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Super Stadium for the 1998 World Soccer Cup

International competition 1994
Paris-Saint Denis

Interministerial Delegation to the 1998 World Soccer Cup

The purpose of the Super Stadium is to
host the 1998 World Soccer Cup, the

Olympic Games and other large-scale events.

It has an undercover seating capacity of
80,000 people and places the public as
close as possible to the action. It also aims
to structure a new district in the Saint-Denis
Plain. Its role in the city is central to the
project. It is symbolised by the similarity
between its layout and that of the city.

Like the Spanish town's ‘Plaza de Toros’ or
English colonial towns’ cricket fields, the
arena that surrounds the game area
initiates the urban contour. The rectangle
of the lawn, the oval of the stands, and
outside, two simple figures, the circle of
the amphitheatre and the square of the
roof structure the geometry of the city. The
anamorphosis of the volumes defines

complex spaces, rigorous purities of structure.
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Plan of esplanade level

A simple figure: circle and square
General view

Aerial view of stadium and surroundings
View of entrance
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Church g

Design/Completion 1994,/2000 VAR T 1994 4F /2000 4F
Rome, Italy B T, %‘-;-i:ﬂ
Vicariate of Rome PR o s ,
B T 38 [ |
1,500 square metres -ﬁi&"’ ﬁ?ﬁiﬁ a

This was one of the award-winning projects
in the competition for the construction

of 50 churches in Rome organised by the
Vicariate of Rome. The project includes | _ |
a church proper, complete with a muld- e i | ;
purpose hall, classrooms and the vicarage. |
It is located in one of the unfinished suburbs H|
of the Italian capital. The church is part

of this landscape, and is in the same line

as the suburb’s ‘asphalt space’. Itis a

simple, cube-shaped, identifiable volume,
surmounted by a spire. It is visibly a church
in the city, asserting that role. The metal
grid shell suggests the immateriality of the
programme. The inside is in the archetypal
tradition of Architecture Studio’s church
studies.
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Its volume is a three-dimensional Greek
cross, one of the branches of which is the
choir, the others being the nave, tribunes,
chapel, portal—which extends like a Latin
cross into the parvis for open-air services.
This uniting cross is defined by varied and
independent space limits, thus conveying
the church unity and its universal richness.

The treatment of light helps create this
space where one is ‘elsewhere’ in the
middle of the roman suburbs.
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Rebuilding of souks

Design 1994

Beirut, Lebanon
Solidere

135,000 square metres

The project takes into account space and
time data, through the rebuilding of a place
—the souks—that still exists in the collective
memory. The magic of the souk roofs is
recreated by using a large ‘plate’ sloping
down towards the sea, accessible to the public,
a horizontal transposition of a moucharabieh
that supports the present-day upper town,
This ‘plate’ represents the upper town, the
reference for the stratification and unity of
the project. A free and autonomous space,
manifestly aligned with the scale of the city,
it gives the latter its urban character and
unity, while providing diversified activity
spaces. It is the roof of the souks, a magic
place, with a vista of the sea.

Endowed with a historical or archaeological
structure, the souk buildings are
rehabilitated, giving an architectural and
memorised character to the souks.
Synthesis of history and modernity, the
project bears in mind the context of the
city, all the while giving the communicable
vision of a contemporary Beirut.
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Exhibition ground

Design 1993
Paris-Nord Villepinte

Paris-Nord Villepinte Exhibition Ground Operating Company,

Paris Chamber of Commerce and Industry
500,000 square metres

The very idea of staging a show or an
exhibition is to present products, novelties,
under the most attractive conditions. The
notion of exhibition implies that of the

future, of innovation.

The project expresses this relationship,
new materials, new technologies; at the
same time, it asserts its environmental
mission, an exhibition-territory in a
landscaped site.

Here, the place is an element of a
communication system. The scale of

the project demands the use of images, of
photographic representation. The overall
perception is virtual, media-inspired and
expresses landscaping intentions. Particular,
immediate perceptions are sensitive and
assert the desire for a human, inviting
architecture.

The exhibition ground offers a strong,
efficient and exportable image that
distinguishes it from a mere technological
development.
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Block plan, Project 2

Exhibition hall perspective. Project 2

Overall plan. Project 2

Longitudinal sections and cross-sections. Project 2
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5 View ol the hall. Project |
View of the entrance. Project |
7 Aerial view, Project 1

KITHR®E  THEMAE ]
EHFIEMNRW  TRMA
R 2 5, i P THEAH 1

-1 & un

Exhibition ground 37



Law Courts

Design/Completion 1993/1996
Caen

Ministry of Justice

9,500 square metres

A cornerstone of the Place Gambetta,
the Law Courts (Palais de Justice)are a
determining factor in the urbanisation
of a new district.

The reflection on the monumentality of
the judiciary institution, between autonomy
and contextuality, gives rise to a strong,
unifying image that is visible in varying
degrees throughout the city.

The edifice is structured by three distinct
orders that are superimposed and dialogue
with each other.

The urban, contextual, order defines the
external volumetry of the buildings in the
area by means of horizontal rails that are
the materialisation of the blueprint. The
institutional order asserts the autonomy of
the Law Courts in a particular and synthetic
form emanating from its contextual frame.
The internal order of the different
jurisdictions is manifested on the outside
in a cruciform geometry that distinguishes
them and organises them into a hierarchy,
thus signifying the content of the edifice.
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The Law Courts are arranged around a
large atrium, a veritable urban piece
situated in the same line as the square;

the glass facades reflect the service actuvity
of the institution. A walkway with a
panoramic view of the city constitutes an
open intermediary space. The architecture
of the Law Courts gives to all the keys to
its organisation and its specific function,
thus breaking, through this rigorous
‘structural transparence’ of the various
orders it is made up of, the image of an
opaque, inward looking building,
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First level plan
Location plan
Eastern frontage
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View from the square

Internal view of atrium (study for the compettion)
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Ecole des Mines

Design/Completion 1992/1995
Albi-Carmaux

Ministry of Industry and Foreign Trade
35,000 square metres

The Ecole des Mines draws its inspiration
from the rich local tradition while
expressing in a strong and contemporary
way the modernist values peculiar to Ecoles
des Mines.

The school mixes classical and modern
references, a quest for balance between
the timeless and the present, between
history and modernity. This is an
archetypal building that solves the faults
that creates self-sufficiency from the city
and selfsufficiency of each function. The

school follows the logic and continuity of
the city of Albi.

Its internal operation enables it to link the
different functions without a break (brick
spindle perpendicular to the covered

street with the forum in the centre, in close
contact with the external gallery: the warp).
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1 Block plan
2 Aerial view site (in December 1994)
3 R+l level plan
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This duality between the cultures of the
site—the thickness, massiveness of the city’s
brick walls, and the culture of the Ecole des
Mines, the transformation of matter, and
development of new technologies

—is the vehicle for a reflection and
aesthetics that bring out significant, rich
and stimulating oppositions, thus making
it possible to define solutions that go
beyond those stated by mere functionalism
or regionalism.
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Lecture hall section

Aerial view

Axonometry

Eastern frontage

View of eastern frontage, by day
View of eastern frontage, by night
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Libraries and completion
of Jussieu Campus project

Design 1992

Paris

Ministry of Culture and National Education
50,000 square metres

The location of the project, in the same
line as the Institute of the Arab World,
reinforces the theatrical nature of the
university in the city. Facing the Seine, the
library features a glass facade that is set at
an angle to permit a better diffusion of
daylight into the inner spaces. To assert the
urban alignment of the Quai Saint-Bernard,
a line of diodes that emit a blue light
restores the virtual vertical of the building.
A string of light crowns the facade and
cycles through the names of great men, as
well as announcing the cultural activities of

the library.

Inside, the library offers a space bathed in
light from a glass vault that soars towards
the sky, a dynamic element signifying that
knowledge is on the move. The light is
diffused from the centre glass roof to all
the reading rooms.
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The project is also intended to enrich the
capital with a new urban green space on
the same scale as Parisian gardens such as
Palais-Royal, Place des Vosges or the
Observatory: the Jussieu garden. The
garden transposes the classical garden, its
geometry asserting the linearity of space
and the will of a transversal link.

It was important to rethink the facade of
the University that gives onto the Seine and
to create a new big garden on a site of
rapture in Paris.
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Block plan
Cross section of the north—south axis

Entrance foyer of building facing the river bank
Garden between faculty buildings
View from the Seine
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City of Paris School of Fine Arts

Design 1992

Paris

City of Paris

18,000 square metres

The project i1s in keeping with a dialectic
between history and the future of the city
the symmetry of which is a major element.
Before the building was burnt down, the
two general stores represented an ideal
counterpoint to the centrality of Ledoux’s
Rotunda situated at the other end of the
basin, The project recreates this symmetry
while preserving the mark of history.

The school is housed in two identical and
symmetrical contemporary buildings,
located on either side of the Villette Basin,
exactly where the former general stores
stood.

As a counterpoint to this urban and historical
continuity, the school is designed as a single
entity where the two buildings are linked to
one another by a high square that spans
the canal. This square is a mobile deck the
movement of which punctuates school life
and makes it possible to preserve the urban
perspective of the canal.
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View from Villette Basin

Footbridge between the wwo buildings
Facade of eastern building

The two buildings, with raised footbridge
View from Villette Basin



P Of D[RRl

30| isicla 1T LT
) T
o - 0

Movement, expression of modernity, is
written here into the history and the
environment of the location. The movement
of the spare is the means to preserve and
enrich the bases of the disposition of the
Villette basin: it is the companion of the
regular movement of the bridges and the
locks of the canal.
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Forum des Arénes T D 15

Design/Completion 1992/1994 BitAR T 1992 4E /1994 4E
Toulouse s EAE
M.T. Développement, S.C.E.T., C.L.F. Immo, S.A. H.L.M. les Chalets, TREaERE: M.T. ¥RKX S.C.E.T., C.L.F.
S.C.I.C. AM.O., Le Nouveau Logis Méridional A=K S.AH.
35,000 square metres L.M. 58X S.C.LAM.O, BSFH TR
[61 #H : 35, 000n{

Built after the Arénes High School, this was an
important operation on more than one account.
First because it is located on the outskirts of the
greater Toulouse on the site of former railway
wasteland and embodies the effort made to
rehabilitate urban fringes and suburbs which is
one of the major challenges of the end of this
century. Second because the answer put
torward is not an insipid regionalistic make-up
Jjob that clashes with the surroundings but an
architectural project that comes to terms with
its violent context and tries to create therewith
lines of strength and a poetry, be it that of the
fringes.
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The uncompromising aesthetic of the project
draws its inspiration from road markings:
alternately coloured strips, ‘lacerations’

and scoring of roads, route markings and
night lighting, totems, etc. and becomes a
screen and collages on the street, and staircases
in the forum, visual gaps, tearings and
grillwork in the parking,.

But this aesthetic that allows the context to
‘express’ itself is balanced by the constitution
of different, identifiable territories, by the
clarity and ease with which the spaces may be
understood, by the scale of the urban equipment
and the way it was done (the organic structures
of the bus stops’ structures for example), by
the night lighting. It is only in a contradictory
space, that mirrors the social problems and
paradoxes of this century that citizenship can
be tempered, against exclusion and the
extension of banality.
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5 Southern frontage 5 ML
6 View of southern frontage 6 b L T R A
7 Detail of western apartment frontage T TG R
8 Detail of eastern frontage 8 FR 7T 40P
9 Exploded axonometry 9 b4 5 A
10 Southern frontage and tier 10 B r [ A B e e

Aragon residence
UNESCO residence
Offices

Low cost housing
Parking
Underground station
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Jules Verne High School

Design/Completion 1991,/1993
Cergyle-Haut

lle-de-France Regional Council
16,600 square metres

The Jules Verne High School is located at the
outskirts of the new district of Cergy-le-Haut,
at approximately thirty kilometres northwest
of Paris in an environment yet still being
urbanized. The land is triangular and
bounded by two intersecting roads, one
curved and the other rectilinear. This high
school can accommodate 1,350 students and
combines general courses and technical

courses (production, electronics, metalworks).

This site and programme conditioned the
architectural response with this project of two
distinct but linked entities. The two teaching
blocks are arranged along a composition and
traffic axis which bisects the school grounds.
The high school common areas (restaurant,

resource centre, administration) are
established along this axis.
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The technical block has a long curved facade
that duplicates the curve of the road. The
volumetry of this building is generated by
curves subtended by a streamlined crosssection
that integrates the workshops and technical
classes. It is a product of technology. The
general education block runs along the
rectilinear road. The concrete screen facade
1s an expression of a building with urban
characteristics, with priority being given to
common internal volumes. High school life is
organised around the common courtyard
towards which all access roads converge and is
punctuated in its center by Piotr Kowalski’s
glass hologram sculpture.

This high school celebrates its dedication to
Jules Verne, tireless dreamer, inventor of
stories that we still have pleasure reading today.
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Inner courtyard

Aerial view
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9 View of the inner courtyard
10 Detail of painted concrete wall
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14 Black box (High school kitchen) on the east side

from the courtyard of the technical building

15 View of the facade

16 Facade on the

inner courtyard of the technical building
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European Parliament

Design/Completion 1991/1997

Strasbourg

Société d'Exploitation de la Région Strasbourgeoise
180,000 square metres

The architecture of such a building must
express the European culture and history.

It must also be representative of our era
and the democratic institution that supports
it: a new heritage is being created which
will take on its full value with the Euro-
MPs’ decisions.

The structure expresses the foundations of
Western civilisation: Classicism and Baroque,
from Galileo’s circle to Kepler’s ellipse, the
passage from a centred geometrical structure
(Galileo) to the anamorphosis (Borromini),
the ellipse (Kepler, Gongora), an unstable
moment in geometry, the passage from a
central power to the democratic movement.

The European Parliament will be
recognisable, identifiable, directly or
through the transmission of images, and
autonomous. It takes into account the
morphology of the environment, from the
city to Europe—the context in its broadest
sense. These two notions, autonomy and
context, are antinomic but are connected
and complement one another.

Isn’t modernity wanting contraries
simultaneously?

This building has, at the same time, the
strength of power and the openness of
democracy.
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3  Aerial view
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Plan of level +7,33
2 Photo of scale model showing (a) Council of Europe
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Cross-section of the hemicycle
Eastern facade of the hemicycle
Cross-section along row 26
View of access porch
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University restaurant

Design/Completion 1990/1993
Dunkirk

Lille Education Authority, C.R.0.U.5.
1,500 square metres

Located close to the Citadel University,
completed in 1990, the university
restaurant presented an opportunity to
express the city of Dunkirk’s new tertiary
vocation. This desire is expressed by a
structure built on stilts, whose red colours
and dynamic lines make it a contemporary
building that can be identified from the
city and that fits in with the surrounding
harbour setting.

The building is joined to the Citadel islet
context by a ‘ground swell’ sweeping
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through the structure on all levels. This i

part of the restaurant anchors the building -
to the urban structure. The ‘ground swell’ |

is located in the same line as the street with

the university entrance, and channels the

students towards the restaurant.
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The part built on stilts is located parallel to
the banks of the bridge quays and frees the
use of the embankment and the quays.
The belvedere-like main building affords
an exceptional view of the port of Dunkirk.

On this strategic site, the university
restaurant 18 conceived as a signal, an
urban event.
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Apartment building and Jeanine Manuel

Bilingual Active School

Design/Completion 1990,/1994
Paris

S.E.M.E.A. XV, S.A.G.I.
9,000 square metres

The facade of the building can be

described in terms of theatrical space such
as a decor, a backdrop. The curtain falls in

front of the facade, opening slightly to

reveal a darker mass that evokes the focal

point of the visual axis. By parting at the
lower edge like a raised veil, this volume

clears the vast portico of the entrance to the
Bilingual Active School. The remainder of

the facade, slightly in retreat from the

street, blends in with the neighbouring
buildings.

The school and apartments, are spatially
and clearly situated and dissociated; the
school, which has its own separate entrance

is located on the ground floor and organised

around an atrium with a glass roof.
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Block plan
Cross-sectuon
View from the south
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The apartments occupy the upper stories,
offering a vertical stacking of several types
of dwelling, apartments in length on the
first levels, and duplexes on the higher
levels facing south towards the Edgar Faure
street, freeing up space in the attic for
technical control rooms without any
structure jutting out from the roof.

The metal roof comes down the northern
facade of the building like a very smooth skin.
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View from the Eiffel Tower
School entrance

Stock floor plan

Ground floor plan
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Renault Technology Centre

Design 1990
Guyancourt

Régie Renault

550,000 square metres

The Renault consultancy made in 1990
was to draw up the ‘general master plan’ of
a structure capable of accommodating, by
the turn of the century, a very large and
highly complex technology centre, where
research, design and perfecting of the car
maker’s production would be carried out.
Not quite architecture, since it was not just
a matter of erecting a building, but more
than mere town planning since the
prerequisite shapes, functions and volumes
had to be worked out. Such a large-scale
project, an industrial city, almost a
landscape, explicitly includes the element
of ime. It could not consist of a ‘turnkey’
megabuilding,
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1 Owerall plan
2  Open-ended diagram
3 View of the ‘beehive’
' 4 General view from the northwest
5 General view from the north
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On the contrary, it was rather a question of
establishing a land occupation procedure
and managing it over time. Because of the
scale and ambition of this project, it is
possible to compare it to a city. Its building
layout is that of a mixed urbanisation—
tertiary sector, industry, services—that has
its own logic, its templates, the movements

and organisation of which are clearly
defined.

For this project to rapidly anchor, adapt
and evolve with time, strong elements are
taken from the programme: irrigation and
circulation axes, functional sets, nexuses,
activity areas, personalized zones, They
materialize a structure that simultaneously
develops horizontally and vertically. A basis
is created, vivified from the start by the
construction of significant elements. The
growth and extension scenarios are created
from this basis. They use more or less space
or density, depending on the needs, and
welcome architecture's possibilities. They
remain unified and use an unchanging
template, a soft curve on the plains that
writes the identity of the programme into
the site.

PR, XA HR R — Rl S + M & AR
BRI A H# A0 (. B8 R iX A4~ TR E Y
MGG, BRI S —Rikmidit. ErE
HAMRERSHUMHTAA RS —EEHFTX
W, TIERKX, RFEEXH—EH B HHE
W, FlRELR, Hizshi R mA Ay N E
REAERE, AR,

AT TR E R LR, & 0l A
mAreE, AR RS, RBTIERA S AEA
R MEREITHIZR, ThEEMR, XA, &
X, AARERXE. Ei1#—EEmy
€, (RIS AP FIEE B 5 B A R @it #E
BXERHER, \N—FiaaithE T mEREs
LR o X HER & B S R R A
. ENTRETEHE ARSI 02 RS EE
B, FFVGERAMAFA e, EIMRESL
—&, FEANENRERELZ, EFRER -
—#FEPHIHLE, LT RHH A ILERHE—
— Bz AN ‘

92

6
[
8
9

Aerial view from the north
Detail of the roof

View of restaurant terrace
Perspective view of a patio
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Arénes High School

Design/Completion 1989,/1991
Toulouse

Midi-Pyrénées Region

15,000 square metres

In 1988 the Midi-Pyrénées Region initiated
a competition for the construction of a
communications high school. The
surrounding urban landscape,
discontinuous is dominated by the
imposing ‘cristal’ bar that modern
urbanism left. The concept of the Arénes
Communications High School is structured
by the emblematic figure of the quarter: the
Golden Sun Arena that was built after the
war. This Arena occupied the whole site
and the area originally covered has been
preserved exactly, thus giving the project a
contextual permanence, a scenographic
space linking the high school to the city.

The diameter, like a geological fault,
defines an axis from which to start the new
district and the facade, entirely metallic,
conceived like a technical grid, is visibly the
screen for the communicating activities of
the school.
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This autonomous object thereby answers its
immediate surroundings, but defuses the
modern paradigm and redefines its
territory as a fabric and rearticulates it to
the city. In the high school, the vanished
circle 1s recreated, retranscribed, distanced,;
the geometry of its arcs is combined with
the orthogonal geometry peculiar to
teaching institutions. The overall volume 1s
indented by terraces, patios, belvederes, a
series of set-backs that establish physical
links and prospects on urban layouts, These
directions—circle, orthogonality, site
data—impact on each other and create a
third reading order that belongs by rights
to the site we are creating; the complexity
of the spaces harmonises with the apparent
simplicity of the form.
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European Patents Office

Design 1989
The Hague, Netherlands
200,000 square metres

Scientific and technical discoveries are
often born of meditations on nature or
ordinary and extraordinary events of live.

Far from conceiving the European Patents
Office building as an independent whole
living solely off its technological fantasies,
we wished to relate it to its surroundings by
a system that envelops, appropriates and
reinterprets,

The proposed site in The Hague is a large
park criss-crossed by canals. The European
Patents Office is a glass parallelepiped,
surrounded by water, with a square base
measuring 180 metres along each side. It
fits in with an orthogonal rational layout
grid oriented by the city which restricts the
land as a whole.

The natural part, which is thus distanced
and absorbed, implants the progressionist
utopia in its terrestrial memory and in
time: a reminder of its origins and the
intangible laws of the physical world.

But in addition to creating a microclimate,
this ‘capture’ permits all possible
reconstructions and the enlargement

of the relational geographical context to
include a universal dimension.

P S oOR B ZBUR WA T3 B R B
HE T8 H O LS AN L BB B UE

AN REAE B & A1) R i R — T 57 A
WREHBARLE M. WAL —FaE
ih, RTHEAEHBRAER, LAY
SERBERGEKRREE.

FEMEY, R0 B SRAE Hh RE — &bz T A
X RAE . BRI F e 2 — 4 BN
i, MmEFK, BRRNEFE, HEHEH
180m., 2% & FUE £ 5 AH I B 09 2P 89 vt R
A, IR T MR A BRI e A SE A

B AR HE Y B RER Ay, WA
[B] 9242 Fed ] B TR R A
FEHS . 1RERE B 4G I 36 A T I 5 5 EIE A
W, EERTehE DR, IR “HE” i
{E(n] T BB £ B A FORE SC A0 3 X P T RO K
Af & — bt S B REPE

114

&R i = Fl| Il 1
Wil 1989 4F
A, fir 2t

(| ;: 10

L T |
LTI -TIOL




The building offers its own innovations:
facade panels with variable opaqueness
liquid crystals, a technology of relation

and confidentality. Technology is thus

considered not as an end in itself but as
the vector of a particular poetics.
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University residence

Design/Completion 1989/1996
Paris

S.AG.I.

11,000 square metres

Framing what one wishes to see, shielding
from what one does not want to suffer:

that is the challenge facing this 340 student
studio project built right on the edge of the
ring road. On the ring road side, noise,
speed: a curved wall, a shield 30 by 100
metres, like a giant screen, a signal built
into the kinetic landscape of the city as seen
from a motor car. On the Paris side, a quiet,
green belt: three curved, 11-level tips
pressing against the shield. All the studio
flats are located in these three south-facing
tips; at the points and in the centre, large
collective volumes complete the private
spaces by 20 square metre rooms. The shield
is double, it protects from the noise, clings
closely to the traffic; it is also a Piranesian
walkway with views of the cars whirling round
and of the suburban horizon.

It uses ‘peri-urban’ vocabulary: asphalt,
light, advertising. From the dwellings, it is
transparency, modern comfort, living
space.
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“La City” business centre

Design/Completion 1988,/2000

Besangon

Doubs Department Road and Building Infrastructure Corporation
35,000 square metres

Besan¢on was the home of the first great
collectivist utopias of the industrial era, of
which the phalansteries that grouped
complementary activities—housing, work,
services—in a large-scale built entity. A
social culture expressed into architecture, a
topographical context perceived as obvious
by Architecture Studio.

An award winner in the 1988 international
competition, Architecture Studio started
Phase 1 of the site in 1991, grouping
together 15,000 square metres of cabled,
telecomputerised offices, a foreign language
training centre, a hotel, apartments, the

head office of a bank.
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Block plan
View from the quays

Ground floor plan
Southern side wall

Operation diagram
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On this site, located on the bank of the
Doubs River and dominated by powerful
slopes mastered by Vauban'’s architecture,
the roof is treated as a sign, a unified cover,
curved without a break down to ground
level, marking the periphery of a virtual
dome, a dome fractured by deep cuts
corresponding to the facades of the
buildings. The meeting of two characteristic
geometries, the curve of the cover and

the verticality of the facades generate a
third geometry of atypical logic. It weaves
relations of continuity with the streets, axes,
orientations, topography and the templates
of waterfront buildings. This unified
complex is a veritable piece of city.
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6 Block plan
7 Derail of the fault
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8 Night view

49 Eastern frontage

1} The fault looking towards the Doubs river
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Canal+ headquarters

Design 1988

Paris

Canal+, Cogedim
35,000 square metres

A project with an exceptional programme,
the headquarters of a television chain, a
request by the clients for a strong and
contemporary image, a plot by the Seine.
Extreme conditions where reputedly
contradictory forces are conjugated:
respect for the context and inventiveness.

A unified, autonomous, atypical shape,
neither a high-rise on a parcel nor a
building with street frontage nor an islet;
as much as possible of the land is taken up
by the building. Its limits, in surface and in
volume, are those imposed by the city,
there is hardly any change of emphasis;

an urban organism is born. Its dependency
towards the city generates its unexpected
body. The facade/roof system is replaced
by a continuous shell—black, metal,
mysterious. The fractures, openings,
traffics are determined by the inner
functioning, an autonomous vocabulary.
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Aerial view
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National Judo Institute

Design/Completion 1988,/1996
Paris

French Judo Federation

34,000 square metres

Accurate and smooth, the National Judo
Institute is an ‘object’ placed near the ring
road, between Panis and its suburbs, in that
interval where the breaks and contortions
of the city—signs of life—are expressed.

A dome of tarnished copper, tense, low,
the project expresses a soft geometry, a
portion of a sphere abruptly stopped by the
block boundaries on the ring road side. The
cutting-up of a simple shape by irregular
boundaries produces these diverse faces,
obvious paradoxes of geometry.

Under the arched beams of the dome, with
a wingspan of 100 metres, is the dojo, judo
stadium for 3000 spectators and training
rooms. The linear building houses the
head office of the National Judo Federation
and other sporting federations, offices and
a hotel. Between the two, a covered street
where a rough concrete wall confronts
openings towards the dojo.
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Post office and mail sorting centre

Design/Completion 1988/1993
Paris

Paris-Mord Post Office Directorate
11,000 square metres

Dominated by the metal structures of the
Boulevard de la Chapelle elevated railway,
the building set out to sew up the urban
fabric. Its fragmentation into three
volumes that are clearly dissociated and
individualised in their architectural
treatment is a response to the exploded
morphology of the context as well as the
complexity of its programme.
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Post office and mail sorting centre



On the Boulevard, the administrative
building and the post office, as well as the
concourse centre at the far end of the
block, extend existing volumetries. They
are linked to the sorting centre and its
transfer area. The main facade faces the
goods station and reveals itself to restless
city dwellers through catenaries, cables,
railings and structures. The emblematic
colours of the post office, yellow and blue,
wink at this destructured kinetic perception,
in playful contrast to the black building on
the Boulevard, which is dislodged, shifted
out of its environment, ripped open by the
shaft of its staircase.

The metallic cladding, the lights and the
relentless ballet of trucks night and day
comfort the image of an openly industrial
building in the center of Paris.
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5 Facade facing the railway tracks
6 Frontage on the boulevard
7-8 Inside the mail sorting room
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Fire station

Design/Completion 1988/1995
Gennevilliers

City of Paris, Police Headquarters
12,000 square metres

The fire station inscribes its complex
programme in the scattered suburban
environment: the firemen’s accommodation,
the telephone exchange, the exercise
tower, some offices. On this site which lacks
togetherness, the fire station introduces
drama, a meaningful opposition.

At the bow, the articulation of two buildings
designed to match each other. One of

them leans forward, the other straightens
up; one submits, the other swaggers about;
one slides, the other flies off. It is a necessary
choreographic figure: the mastery of
alignments.
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On the flank, a third figure is introduced
which upsets this harmony. The battering
ram makes a hole and extracts an
unpredictable element from it. Detached,
dissymmetrical, almost unbalanced, the
instruction tower advances into the
limelight and reveals gable walls. The
colours contribute to the contrapuntal
writing of the architectural project.
Therefore they constitute neither an
analysis nor a comparison. Like the
architectural shape, the colours assert the
buildings, not as singular entities, but as
figures of a set.

W, BE1TEAESENTIAITHE X
Mg, BE— U R PEL T
— AL, Ml A R R A RGO
I TFARTBPL, ERE T EIE,
AR, mHEJLERAFra, ©HReE e
T, M A5 A B A B TR E A
R R, AREREAERTRIER, X
AHgRx R, EMHEBRAS BB,
FEZ AR R EARRINS
Ak, MER—HENESR.

: 1 -
r - E
(M o ) = P < =N SRR FH e
3 {s My LI e e R SRR g

FROLH

7 TR O 8 i 4

7 T A

TE 1 & DX i o 2~ 1

W 0o ~31 o

Eastern frontage

Detail of administration southern side wall
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Citadel University

Design/Completion 1987 /1990
Dunkirk

Dunkirk Urban Community
15,000 square metres

The Citadel University, completed in 1990,
takes an active place in the landscape, or
rather in an industrial geography: on the
quay, a pier of Citadel Island. The allocated
land included a former tobacco warehouse,
symbolic of a harbour. The whole plot has
been taken over; the aluminium roof, a
smooth, unified cowling whose grey colour
changes with the shades of the sky, curves
down towards the street, on the city side.
Seen from that side, it appears between the
old buildings, metal line, curve upon a line
in time, with an apparently different speed.
On the harbour side, the facade resumes
the alignment and template of the context,
and something of its texture: it is covered in
brick-coloured industrialised elements,
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The meeting of geometries that are
deliberately foreign to each other—

the vertical plane of the facade, the old
warehouse complex with its crenellated
roof and the metal wave—creates other
geometries. Inside, the warehouse is
stripped, its woodwork and the reverse of
the old walls visibly repaired: it becomes a
covered square. A street used to cross the
site, its route remains in the glass roof that
cuts the building at right angles. The
extension of the buildings is currently
taking place.
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6-7 Detail of the roof
8 Detail of circulation
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9 Detail of eastern frontage
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12 The city seen through the sunbreakers
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19 The interior walkway
20 Eastern frontage
21-22 Western frontage
23 View of frontage with extension
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French Embassy = E K GEE

Design/Completion 1986/1989 AR T 1986 4F /1989 &

Muscat, Sultanate of Oman o e 4, Pl & 5 FF N §F
Ministry of Foreign Affairs hAE

4,600 square metres EA: 4, 6000

A e P T - —
Seaside, edge of the Sultanate of Oman : / g VAR
desert, relentless sun, a site where all N\ / RO TS

remains to be invented, shade most of all. LR AT ~\ T
In Muscat the embassy district is made up 3 IR | ‘

of rectangular 180x80 metre lots. The T AT i 2 x s e ’ i
building is contemporary, with AT \ e
references to the Arab tradition and to the x N s el ' o H ‘ “
national requirement of its preservation. RNNREY N — T S
Monument of an institution, it asserts it and TR N e x ! S WS
also reveals qualities of softness, shadow and R A B A\
light, the privacy of a palace. Nearly all the TR " ' N W =

land is covered by a perforated concrete "ii;-,".}.""-'|; | LN 2 L D T 8 e R
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From this inclined cover emerge the
buildings of ambassador’s residency and
the chancellery crowned by a cupola. The
slope of the moucharabieh warps perspectives,
a device amplified by the leaning grid that
divides the windows into arcades on the
upper level. Underneath, an untreated
concrete colonnade, a monochrome half-
light spattered with the bright colours
diffused by stained glass windows. In the
middle, the grid is broken lengthwise,
concentrating the spectacular point of view
on the main axis. A long basin
accompanies the perspective that evokes
the faljah, the trickle of water that refreshes
palaces and gardens; it collects the
streaming water on the moucharabieh.

The water, charoscure and air flow create a
natural air conditioning at ground level,
while the upper levels of the buildings are
roughly chiselled, dazzlingly white marble
in the burning light.
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Underface of dome

Shadows under the moucharabieh

Detail of the eastern frontage

View of the northern frontage from the sea
View of the southwest angle

Emergence of chancery

View of the sea
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17 The second courtyard

18 View of the first courtyard

19 The pool, seen by night

20 The second courtyard, seen by night
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Our Lady of the Ark of the Covenant Church MHAFHF A EFIDFIEH

Design/Completion 1986,/1996 PR T 1986 4 /1996 4E
Paris W

Diocesan Association of Paris, Archbishopric of Paris MR S, R K
1,400 square metres A 1., 400n"

expresses this theology, while at the same
time experiencing its own constraints,

The dedication of Our Lady of the Ark of = &,
the Covenant implies the whole theology of \' |
the relationship between the Old and the (\
New Testament in an architecture that
l_‘_-_‘__'_'_“‘—-—-—._

First of all, the church symbolises the Ark
of the Old Alliance. A perfect volume was
selected, that of the cube, because of its
simplicity; from a symbolic point of view,
this shape is immediately interpretable and
is faithful not to archaeological accuracy—
the biblical Ark was a parallelepiped—but
to the intended meaning: the equal sides
of the cube reflect the presence of the one
and only.

This shape is inserted in a tridimensional
metal grid that circumscribes a volume,
creates a transition between the secular
world and the sanctuary, vertically L
transposes an ancient narthex, guides |
the eye vertically up to the bell-tower and
signals to the centre of town,
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1 Block plan ]

2 First floor plan 2 —BE¥mE

3 Aerial view, seen by night 3 S ()
4 Northern frontage 4 dearim
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The twelve foundation pillars refer both to
the twelve tribes united in their obedience
to the law and to the twelve apostles of the
new Israel.

From the main entrance, everything leads
the faithful to the immutable rock, a
central figure of Christ, and to his body
sheltered in the heart of the Ark which
irradiates the whole space like that of the
tabernacle.

N

|

oS
A |
P |
b |

Through the centering of the cross,
through the light from the stained glass
windows—on which the Decalogue and
John’s Prologue are engraved face to
face—through the play of volumes, the
gathering is marked by the seal of the
Cross. The eyes converge towards the high
altar: from the gallery to the oratory,
everything is governed by this point where
the ceiling recesses, which vertically reflect,
modify and amplify this cruciform plan,
continually direct to the axis of the choir,
to the one and only celestial treasure.
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Entrance way 5 AHEHE
Cubic break-up IRV E S0k
Longitudinal crosssection 7 (i) ) i
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Finally, the high altar occupies a central
and predominant position: it looks over
the hollow of the crypt and the inner tiers
of the oratory, and combines, without the
unicity of the eucharistic centre ever being
affected, with the tabernacle of the
eucharistic reserve in front of which it will
be possible to continually meditate on the
reality thus offered to the heart of the
world in the ascending movement made of
light which is suggested by the zenithal
occulus,

T'his completes the movement that makes

the whole structure into a new ark, a large l S
tabernacle of the incarnate word., 5 "“1 :
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High School of the Future e dh 3

Design/Completion 1986,/1987 it/ T 1986 4F /1987 4F
Jaunay-Clan % - T
Poitou-Charentes Region e B — NP (X
19,000 square metres L. 19,0000t

The High School of the Future is situated
near Poitiers, in the Parc du Futuroscope;
here the rural geographical context fades
away and lets the park take over: a
technological imagery. A metal-clad
triangle, the high school is positioned
within a discontinuous collection of signal-
objects that finally form a whole, through a
kind of play consensus. It apparently has
the unequivocal simplicity of a giant toy: a
kind of plane. It looks light, its external
walls visibly have no thickness: curtain-wall,
aluminium-leaf roof, recessed structure, as
if they were alien, taking root. The heart of
the triangle, its centre of gravity, is an
elliptical courtyard surrounded by a
concrete grid with red streaks. A mechanism
sets a flying wing in motion, a piece of
building moves and provides a roof for this
inner courtyard.
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The High School of the Future applies the
principle of contrasts: between lixedness
and movement, between mass and lightness,
between curved and straight lines, between
the outside and the inside, between the
present and the future,
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High School of the Future
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Apartment building in the Rue
du Chateau-des-Rentiers

Design/Completion 1984/1986
Paris

Habitat Social Frangais

1,300 square metres

The first product of an approach aimed at
using the residual blocks scattered around
Paris. The building is on a small triangular
plot in the 13th arrondissement. On this
150 square metre block, dominated by a
blind wall over 30 metres in height, an
11-level landmark building comprising 25
apartments. A system of stilts clears the
ground of any construction and the ground
remains an open space.

The smallness of the land inverts the ratio
between living space and facade surface.
The facades become disproportionate and
their function is radically changed. Thus,
the great north wall comes to terms with
this lack of proportion by integrating a
gigantic map of the district, which lights up
at night showing the bus and metro
stations that have been marked out on

the map. Inhabitable street furniture, this
structure partakes in a more general
interpretation of the city of which it merely
wants to appear as a fragment.
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Detail of the public space on the ground floor
Public space on the ground floor

View of bow
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“Téte de la Défense” “BEIT AR B

Design 1983 B 1983 4F

Paris S

Public Development Corporation of the Défense Quarter aWih e S
150,000 square metres EiF: 150, 000uf

The challenge was to build on the horizon,
The horizon of one of the most universally ‘
known perspectives. The temptation to |
step aside was great, but the Défense has

been built. The towers frame the profile of
the Etoile Triumphal Arch and, in the
centre, the void becomes artificial, a sign of
powerlessness, of inability to build a
landmark representing the architecture of
this century.

The building idealises a horizon consisting
of the sky, the light, the setting sun, a
changing horizon, variable according to
the weather, the distance, the conscience,
the way of looking. A square, refined, — - lir itatl i [N
abstract frame materialises the distant R '; TR
horizon. From the Carrousel and the i / j\ﬁx ﬁ%x S l ‘H 4 A
Tuileries, the sky under the Triumphal | |
Arch is woven at regular intervals. It is a
cross-ruling of the landscape.

The horizon is being built. The horizon is
variable, Thanks to the aluminium which
reflects the colours and the ambient light,
the geometry is itself permeated with the
nuances of each instant, its intensity
changes with the time of day, the back light
and the clouds filtering the sky.
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Axonometry
View from concrete forecourt

View towards Faris
Perspective from the Défense concrete forecourt
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Apartment building in the Rue Domrémy

Design/Completion 1982/1984
Paris

Habitat Social Frangais

1,700 square metres

An extremely precise architecture, a
windowed wall facing the street, designed
on a grid system, without any shadows or
external profiling.

The depth of the building is expressed by
recessed gangways, of complex shapes, on
which the shadows of the frame will assert
the opposition of the very precise pre-facade
facing the street and the internal masonry
wall, coated and painted with a mixture

of colours.

The treatment of shadows of the depth of
the building is denoted by moulding on
the facade. The transposition of features
of the municipal school opposite asserts
the will to retain the street. The roof
becomes a glass roof and the upper part
of the roof expresses the fracture of the
building, as it may appear that the glass
roof is capped by the upper part of

the roof.,

The project expresses the achievements

of the city, of history, of the modern
movement, while creating an excessive link
between the alignments and neighbouring
buildings.
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Rue Domrémy frontage
Sketch of street frontage, seen by night
Detail of the Rue Domrémy frontage

EER AT e

s
=i

-

-

L

mSES ey

1

7
=

3

¥ kSl e S T T U e 1P Ry

=t
=

=

[t
|25 Fat]
=

12apm
S

e _ T A
L PR Loy P e LRI ] e
! FIYT c .

TR pem i R d

S o oy e )
o, o S £

ey s o "
o e e D T Tt
|4t

Y

107 el

R ]
38 TF < T (AR
R I S T E AR

Apartment building in the Rue Domrémy

189



L R -

=]

=] @n Lh B

Detail of the courtyard wall

Space between railings and frontage
Detail of the Rue Domrémy frontage
Traffic area
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Institute of the Arab World

Design/Completion 1981 /1987
Paris

Institute of the Arab World
27,000 square metres

The head office of the Insitute of the Arab
World takes into account, in dialectical
terms, both aspects of the site: traditional
quarter and modern quarter, Arab culture
and Western culture, modernity and history,
inwardness and opening.

Its symbolismm and modernity are based on
a present-day interpretation of the history of
these two civilisations. The land, situated at
the junction of two urban fabrics, one
traditional (continuous), the other more
modern (discontinuous) maintains a
dialogue with these two types of urban
planning,.

The north side (facing the historical Paris),
the skin of the museum, symbolises the
relationship of the exhibits with the city,
hence the retranscription of the Ile Saint-Louis
facade and surrounding Parisian landscape.
The south side, the skin of the library, is
based on traditional themes of the Arab
artistic geometry.
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Location plan

Southern frontage
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Plan of level +17.40 (level R+6)

Building in its context
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Eye protection is built into the windows by
means of a variable frame based on the
principle of the diaphragm. Photoelectric
cells are used to modify the light according
to the amount of sunshine. The diaphragms
open and close depending on the external
luminosity.

This project received the Equerre d’Argent
award in 1988 and the Aga Khan Award
in 1989,
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5 Tip of building seen from the Ile Saint-Louis
Facade on the Seine, seen by night

Cross-section of patio and auditorium

Plan level 0.00 (level of ground floor and courtyard)
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Hall

Reception hall

Empty space above the contemporary hall
Empty space above the hall

of temporary exhibits
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g Detail of the tower of books

10 Museum space
11 Detail on the museum's interior
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Tihama cultural centre

Design 1981

Jeddah, Saudi Arabia
Tihama

30,000 square metres

The purpose of the Tihama cultural centre
is to enable the progress of man in the
[slamic tradition. The heterogeneous
diversity of the elements making up the
urban fabric of the city of Jeddah precludes
the centre from being placed in a stylistic
continuity of an architectural nature.,

Despite this, points of reference have been
selected, from daily experiences going
back to the earliest arab antiquity, born of
the desert: the organisation of a day in the
Moslem life based on the Koran and the
five laws, the fight against the heat and the
harsh light, the free circulation of air and
wind, the utilisation of coolness, shade,
water, greenery in their relationship with
the arid mineral.
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