortant concept of ‘partnership’. People

invested their own human and economic
resources, and saw the direct social benefits
of their work.

These concepts became the values
of a global society concerned with the polar
differences between the economically devel-
oped and underdeveloped worlds. The new
institutions and communication instruments
that emerged at the end of the twentieth
century established a forum where the
problems of each world could be shared
by the other. Poverty, along with lack of
provision for education and health, became
the main concern of the entire planet, Issues
such as the protection of human rights,
freedom of expression and democratization
suddenly took precedence aver even politics.
In addition, serious environmental problems
that could no longer be denied or overlooked
required the attention of all, regardless of
geography or culture,

In Award seminars, Steering Commit-
tee meetings and Master Jury daliberations
these widely accepted humanitarian and
ethical values have been developed, re-
defined and propagated within the context
of architecture. The industrial and electronic
revalutions of the twentieth century be-
queathed a lagacy of priorities and values
that must be administered very wisely today,
on the threshold of what will surely be an
exciting and productive adventure during
the next hundred years. The well-being of
mankind and care for the environment have
become our top priorities, in great contrast
to the immediate past's focus on economic
development which, left unchecked, caused
damage that may prove irremediable. The
equitable distribution of resources to all
people is now the most important issue not
only architecturally but also, most especially,
in terms of human beings caring for each
other and their environments.

The widened scope of architecture,
reinforced with lessons learnt and noble
intentions, has put the Aga Khan fward for
Architecture in a unigue position to recog-
nize, promote and reward accomplishments.
Dedication and the pursuit of continuity have
mioulded the unique nature of the Aga Khan
Award as a ‘space for freedom’ in search of
an ‘architecture beyond architecture’, The
eight cycles completed over twenty-four
years of activity constitute a definition
of ‘architecture’ within the wider context of
the built environment, and have consistently
promated nearly all aspects of architecture
in Islamic societies today. One of the



Aweard Juries” key considerations remains
the future of our architectural heritage.
Every jury has tackled this important issue,
giving prime consideration to protection and
restoration. The main problems addressed
in this realm have been the guality of
research and the scientific bases and ap-
proaches used, All the projects that have
received Awards for work in this area have
the important componant of reviving and
developing old building techniques, almost
extinct crafts and technical aptitudes.

When the ariginal function of such build-
ings loses relevance, this should never
result in their demolition - even if such
destruction could yield great, albeit short
term, economic benefit. Adaptive reuse
has been an obvious way to revive aur
architectural heritage by providing a new
existence appropriate to the realities of our
time and contemporary conditions. The
present Award cycle brings us an entirely
new aporoach, however, with New Life for
Qid Structures in various locations in ran,
This series of centrally monitored inter-
ventions has revived dilapidated and vacant
buildings by recycling them for educational
and cultural purposes.

The date given for each project
indicates the year it received the
Aga Khan Award for Architecture.
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411 Oapu, Chehel Sutun and Hasht Behesht, Isfahan, Iran, 1980
Tomb of Shah Rukn-1-°Alam, Multan, Pakistan, 1983

Al-Agsa Mosque. al-Haram al-Sharif, Jerusalem, 1986

Great Omari Mosque, Sidon, Lebanon, 1989

Ristem Pasa Caravanserai. Edirne, Turkey, 1980
Historic Sites Development, 1986

Ertegiin House, Bodrum, Turkey, 1980

Azem Palace, Damascus, Syria, 1983



Especially during the period following
World War I, fast-growing cities exerted
enormous pressure ¢n the historical fabric
of their old towns by adopting cheap and
inferior construction techniques, with little
concern for urban planning and develop-
rment. Subsequently, new, transient and
underprivileged groups moved o these
areas. Traditionally, such populations had

a lesser sense of a 'history of place’ in
urban areas, and fewer economic means

to cope with the deterioration of the
historical heritage. At the same time, many
of the international agencies whose mandate
was to conserve the historical heritage
were primarily preoccupied with monu-
ments; they did not pay particular attention
to the urban fabric of old towns until as
late as the 1970s. The Award was among the
first institutions to recognize contributions
towards the safe-keeping and development
of this legacy.

In many cities historical housing exists
alongside monuments, forming a rich and
varied urban fabric, but one that is fragile
Revitalization requires not only architectural
restoration but also social and economic
infrastructure to ensure community survival
and vitality. The Award has successfully
igentified many examples of such initiatives
that have, in turn, engendered and inspired
similar efforts in Islamic and non-lslamic
communities worldwide.
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Conservation of 5idi Bou Satvd, Tumis, Tunisia,. 1980
Rehabilitation of Asilah. Morocco. 1989

Conservation of 01d Sama‘a, Yemen, 1995

Conservation of Mostar Old Town, Bosnia-Herzegovina, 1986
Reconstruction of Hafsia Quarter 1, Tunis. Tunisia, 1995
Darb Qirmiz Quarter, Cairo, Egypt. 1983

Restoration of Bukhara 01d City,. Uzbekistan, 1995
Rehabilitation of Hebron 01d Town, Hebron, 1998

Kairouan Conservation Programme, Tunisia, 1992



In almost every city in the Muslim world the
rapid sprawl of thoughtless and unplanned
housing through the urban tissue following
the 19505 instilled feelings of surprise and
helplessness in architects and decision-
makers alike. Spontaneous housing types
were attributed popular local names

such as ‘baslr in the Indian subcontinent,
“kampungs’ in Indanesia, ‘bidonyilies’ in
Marth Africa, ‘informal buildings’ in Egypt,
‘gecekondy’ in Turkey and ‘refugee camps’

in the instance of displaced populations.
Architectural theory, practice and education
not only disapproved of this form of build-
ing activity but also entirely excluded and
ignored ik In fact, when the Aga Khan Award
embraced and recognized such settlements
as essential componants of contemparary
society, there was initially a public outery.
The Award’s pioneering decisions later

met with esteem.

Housing has always been a central con-
cern of the Award. In the best examples,
families and individuals are embraced by
architecture in its most personal sense.
Award Juries have explared this subject in
mary meetings, paying special attention to
efforts directed at lower-income groups, be
they public or private initiatives. Mot enough
successful projects have been recognized
thus far, but there have been several

impartant accomplishmeants,
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S5Tum Metworking of Indore City. Indore, India, 1998

Kampung Kebalen Improvement, Surabaya, Indonesia, 1986

Kampung Improvement Programme, Jakarta, Indonesia, 1980

Kampung Kali Cho-de, Yogyakarta, Indonesia, 1992

Pondok Pesantren Pabelan, Central Java, Indonmesia, 1980

IsmaTliyya Development Projects, IsmaTliyya. Egypt. 1986

East Wahdat Upgrading Programme, Amman, Jordan, 1992

Khuda-ki-Basti Incremental Development Scheme, Hyderabad, Pakistanm, 1995

Courtyard Houses, Agadir, Morocco, 1980

Shushtar Hew Town, Shushtar, Iran, 1986

Dar Lamane Housing Community, Casablanca, Merocco, 1986
Hafsia Quarter, Tunis, Tunisia, 1983

Aranya Community Housing, Indore, India, 1995



RFural housing projects identified by the
Award have been characterized by ingenious
credif mechamsms and simple construction
technigques. However, rural development and
the architecture appropriate to it have not
figured amaongst winning projects in the
past. For the first time this cycle features
rural development alongside rural housing
asa prigrity concern. Three such projects
are recognized; each displays an individual
approach but, collectively, they stress the
undeniable importance of rural life and de-
velopment. It is within this context that the

majority of Muslims lives and works, Al lktel,

a remote Moroccan village near Abadou,
exemplifies an approach that merges devel-
opment and environmental conservation.
In the Tilonia region in India, the Barefoot
Architects have developed a humble but
meaningful architectural language, while
improving living conditions through water
harvesting - a programme that provides
mare time for the education of the rural
population, particularly girls and young
wamen, here Eil Itry Farmin
School in Koliagbe, Guinea, displays simple
and elegant architectural articulation but
also plays an important social role, since
its end objective is to increase protein in
the diets of Guineans and reduce mal-
nutrition in rural areas.

Mosque architecture has been viewed

at many complex levels, and different
approaches, reflecting the spirit of Islam
and its temporal and geographic plurality
have been identified through the Award.
The juries have selected a wide range of
solutions and architectural expressions,
including those that continue vernacular
traditions, those that express popular tastes,
those that offer classical reinterpretations
and those thal represent modern creativity.
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Grameen Bank Housing Programme, Variouws locations, Bangladesh, 1989

Great Mosgue of Niono, Mali, 1983

Sherefudin’s White Mosque. Visoko, Bosnia-Herzegovina, 1983
Yaama Mosque, Yaama, Tahouwa, Niger, 1986

Bhong Mosque, Bhong, Rahim-Yar Khan, Pakistan, 1986

Sa7d Naum Mosque, Jakarta, Indonesia, 1986

Cormiche Mosque, Jeddah, Saudi Arabia, 1989

Mosque of the Grand Natiomal Assembly, Ankara, Turkey, 1995
Great Mosque of Riyadh and Redevelopment of the O1d City Centre,
Riyadh, Saudi Arabia, 1995



A commitment to ensuring the continuing
relevance of building traditions has not been
limited to historical buildings and urban
fabric. The Award has also encouraged
vernacular building types and technologies
that have bean developad and transferred
from one generation to the next. The maost
striking example of this type of architecture
is the work of the Egyptian architect Hassan
Fathy, who received the Chairman's Award
in 1980, Since then, mast of the juries have
continued to identify important facets of
vernacular building traditions.

A cantinuum within the Award has been

the great attenticn paid to the design and
building of projects that respond to their
historical, natural and cullural contexts.
Many such buildings represent context-
ualism in architecture, and have provided
significant stimuli for architects and others.
The Iraqi architect Rifat Chadirji, a pioneer
in the realm of contextualism, racaved the
second Chairman's Award in 1985, In the
present cycle, 2001, a Chairman’s Award

is bestowed upon the Sri Lankan architect
Geoffrey Bawa, an influential proponent of
an architecture that is environmentally in
harmony with tropical contexts, His graat
talent in creating an architectural language
that is fully integrated with its site and place,
has been an inspiration to the whole profes-
sign inthe tropics. Continuing in this tradition
is another of this cycle's Award recipients,
the Datai Hotel in Pulau Langhkawi, Malaysia,
designed by the eminent Australian architect
Kerry Hill - a project that carries Mr Bawa's
message to new levels of excellence. Ina
similar vein, two well-known architects,
Jafar Tukan of Jordan and Cangiz Bektas of
Turkey, have demonstrated commitment to
contextual architecture in different areas of
the Muslim world. The 30S Children's Village
in Agaba, designed by MrTukan, and the
Qlia Social Centre at Akdeniz Universitesi
in Antalya, reveal the valour of simplicity,
humility and a sensitive understanding

of the wider envirgnment. Their work also
introduces two new building typologies

to this category of winning projects,
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Halawa House, Agamy, Egypt. 1980
Nail Cakirhan Residence, Akyaka Village, Turkey, 1983
Ramses Wissa Wassef Arts Centre, Giza, Egypt, 1983

Turkish Historical Society, Ankara, Turkey, 1980
National Museum, Doha, Oatar, 1980

Social Security Complex, Istanmbul, Turkey. 1986

Girel Family Summer Residence. (anakkale. Turkey, 1989
Demir Holiday Village, Bodrum, Turkey, 1992

Medical Centre, Mopti. Mali, 1980



The development of creative technigques,
building systems and usage of materials
has generated novel architectural expres-
sions. The Award has identified and praised
structural innovation and appropriate use
of materials, as demanstrated by propects
hath minar and majar in scale.

168

Suha Ozkan

Résidence Andalous, Sousse, Tunisia, 1983

Sidi el-Aloui Primary School, Tunis, Tunisia. 1989

Tanjong Jara Beach Hotel and Rantau Abang Visitors® Centre,

Kuala Trengganu, Malaysia, 1983

Alliance Franco-5énégalaise, Kaolack, Senegal, 1995

Panafrican Institute for Development, Ouagadougou, Burkina Faso, 1992
Lepers Hospital, Chopda Taluka, India, 1998

Salinger Residence. 5elangor, Malaysia, 1998

Mughal Sheraton Hotel, Agra, India, 1980

Kaedi Regional Hospital. Kaedi, Mauritamia, 1995

Hajj Terminal, King Abdul Aziz International Airport, Jeddah,
Saudi Arabia, 1983

Stone Building System, Dar'a Province, Syria, 1992
Agricultural Training Centre, Nianing, Senegal, 1980



The Award has also recognized the im-
portant works of great architects whose
creativity, talent and values have set the
finest examples. Architects such as Frei
Otto, Hanning Larsen, Louis | Kahn, Jean
Mouvel, Ken Yeang, Omrama, Nayyar Ali
Dada and Charles Correa have all been
praised. They were able to build in natural
and urban envircnments, whilst enhancing
social and cultural values. Their large-scale
buildings, approached with modesty and a
keen understanding of culture and history,
have yielded novel architectural expressions
that have been acclaimed locally and
nternationally.
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Ministry of Foreign Affairs, Rivadh, Sawdi Arabia, 1989

Intercontinental Hotel and Conference Centre, Mecca, Sawdi Arabia, 1980
Water Towers, Kuwait City., Kuwait, 1980

Entrepreneurship Development Institute of India. Ahmedabad. India, 1992
Menara Mesiniaga, Kuala Lumpur, Malaysia. 1995

National Assembly Building, Sher-e-Bangla Nagar, Dhaka, Bangladesh, 1989
Institut du Monde Arabe, Paris, France, 1989

Tuwaig Palace, Riyvadh, Saudi Arabia, 1998

Alhambra Arts Council, Lahore, Pakistan, 1998

Vidhan Bhavan, Bhopal, India. 1998



This cycle, the focus on culture and edu-
cation has been taken up by the Nubian
Museum in Aswan, Egypt, which displays
the ethnographic and archasological heri-
tapge of the Nubian population displaced
by the construction of the High Dam on
the Mile. The sensitive architecture of the
complex inks the past with the present
and connects people with their roots by
showcasing their lost heritage. It provides
interior and exterior spaces for community
gatherings and ensures the continuing
vitality of Nubian culture.

Landscapes in which tiring urban life
interfaces with the soft, soothing effects
of nature have been another of the Award’s
main concerns. In the past, parks in urban
settings and a large reforestation initiative
have been commended. In this cycle, an
Award has been presented to a large re-
creational facility - h-g-Ferdowsi in
Tehran, Iran - created with a sophisticated
use of natural forms and materials, The
widely used park offers relief from the urban
congestion of Tehran and provides a variety
of spaces for social interaction. as well as
access to the higher mountain areas.

The Award is now approaching its twenty-
fifth anniversary. Thousands of people have
contributed talent and intelligence to our
endeavour to improve the built environ-
ment and, in so doing, to enrich the human
condition. In today’s electronic age, people
can share not only each other’s hardships
and misery, but also their accomplishments
and happiness. The responsible and respon-
sive attitude of the Aga Khan Award for
Architecture — to promote successful solu-
tions to difficult problems in the built
environment - remains as important today

as it was a quarter of a century ago. However,

there are many building types, problems
and regions that have yet to be addressed
Good buildings for health, industry and
housing and schemes to repair both natural
and man-made disasters are all areas that
the Award must pursue with increasing
rigour and determination,
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Citra Niaga Urban Development, Samarinda, East Kalimantan, Indonesia, 1989
Falace Parks Programme, Istanbul, Turkey, 1992

Cultural Park for Children, Cairo, Egypt., 1992

Hayy Assafarat Landscaping and al-Kindi Plaza. Riyadh, Sawdi Arabia. 1989
Reforestation Programme of the Middle East Technical University,

Ankara, Turkey, 1995

Landscaping Integration of the Soekarno-Hatta Airport, Cengkareng,
Indonesia, 1995
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Bottom row, left to right: Ali

Shuaibi, Selma al-Radi. Zaha Hadid,

Prince Hussain Aga Khan, His
Highness the Aga Khan, Norani

Othman, Mona Hatoum, Glenn Murcutt.
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Middle row: Suha (zkan, Darab
Diba, Zahi Hawass. Dodan Hasol,
Raj Rewal, Kenneth Frampton,
Abdou Filaly-Ansari.

The 2001 Award Steering Committee and Master Jury

Top row: Luis Monreal, Charles
Correa, Ricardo Legorreta, Azim
Nanji.



His Highness the Aga Khan, Chairman,

Salma al-Radi is an Irag: archaeologist and a
research associate at Mew York University. She has
worked wn Yemen since 1977, In 1983, she undertook
the restoration of the sateenth-century Madrasa
al-Amiryah in the town of Rada’, and 13 currently
owerseeing the fingl phase of the proect and the
restoration of fhe internal wall paintings. Also in
Yeman, she s compleling the rehabaitation

of the complex of Imamate palaces to house the
National Museum in Sana'a, and preparing the
catalogues of the museum collections for publication.
Dr al-Rad: has excavated in Iraq. Egypt, Kuwait,
Cyprus, Syria and Yemen, and has published in Arabec
and Englsh. She was a Technical Reviewar for Lhe
1965 and 1995 Awards, and was a member of th 1983,
1552 and 1996 Award Steering Commiltees,

Charles Corraa is an Indian architect, planner, activist
and theorelician who studied architecture at the
Maszachusetts Institute of Technology (T} and the
Universaty of Michagan. He has taught and lectured at
many universites, both n India and abroad, including
wiT, Hareard Univergity, the University of Longdon

and the University of Cambradge, wihare ha was
MNehry Professor, He is known for the wide range of
has architeciural work in India and for his work on
wbanization and low-cost shalter in the Therd World,
which he artsculated in his 1985 publication. The Mew
Landscape. His architectural designs have been
internationally acclaimed and he has received many
awards. including the Roval Institute of British
Architects Gold Medal in 1984, the Indian Institute

of Architects Gold Medal in 1987, the Infernational
Unian of Architects Gold Medal in 1990, and the
Pragmium Imperiale for Architecture from the Japan
Art Association in 1884, Professor Correa was a
member of the 1660, 1883 and 1986 Award Steering
Commitieas and of the 1989 Award Master Jury; he
received an Aga Khan Award for Architecture during
the 1988 cycle as the architect of Vidhan Bhavan in
Bhogal, lndia.

Eenanath Framptan. Britigh architect and archalec i
al historian, is Wane Professor of Architecture af the
Graduate School of Architecture, Planning and
Preservaion at Columbia University in Mew York,
and is currently a visiting professor at the Academia
di Architetiura in Manrisio, Switzerland. He trained
as an archifect at the Architectural Assocation in
London, and has worked as both an architect and

an archatectural historian. Professor Framplon was
a fedlow of the Institute for Architectune and Lirban
Studies, New York, fram 1972 to 1982, and & senior
tutor at the Royal College of Art, London, from 1974
o 1977, He is the author of numerous influential pub-
lications, including Modern Architecture: A Critical
History (1980, 1985). Modern Architeciure and the
Critical Present (1983). Modern Architeclure: 1851 to
1545 (1961), and Studies in Teclonw: Culfure (1996).

Erank O Gehry, Canadian architect, i the pringipal
in charge of Frank O Gehry and Associates. which he
established in 1962, Mr Gehry received his Bachelor
of Architecture degree from the University of
Southern California and studied city planning at
Harvard University Graduate School of Design. His
archifectural career spans three decades and has

produced public and private buildengs in Amersca,
Japan and. most recently. Eurcpe. Hes work has
peen featured in major professional publicatons
and national and internaticnal trade pournals. In 1986
an exhabition entitled “The Architecture of Frank O
Gehry' travelied throughout Morth Amesica from
Minreapolis to Atlanta, Houston, Toronto and Los
Angeles, ending al the Whitney Museum of Modern
Art in Mew York City. In 1983 Mr Gehry was awarded
the Pritzker Architecture Prize and was named a
trustee of the American Academy in Rome. In 1952
he received the Wolf Prize s Art and the Japan Art
Association's Praemium Imperiale for Architeciure.
Mr Gehey recesved the first Lillian Gish Award in
1934, the US Mational Medal of Arts in 1958 and the
Amarican Institute of Architecture's Gold Medal in
1999, He served as a member of the 1952 Award
Master Jury and the 1995 Award Steering Committes.

Zana Hadid is & London-based architectural designer
whose work encompasses all fields of design, ranging
from wban planning through to products, inteniors
and furnifune. She studsed architecture at the
Architgctural Association (aa) in London from 1972,
and was awarded the Diploma Prize in 1977, Sha then
becama a member of the Office for Metropolitan
Architecture (osa). and began teaching with o
collaborators Rem Koolhaas and Elia Zenghlais at the
&a, where she later led her own studio until 1987 Her
work was awarded wide international recognilion in
1883, with a winning entry for the Peak, Hong Kong.
This success was followed by first-place awards for
competitions in Kurfirstendarmm, Berlin (1986). for
an Art and Media Centre in Dusseldor! (1989), and
for the Cardiff Bay Opera House (15994), In 1993, Ms
Hadid's fire station for Tha Vitra furniture company
openad to much public acclaim, and the iBa housing
schema in Berlin was completed in the same year.
Her paintings and drawings have always been an
imporiant testing fekd, and this work is widely pub-
lsshied and shown mternalionally; major gxhibifons
have included the ‘Deconstructivist Architecture’
shaw at the Museum of Modern Art in Mew York
(1588), the Graduate School of Design al Harvard
University (1295}, and Grand Central Station in

MNew York (1535), In 1995 Ms Hadid was shortlisted

as a finalist for the Victoria and Albert Museum’s
new Boilerhouse Gallery in London, and for a
Philharmonigue i Luzembourg. Her office s also
joint winner of the Thames Water Habitable Bradge
competition, Ongoing projects include & housang
schem in Vienna and propects in London, In 1559 The
LF One’. & pavilion for the Landesgartenschau 1999,
opened in Weail am Rhein, Ms Hadid's work was
featured in the Master's Section of the 1996 Venice
Biannale, She was awarded the Sullivan Chair

for 1997 at the University of Chicago School of
Architecture, and a guest professorship at the
Hochschule for Bildende Kunste in Hamburg. She
was a member of the 1998 Award Master Jury.

Laus Maareal. Spanish historian and archaeologist, is
currently director general of the Caixa Foundation in
Barcelona. From 1885 to 1950 he was the director of
the Getly Conservation Institute and oversaw such
conservation projects as the tomb of Mefertari in
Upper Egypt. the sphinx in Giza, and Buddhist tem.
ples in Mogao (Datong. China), as well as other mapor
projects in Cyprus, Jordan, Cambodia and Spain,
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From 1974 to 1985 Mr Monreal was the secretary gen-
eral of the International Council of Museurmns (ICou),
and was responsible for the establishment or conger
vation of ning museums throughout the world, He
has also served as the curator of the Marés Museum
in Barcelona and was a professor of the history of
arl and musedlogy at the Autonomous University of
Barcelona. Mr Monreal has participated in num-
erous archaeological expaditions, to the High Allas
Mountains i Morocoo, Abkanarti in the Sudan,
Masmas in Egypt. and Nubia. He is the author of
several books on art and archaeclogy and was a
marmiber of the 1995 Award Master Jury and the 1558
Award Steering Committee.

Azim Manji. specialist in the comparative study of
religions, was boen in Mairobs, Kenya. He attended
schools in Kenya and Tanzania, and Makerere
University n Uganda, receivang his masters and
doctorate degrees in Islamic Studies from MeGill
University in Montreal, He ras taught at both
Canadian and Amgrican unaversitios and was

the Margaret Gest Professor for the Cross-
Cultural Study of Refigion at Haverford College,
Pennsylvania. Uintil 1988 he was professor and chasr
of the University of Florida Department of Relsgion
at Gainesville. Professor Nanji has served as co-
chair of the Isiam section at the American Aca.
demy of Religeon. and as & member of the Council
on Foundations” Committes on Religion and Philan.
thropy. bn 1998 he was appointed director of the
Ingtitute of Ismaili Studies in London, He served as
a mamber of the Master Jury of the 1992 Aga Khan
Award for Architecture, and edited a monograph on
the Award entitled Building for Tomorrow, published
by Academy Editions. Professor Man)i was also a
member of the 1998 Award Steering Committee.

Al Shuaiks 5 8 Saudi Arabian architect and planner
and co-founder of Beeah Planners, Architects and
Engingers. based in Rivadh, with projects in Saudi
Arabia, Oman, Yermen, Pakistan and Djibouti. Mr
Shasaibi teaches dasign at King Sawd University,
and is co-editor of the Lirban Herilage Encyclopaedia.
Saweral of his projects have received national and
internaticnal awards, including the al-Kindi Plaza at
Hayy Assafarat. the diplomatsc quarter in Riyadh,
which recewed an Aga Khan Award for Architectune
in 1969 and the Architectural Progiet Award of

the Qrganization of Arab Towns s 1990, With his
oifice, Beeah, he is currantly a1 wark on the
Maticnal Museurn in Riyadh, the Institute of Public
Administration in Jeddah and the Embassy of Sawdi
Arabia in Tunis. Mr Shuaibl was a member of the
1562 Award Master Jury and of the 1285 and 1858
Award Steering Committees.



Darah Qs is an iranian architect. trained at the
University of Gentva and the Royal Acaderny of

Fine Arts in Ligge. Profassor Diba teaches theory and
histary of architectiure and conducts design studios
at Tehran University's Faculty of Fine Arts, He s

also chawrman of the Art. Architecture and Urban
Planning Departmeant at the Islamic Azad University
of lran. Sance 19685 he has been a member of the
Iranian kenistry of Higher Education’s Central
Committee for Academic Architectural Programrmes;
b hag also served 835 8 consultant 1o the Iranian
Ministry of Houging. As an architect in private
practice. Professor Diba has built many projects
throughout Iran. Widely published, his written works
include La Maison o'ispahan (2000), Confempaorary
Architecture and Engenearing in fran (1999}, Principles
of Archifectvral Desagn (1985, 1990], and Acf of Nafure
(1974). He is also an artist and has organized a
nurmier of exhigitions of his skelches, drawings

and paintings bath in ran and abroad,

is & Moroccan social scientist
and 15 diwector of the King Abdul-Aziz Al Sawd
Foundation for Islamic Studies and Human Scwences
in Casablanca. He cbtained a doctorate in philosophy
from the University of Dijon on the togic of 'The
Motion of Intuition in the Pralosophy of Spenoza and
Bergson’ and taught philosophy at the University of
Rabat, before becoming secretary general of the
University of Mohamed V in Rabat. Since 193 he
has been editor of Prafogues, a schalarly pournal
devoted to literature throughout the Maghrib. Mr
Filali-Anzary has published numarous articles on
contemporary Istamic thought, including the recend
essays 'The Challenge of Secularization’ (The Jouwrnal
of Democracy. Washington, D, 1995) and ‘Islam
and Seculanization” (Revisla de Occident, Madnd,
1997), His monograph entithed /s Isfam Maslie to
Secuwlansm? was published by Editions Le Fennec
in 15996,

Dofan Hasol is a Turkish archilect, writer and
publisher. who tramed in architectura at Istanoul
Technical University. Ov Hasol participated in

the architectural purnal Mimariik ve Sanal during

its founding years and was later editorin-chief of
Mimaelik, thi manihly journal of the Turkish Chamier
af Aschitects. From 1965 to 1966 hi servad a3 the sec-
ratary genaral of tha Istanbul branch of the Turkish
Chamber of Architects. He founded Yaps-Endistri
Merkezi (the Turkish Building Centre) with a group of
colleagues in 1958, and publishes the monthly archa.
tectural review Fapr. Dr Hasol is an honorary member
of the International Union of Buildeng Centres (uice),
of which he served as president from 1989 to 1996, He
i% alsa in privale architiclural practice n Istantbul,
Hix has writlen extensively on architectura, including
a trilingual dictionary of architectura and building in
English, French and Turkish, and an encyclopaedia of
architecture. He was made Doctor honoris cawsa by
Istanbul Technical University in 1988, and by Yildiz
Technical University i 193

hona Hataum i5 an artist, born o a Palestinian
family in Beirut. Since 1975 she has lved and worked
in London, whara she studsed at Byam Shaw School
of At from 1975 to 1979, and at the Siade School of
Art from 1978 to 1981, She has held artist’s residen-
cies in Britain, Canada and the United States, and

has taught in Landon, Maastricht, Paris and Cardiff.
where she was senior fallow at the Cardiff Institute
of Higher Education from 1989 to 1982, Hatoum's work
comprises video, performance, sculpture and instaila-
tians, ETBIIZII’IQ architectome S{HI'_'E!-H'\IT relate 1o

the human body, and dealing with such themes as
violence. oppression and the condition of exile. Her
work has been exnibited widely in Europe, the United
States and Canada. In 1997 a major survey of

hier work was organized by the Chicago Museurmn

of Contemparary Art. and toured to the New Museum
of Contemparary Art in New York, the Musaum of
Madern Art in Ouford, and the Scottish Mational
Galiery of Modern Art in Edinburgh. Other solo exhibi-
tions have been held at the Centre Geonges Fompedou
in Paris in 198 and Castello di Rivali in Turin in 1959,
Hatgum was shortlisted for the prestigious Turngr
Prize in 1995, and her sobo exhibition “The Entirg
World as & Foreign Lard’ was the inaugural gxhibyition
for the launch of Tate Britain in London in 2000,

Zahi Hawass is an Egyptian archaeclogist, director
penaral of the Giza pyramids and the Saggara necrop-
ofis. Awarded a Fulbright fellcwship, he recelved

his doctorate in Egyptology from the Wniversity of
Pennsylvana in 1987, On the Giza plateay, Dr Hawass
digcovered and excavabed the lombs of workmen
wih built the great pyrarmid of Checps, and is now
excavating a newly discovered pyramid that reveals,
for the first tima, evidence of the construction tech-
niques of the great pyramezs, The escavations have
also revealed a par of previously unknown statwes of
Rameses |I. Ov Hawass deecied the conservation o
the sphink, completed in 2000, and is currently work-
ing on new approaches towards Lourism and archae.
ology. Hi i a leading international spokesman on
archaeclogy and Egyptalogy. He is the auther of
saveral manographs on the pyrameds, on female roy-
alty in anceent Egypd. and on Egyplology. Dr Hawass
is a professor of archaeology at Caire University and
at the University of California at Los &ngeles, and fre-
quently lectures at universities throughout 1he world,

Bicarde Legorrela 15 a Mexican archatect, trained at
the Universidad Nacional Autdnoma o Méxso, He
i the recipient of Thi Gold Medal of the Amarican
Institute of Architects (2000} the Gold Medal of the
Intermational Union of Architects (1906), and the
Maxican Premio Nacional de las Artes (1892). His
architectural work is characterized by the integraton
of traditional regicnal architecture and landscapes,
with emphasis on light, colour and bold gecmetry. He
has built residences and public Tacslities throughout
Mexico and the south-western Linited States, includ-
ing hotels, museumns, cathedrals. corporate facilities
and sciance and arls centres, Mr Legorreta lectures
extensively Throughoul the world, He is the author of
numergus arlicles for a wice variely of publications.
and a Rizzoli monograph on his work, Ricardo
Legorreta Archifects. was publshed w1997, Mr
Legorreta served as & member of the Pritzker
Architecture Prize Jury from 1983 1o 1993,

Glenn burcutt is an Australian architect, trained at
the Universily of New South Wales, with a private
practice in Sydneay. Most of his works are domestic
residances, sel in isplated landscapes {hroughout
Australia. or i urban centres such as Sydney. In 1522
he received the seventh Alvar Aalto Medal i Finland.
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He 'ectures and teaches architecture at universites
worldwete, In 1852, he was presenied with the Gold
Medal of the Royal Australian Institute of Architects
(Raia), and he has been awarded 1he rus's Sie
Zelman Cowen Award for Public Buildings on two
occagions, in 1994 and in 1599, Made an honcrary
fefiow of the American Institute of Architects and
of 1he Royal Institute of British Architects during
1957, Mr Murcutt received the Rachard Meutra Inter-
national Award for Architecture and Teaching in the
United States in 1958, tha Green Pin International
Award for Architecture and Ecology in Denmark in
1948, and the Kenneth F Brown Asia Pacifse Culiure
and Design Award in 1he United States in 2000, Mr
Mureutt’s work i featured in a Thames & Hudgen
monggraph, Gienn Murcull: Works and Projects,

by Francoise Fromonol (1995, 1997)

Morani Cibman i a Malaysian sociologist and is
associate professor and senior fellow at the Insti-
tule of Malaysian and International Studies. Uiniver-
siti Kebangsaan Malaysia. She is a research fellow
affiliate at the Insttute for Advanced Study in
Barlin, where she was also an academse fellow from
1998 to 1999 Professor Othman specializes in social
and socaplogical theory, intelleciuals and the infel-
bectual cultures of Third-Warld scceties, lslamic
social theory, women's rights, religion and gender
studies. She receved har MPhil from the Univarsity
of Oxford «n 1982, and was a member of Wolfscn
Cellege at the University of Oxford from 1580 to 1965,
As a Fulbrght fellow, she undertook research and

& leciure tour on the theme of ‘Islam, Women and
Hurngn Rights” in the United States during 1966,
Protessor Othenan is vice-president of the Malaysian
Social Science Association and a dwector of the SIS
Forum Malaysia Berhad, a Mushim women’s organi-
zation popularly known as Sisters in Islam. Her work
s freguently published in scholarly journals, and
she (s the editor of Shard'a Law and the Modern
Nalion Srale: A Malaysian Symposim (1954), Gender,
Cutlure and Religion: Equal before God, Usequal
before Man (with Cecilia Ng Soon Chim, 1995), and
Malaysia's Experience of Globalizalion: Acter o
Captive? (with Sumat K Mandal, 2000).

Haj Aewal is an Indian architect and urban gesign
consultant who studied architecture in Mew Dethi
and Londom. His built works comprise a wide ranpge
of building types, and include the Nehru Pawlion,

the Scope offsce complex, the Central Institute of
Educational Technology, the World Bank Builgding,
e Natonal Institute of Immunology. the Parliament
Library, and the Asian Games Village, all located

in Mew Delhi, India, as well as the Ismaili Centre in
Lisbon, Portugal, Mr Rewal's commatment to housing
is akso central to his built works, In 1583 he was
awarded the Goid Medal of the Indian Instilute of
Architects and 1he Robert Mathew Award of the
Commonwealth Association of Architects. In 1993
he received the Mexican Association of Architects
Award, and he 13 aso the recipnt of the Great
Mastirs Award of thin JK Trust, Mr Rewal's work

has been widely exhibiled and published, with mono-
graphs in English and French; his most recent publi-
caleon is entitled Humane Habifal af Low Cost. He
has been a professor at the Mew Deltha School of
Architecture and Flanning, and has taught and given
lectures at universities in Asa, America and Europe.



Aryg Abield is an Indonesian architect, trained

at the Bandung Institute of Technalogy. He is the
founder and director of the architectural firm PT
Studio 83 in Jakarta, a member of the consarvation
committee of the Municipal Jakarta Cffica for
Museums and Preservation. and head of thea
Indonesian Institute of Architects’ Section for
Architectiural Study and Conservatsn.

Skrim Sy Hamgdan is a Jordanian architect in pri-
wile practice in Amman, {rained at thie Architectural
Agsociation in Londan. Mr Abu Hamdan directed

tha architectural research unit at the Jordanian Rayal
Scientific Saciety from 1978 to 1362, and was a lac-
turer and design tutor at the Schood of Architecture
at the Umversity of Jordan for eight years.

Hana slamuddin is 8 Lebanese architect, rained
at Thames Polytechnic in London and at the Aga
Khan Progeam for Islamic Architecture at the
Massachuselts Institute of Technalogy. She started
her gwn architectural practice, Al-Mimariya , in
Lebanan in 1938, and currantly has three progects
on site and two projects under study. She has been
a leclurer at the American University of Besrul
since 1904, where she teaches a design sludio.

Salma Samar Darolui is an Iragi architect based
in Londan, She trained at the Architectural Asso-
ciateon and the Royal Coflege of Art, and has
taught extensivaly at both institutions. She worked
willh Hassan Fathy in Cairo. and joined the Human
Settlements Dwvision at the United Natsonal Eco-
namic and Social Commission on West Africa
{unesCwe) i Bairut i 1980 Dr Damiuji has con.
ducted major leaching and research projects on
tha architectune of Hadramut and the towns of south
Yerrwen, and on Marsccan cities.

Dalila ElKerdany s an Egyotian architect and urban
planner, trained at Cairo University and the University
of Californea at Berkeley. She is an assocate profes-
sor of architecture at Cairo Universily, leaching archa-
tecture, design, conservalion and wban landscaping,
and is in private practice in Cairg with current
progects throughaut Egypt.

Homeyra Ettehadish is an Iranian architect, She
trained at the Ecole des Beaus Arts in Paris. and
worked in architectural offices in Paris and Montreal
pricr bo returning to Tehran in 1383, She has under-
taken siudies on the old centre of Tehran, and has col-
laborated on studies of traditional architecture. She is
managing director and chief architect of ¥ Eftehadieh
& Partners Congulting Architects and Engineers.

Cmar A Halta is & Syrian architect in private practice
in Aleppa, trained at the University of Texas at Austin,
He is a partner in the Suradec Consortum for
Sustainable Lrban Rehabditation, Architectural
Design and Engenearing. Mr Hallaj is also a consult-
ant for the rehabilitation of the old city of Aleppo,
where he 15 prepaning detailed local plans and
supervising implementation procedunes for develop.
ing higtoncal reighbo hoods.

Ehadija Jamal is & Pakislani architect and planner,
trained at the Aga Khan Program for Islamic
Architecture al the Massachusetis Institute of

Technology and the NED University of Engineering and

Tachnglogy in Karachi, Ms Jamal is an associate part-

nes in the Consultants Group, an architecture and
planning firm. She is a visitng faculty member of 1he
Department of Architecture at Dawood College of
Engineersng and Technalogy, and serves as hanorary
director of ihe Aga Khan Rural Support Programme
and the Baltit Heritage Trust

Bomi Kbosla is an Indian architect who received a
Bachelor of Economics degree from the University
of Camiridge and qualified as an architect at the
Architectural Association in London. He founded the
Group for Ruwral and Urban Plannsng (Saue) in Delhi
in 1974, His recent work includes deselopmental
and restalization projects for the United Mations
Devalopment Programme (unpe) in Central Asia,
Tibet, Egypd. Bulgaria, Romania, Kosova, Palestine
and Cyprus. and for the government of India in the
Himalayan belt,

Jolyan Leslie s a South African architect, trained at
the University of Cambreige. He has worked exten:

sively in post-disaster and post-war reconstruction

in the Maddie East and in Asia The focus of his pro.

Tessaonal wirk has been largely in Islamic societies,
whire ha has exploned wiys in which the built envie
anment can foster processes of social development,
particularly within marginal communitees.

Babwl Mehrotra is an Indian architect, trained at the
Anmedabad Schoo! of Architeciure and at Harvard
Umversity. He established his private practice in
1900, and i3 the executive drector of the Lirkan
Cregign Research Instilute, which premates research
o the city of Bombay with the aim of influencing
wrgan da‘slun palicy.

Ealph Mills-Tettey = a Ghanaan architect. trained at
the University of Science and Technchogy in Kumasi.
From 1977 to 1937 Professor Malls- Tetley lectured

al the University of Ife, Nigeria, becoming professor
of architecture and dean of the Faculty of Emviren.
mental Design from 1995 to 1997, He refurned 1o
Ghana in 1997 where he i$ & consulting architect
spiciali zing i housing, urban development and
educatonal buildings,

Azheaf M & Salama is a practising Egypiian architect,
trained at Al-Azhar niversity and North Carclina
State University. He is associate professor of arch.
tecture at Al-Azhar University, as well as chairman of
the Department of Architecture a1 Misr International
Urnaversaty, Dr Salama serves a5 & consultant Lo the
Egyetian Ministries of Housing, Tourism and Culture,
and is a member of the WafuNESCo Architectural
Education Committes,

Eernando Varands = a Portuguese architect.

He graduated in architecture from the Lisbon
School of Fine Arts, recening s Master's degree
from Mew York University and his PhD from Dur.
harm University, Hi is curmantly 8 professor in the
Department of Urbanism at the Universidade
Lussfona in Lisbon, Since 1973 he has undertaken
aalensive research on buill spaces in Yamen,
pubdishad in both monographs and specialist
pubdications. Professor Varanda is also in private
practice im Lisbon,
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Al Yawuz is a Turkish restoration architect,

with doctorate dagrees in conservation from the
Universily of Rome and from |stanbul Technscal
University. She has been & staff member since

the feundatsen of the Department of Restoraten at
Middle East Technical Universily in Ankara, wherg
ahit also leaches restoralion degign and hisorical
Struciural Systems, and Serws a5 a thesis director
for Master's and doctoral students. Professer Yavur
was the chair of the Department of Interior Archa-
tecture at King Fasal University, Damman. Sawdi
Arabia, from 1882 to 1886,

Ylghrm Yaywz is a Turkish architect and instruchor
and dean of the Middle East Technical University
(mETY) Faculty of Architecture. Professor

Yawuz recaivied Bachelor's and Master's degrees
in architecture from g1y, and a second Master's
degree in architecture from the University of
Pennsylvania. From 1962 to 1882 ha tawght archi-
tectural design and hastory at weTu; from 1982 10
12868 he taught desayn and history of architecture
at King Faisal University, Damman, Saudi Arabia;
and from 1963 1o 1954, he was vice-dean of thi
Facully ef Art, Design and Architecture at Bilkent
University, Ankara,



Subha Qzkan, Secretary General, has been associated
wilh thi Aga Khan Award (o Architecture since
1983 Hawing studied architectune at the Middle East
Technical University (METU) in Ankara, he wint to the
Architectural Associabion in London to study

thaory of design. He taught architectwral dasign and
design theary at metu for fifleen years, becoming
associate dean of the Faculty of Architecture in 1978
and vice president of the University in 1979, On behali
of the Apga Khan Trust for Culture he has organized
two international architectural competitions - for
the Revitalization of Samarkand, Uzbekistan (1991),
and for the naw Museurn of [slamic Arts in Doha,
Qatar (197}

Shiraz Allibhai, Education Officer, the Aga Khan
Trust for Cutture

Marce Christoy, Documentation Architect

Earrokh Derpkhshani, Divector of Award Procedures
Sandrine Ducres), Documentation Architect

Jdack Mennedy, Executive Officer

Wihllsaen O Rgilly, Librarizn, the Aga Khan Trust

for Culture

Erangoisa Bybin. Exacutive Secretary

Earen Stylianoudis. Award Procedures Secratary
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